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Cable Address: ** Vogue, New York.” 

London: Arthur Ackerman, 191 Regent Street. 

Paris: Em. Terquem, 19 Rue Scribe. 
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or express money order, Other remittances at send- 
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for their return if found unavailable. Vogue assumes 
no responsibility for unsolicited manuscripts except 
to accord them ccurteous attention and ordinary care. 

Wrapper Dates,— The date printed on the wrapper 
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expires. 
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place, however remote from New York, will 
please communicate with the Head Office, 
3 West 29th Street, and a supply will be pro- 
vided forthwith. 
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SPECIAL NOTICES 
\ x JE ARE HEADQUARTERS 
for art material and wools of all kinds. 
Dana, 40 W. 22d St., N. Y 
Mail orders promptly attended to. 








"HERALDRY har 
OATS OF ARMS 
Designed and drawn at lowest rates. Corre- 
spondence invited. MORTIMER DELANO DE 


Lannoy, Pursuivant-of-Arms. Southampton, L. I. 
No. 104 West 120th Street, New York. 





ROBES AND GOWNS 





M M E , NOE L 
IMPORTER AND MAKER 


Street, Reception, Wedding and Evening Gowns 
55 West 45th St., betw. sth and 6th Aves., New Yo k. 


UGUSTA RANKIN 
Summer Gowns 
19 East 31st St., N. Y. 














of £3 ‘Cie ae my 
Formerly with B. Altman & Co., Dress- 
makers and Importers of Street, Evening and 
Tailor Gowns. 13 West 29th St., New York. 
A a. = E R 
° Designer of 
LADIES’ AND MISSES’ GOWNS 
28 West 35th St., New York. 
? te Se ae 
+ LADIES’ TAILOR 
Gowns, Street and Evening Dress, Eques- 
triennes’ and Pedestriennes’ Costumes. 17 West 34th 
Street. Opposite Waldorf. 
¢: R E A N 
DESIGNER OF LADIES’ COSTUMES 
327 Fifth Avenue, New York 
Opposite Waldorf-Astoria 
ARA CURRAN AND 
A. H. BECK 
IMPORTERS AND DRESSMAKERS 
LADIES’ TAILORS 
414 Madison Avenue, New York City 
B E R » 5 H E 
GOWNS, LINGERIE, MATINEES, ETC. 
487 Fifth Avenue 
Between 4Ist and 42d Streets 





K E L L E N S 
Stylish street and evening gowns. Fancy 


waists made at short notice. Latest designs 
for spring and summer gowns. All work done reason- 
ably. 134 W. 48th St., New York City. 





Gea E. MORRISON 
IMPORTER 
Robes and Millinery 
7 West 32d St., New York, near Fifth Avenue. 








& O L L E 
LADIES’ TAILOR AND HABIT MAKER 


28 West 31st Street, New York 
near Fifth Avenue 





BRISBC OLS S&S CO. 
DRESSES AND FANCY TAILOR GOWNS 
26 West 33d Street, New York 
and Narragansett Pier, R. I. 


i Y N 


A Oe ae 
IMPORTER 
Original exclusive models in Tailor-made, 
House, Evening and Shirt Waist Gowns. Dainty 
Waists, Frocks and Separate Blouses. 60 West 
37th Street, N. Y. 


TLANTIC CITY, N. J. 
U. A. MURRAY 
Gowns and Wraps 
1115 Atlantic Avenue 


A UM ENED E 
Late of A. Guerin and I, Texier 
Robes and Manteaux Importer and Dress- 
maker, 67 West 44th Street, New York, and 132 
Bellevue Avenue, Newport, R. I 


_—~* A. J, - CELT 
GOWNS 


116 West 44th Street, New York 
Between Broadway and Sixth Avenue 

















A C. McNAY 
. During the month of January 1 will 

sell the balance of my imported gowns, 
consisting of street, evening and reception dresses, 
at greatly reduced prices. 28 West 35th St. 





RS. BESSIE STEWART 


Charming Paris Novelties in fine Lingerie, 

Tea Gowns, Coats, Skirts, Stocks, etc. 

George’s Paris Shirt Waists a specialty. 400 Fifth 
Avenue, New York, 





O A fi M A N 
IMPORTER OF ROBES 


Evening Gowns a Specialty 
16 West 39th Street, New York 





ROOKLYN N. = 
HUNTE 
Robes 
Imported Tailor-made Gowns 
1o1 Sixth Avenue 





B . Ss mB we. k& 2°. 
. LADIES’ TAILOR, IMPORTER AND 
DRESSMAKER 


10 West 35th Street, near Fifth Avenue 
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ROBES AND GOWNS 


CORSETS AND TROUSSEAUX 








Wicks TROM 
Gowns and Wraps 
205 West 48th Street 
New York 
88 .8.° FaACoass 


informs her patrons and others that she is now 
established at 149 and 151 Fifth Ave., where 
she is showing her importations for the spring of 1902. 


ROKMAN AND FRADKIN 
103 West goth Street 
Formerly at 8 East 6oth Street 
Plain and Fancy Tailor Gowns, etc. 








ATHILDE DE PARIS 
Evening, Street and Fancy Tailor-made 
Gowns of exclusive, imported and original 


designs. 208 W. 78th St., N. Y. 





yP4 FRANKFURTER 
LINGERIE 


Hand-made Trousseaux to order a specialty 
120 East sth Street, New York 


ARION FOWLEY 
IMPORTER 
Formerly with Simpson, Crawford & Simp- 
son. Tea Gowns, Lingerie, Corsets, Waists and 
Tub Dresses, 23 W. 30th Street, New York City. 














HATS AND BONNETS 
So.  ! 2 ee 


IMPORTER OF FINE MILLINERY 
38 West 33d Street, New York 
4 East Washington Street, Chicago, Ill. 


Me: Ww. SHERBROOKE 
POPHAM 


Importer and designer of Hats and Bonnets. 
12 West 33d Street, New York, 





H 





CONNELLY 
Importer 


H 
Ladies’ English Round and Walking Hats, 
1155 Broadway, New York. 





AISON NOUVELLE 


308 and 310 Wabash Avenue, Chicago, III, 
(under the Auditorium Hotel). Millinery, 
including the genuine “* Connelly * Turbans and 
Phipps & Atchison’s Women's Tailored and Sport 
ing Hats. Largest and finest assortment in the 
West. Prices correct. Long Phone, Harrison 276. 





Bos aes CLARA SE 
HATS AND BONNETS 


9 East 30th Street, 
New York City. 


K D O R A N 
e Importer of Millinery, is now located at 497 


Fifth Avenue, where she is showing a hand- 
some collection of French Hats and Bonnets, 








OUMANS—HATS 
ROUND HATS AND BONNETS 
1107-1109 Broadway 
SEND FOR BOOKLET OF STYLES 


\ i Tet oe eo a 
IMPORTERS MILLINERY 


434 Fifth Avenue 
New York 








E M eon Ak: Fs 
. Milliner 


has removed from 407 Fifth Avenue to 
38 West 36th Street. 





| patted & JEANNETTE 
Importers of French Millinery, 
34 West 22d Street, New York, 
Telephone 2801—18th St. 








CORSETS AND TROUSSEAUX 


$s T. SCHNEIDER 
7 CORSETIERE 

Slender figures skillfully padded. 
292 Fifth Avenue New York 


M“E: GARDNER 
CUSTOM-MADE CORSETS 


All the newest models 
52 West 21st St., New York. Tel. No, 1718 18th St. 


| | c.% WATSON 
. Corsetiére 
Maker of the Louis xv Stay 
21 West 30th Street, New York 


R&. M. Ha- WRiGuT 


LA BELLE HELENE CORSET 
Corsets repairei, laundered and copied. 
The Art of Proper Dressing taught. 22 West 22nd 
Street, New York. 

















ARGARET MURTHA 

Latest Models in Corsets and Lingerie, Tea 

Gowns, Negligees, Matinees and Silk Skirts, 
Trousseaux a Specialty. 17 West 30th St., N. Y. 





HERESE 


HYNDS 
64 West 21st Street, N. Y. 
Corsetiere 


Straight Front Corset made especially to reduce hips 
and bust to give a beautiful figure in proportion, 








SHOPPING COMMISSIONS 





.TEW YORK SHOPPING FREE 


An experienced buyer will fill mail orders 

for personal and household articles of every 
description. Agent for Mme. Dolan’s Maternity 
Gown. References. Miss G. Cate, 22 East 16th 
Street, New York. 





OMMISSIONATIRE 


Chaperone. Ten skilled assistants. Pur- 

chase any commodities sold in N. Y. Refer- 
ences from prominent persons in every State and 
Territory. Subscription $1.00 per year. Send for 
circular. Established 17 years. Telephone, 3126 
18th Street. Kate E. Tirney, 35 and 37 East 20th 
St., New York, 











‘HOPPING COMMISSIONS 
promptly executed by a woman of taste and 
refinement. Special attention given to mail 

orders. References given and required. Mrs, 

Theresa K. Morgan, 115 7th Ave., N. Y. 


YHOPPING IN NEW YORK 
by a professional who devotes her entire time 
and ability to the study ofthe market. Ella 

Harding, 96 Fifth Avenue, N. Y. Formerly with 

Stern’s. 








SHOPPING OF ALL KINDS 
for customers living in or out of New York. 
Selections made with taste and orders promptly 

filled. No commissions charged. Send for circular 
and references. Miss Emma L. Alden, 46 West 33d 
Street, N. Y. 








ae 9G; aaD ek oe ey ee 
and business of all kinds in New York bya 
lady of experience, good taste, etc., without 
charge. Circular references. MISS A, BOND, 66 
Lexington Ave., N. Y. 





HAIRDRESSING 


2 2 oe es) ee OO 

Ladies’ Hairdresser (late with A. Simon- 

son). Hair Coloring, French Waving, Scalp 

Treatment, etc. Transformation Wigs and Fine 

Hair Goods a specialty. 16 West 33d Street, oppo- 
site Waldorf-Astoria. 


AVY AND CURLY HAIR 


may positively be obtained without curl- 

ing-irons by the use of Old English Hair 
Tonic. Send stamp for booklet. Mrs. K. Mason, 
359 Fifth Avenue, New York. 

For sale in New York City by Caswell, Massey & 
Co., James McCreery & Co., B. Altman & Co., and 
Stern Bros.; by Jordan, Marsh & Co., Boston; 
Marshall, Fieli & Co., Chicago; Scruggs, Vander- 
voort & Barney, St. Louis; Thompson’s Pharmacy, 
Washington; Mrs. Elliott, Lakewood, N. J., and 
Roberts & Co., London and Paris. 








RTISTIC HAIR DRESSING 
ANDRE, 13 West 29th, expert ladies’ hair- 
dresser; specialist in hair coloring ; imported 

hair ornaments, shell goods, wigs, transformation, 
pompadours, front pieces and wavy switches. 
HOE SHINE SHOP 
LADIES EXCLUSIVELY 
Shampoo, Hairdressing, Manicure, 25 cents. 


Coleman, 42 W. 22d St. Back of Le Boutellier’s. 
ME: LYDIA B. RELLOWS 
MANICURE, CHIROPODY, 
HAIR DRESSING AND FACIAL MASSAGE 
164 Fifth Ave., bet. 21st and 22d Sts. 


TOILET ARTICLES 


VIOLETTE NATURE 
praee the true leafy odor of the Violet, and 


as the unique quality among Violet Extracts 
of being lasting. For sale by all First Class Dealers. 














PROFESSIONAL CARDS 





ACES DYED TO MATCH GOWNS 

All materials used by the dressmaking trade ; 

also fine garments cleaned and dyed. Rea 

laces cleaned and mended, References. Madam 
Pauline, 111 West 17th Street, New York City. 





MBROIDERING 
On dresses. Cord, Braid, Bead,Spangle an: 
Lace Work. N. A. Hoshafian, Designer an 

Manufacturer, 55 and 57 W. 26th Street, New York 
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Tut New Woman s Parapisz 


BY & F. WILCOX, CAPTAIN 6TH UV, S. CAVALRY 


lage the natives of which are unlike any 

other people. The outside world has 
heard more or less about them, but very few 
white men have penetrated their social and re- 
ligious life. 

I rode down into the valley of the Zuni one 
lovely November afternoon, and the little adobe 
village which rose from the valley showed ter- 
race on terrace of reddish-mud houses, with the 
connecting ladders running up into sharp points. 
The bright-robed people, the brilliant sunlight, 
the smoking ovens on the house-tops, the piles 
of corn of gorgeous color, the ponies, the chick- 
ens, turkeys and ducks below made a picture of 
old Mexican life worthy of the pen of the au- 
thor of The Fair God. 

My old friend Juan, the Alcade or Gover- 
nor of the village, who came to welcome me, 
assured me I had come in good time, as the 
feast of the Harvest Dance would begin that 
night. ‘The priests had been three days hidden 
in the Estufas, the harvest had been plentiful, 
the moon was big and the people happy. 

I had come for the Harvest Dance after a 
forty-mile ride, my horses were picketed, camp 
made, and soon the welcome odor of broiling 
bacon arose in the air. Juan supped with me 
that night, and as the great disc of the harvest 
moon rose ‘over the village we walked up into 
one of the side streets which led to the Estufas 
(secret and sacred underground chambers), 
where the dance was to begin. First one silent 
and muffled form stole from the Estufus, then 
another, and another, until a double line of the 
figures stood facing each other. in the narrow 
street. A weird chant broke the silence, which 
was followed by shouts, calls and joyous song, 
and reports from guns. The double line of 
priests danced in Indian style up the street into 
the plaza of the town, where they dispersed as 
silently as they had come. Thus began the 
Harvest Dance. 

It is impossible to convey a picture of this 
life. It must be seen to be realized. There 
are the flaming ovens on the roof-tops and the 
corn of all colors—black, blue, red, pink, yel- 
low, purple, white, pearl and iridescent; the 
melons and fruit, the eagles, the dogs, and 
above all the strange, dark, small people in their 
primitive and picturesque garb. And again, the 
beautiful deep blue sky and the golden moon. 
After a long chat with Juan I rolled into my 
blankets, tired but content. With the sun I 
would be up to see the Harvest Dance. 

Early morning found me on the roof-tops 
overlooking the plaza. I was to enjoy an all- 
day grand opera under a perfect sky and sur- 
rounded by shades of all colors. 

The plaza is in the centre of the village, and 
all about it rise the roofs of the houses, one 
over the other. On these roofs the men, wo- 
men and children assemble, dressed in gala at- 
tire—Navajo blankets of brillant color and 
those of their own weave, black, red, and white, 
with a dash of blue and yellow. What a veri- 
table banquet of colors it is ! 

Into the plaza come the dancers. The vil- 
lage people divide into two parties, one-half 
dancing against the other, and each trying to 
outdo the other in the way of costume and in 
the graces of the dance. In the beginning 
come two old, gray-haired priests, who go 
through incantations to the gods of the har- 
vests, the gods of the winds, the gods of the 
great waters, the gods of good and evil, and, 
more than all, to the great god—the sun, their 
father. Then come two maidens, who, danc- 
ing to the tom-tom music, bless the priests with 
gracefully extended arms. Agile and supple 
figures they are, and beautiful in a semi-savage 
way, dressed in the sacred robes of Zuni. Then 
in troop the dancers from opposite corners of 
the plaza, arrayed in all sorts of grotesque and 
bright costumes. They dance with arms, legs 
and voice. What liquid voices they have, and 
how they imitate in the dance the planting of 
the seed, its growth, the fall of the gentle rain 
from heaven, the warmth of the sun, the frui- 
tion and gathering of the harvest, and then the 
thanks to the gods. 

A shower of gifts is thrown to the dancers, 
these consisting of strings of dried fruit and 
meat, tortoises, cloth, garments, beads, even 
guns and cartridges. These are eagerly strug- 
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gled for by the dancers, the tom-tom still beat- 
ing and the dance proceeding. All day the 
dance continues, one party retiring and another 
coming in more and more gorgeous costumes. 
On the third and last day comes the climax, and 
excitement is then at its hight. The air is 
fairly alive with the donations of the people to 
the dancers, 

In one corner of the plaza rises the ruined 
tower of an old Catholic mission church, and 
on this tower, on the evening of the third day, 
appeared a young man in a picturesque dress of 
black velveteen and silver, who threw out bolt 
after bolt of gay-colored ribbon, the effect of 
these spirals of bright color descending upon the 
dancers being beautiful. At night the city is 
given up to feasting and the exchange of visits 
between the natives and their Navajo friends. 
But enough of the dancing. 

What a queer old people they are! Their 
history is handed down from generation to gen- 
eration orally. Each year a few of the brightest 
boys are dedicated to the priesthood and taught 
by the older priests the Zuni Bible. When 
they become old, in their turn they transmit it 
to the younger ones. ‘Their tradition is that 
they once lived upon the shores of the great 
father of waters, the Atlantic—ever a pastoral 
people, not much given to war ; that they were 
set upon and slain by savage tribes until they 
were in danger of extermination. Their prayers 
to the sun were finally answered, and a dark 
cloud was set over their village. From the 
depths of the cloud came a mighty voice, di- 
recting them to arise and follow. Led by the 
black cloud, they, after many months, reached 
the valley of the Zuni, where the cloud left 
them after the voice had given them instruction 
as to how they should live, warning them, how- 
ever, that here they should all die and the tribe 
become extinct. This prophecy is being slowly 
fulfilled, for there are now only about a thousand 
people left. They first made their village on a 
high mesa (mountain), which they called the 
Mountain of Thunder, and here they were safe 
from the wild Apaches of the north. 

There is a pretty legend in connection with 
Thunder Mountain. In the early days there 
came a great flood in the Valley of the Zuni. 
The god of the waters was angry and the flood 
rose higher and higher towards the mesa in spite 
of the most precious possessions of the people be- 
ing cast into the waters to propitiate the god. 
Finally as the flood threatened to engulf the vil- 
lage the priests decided upon a great sacrifice. 
The two most beautiful maidens of the tribe 
were hurled into the watery arms of the god 
and then the flood subsided and the sun shone 
again, ‘The subsidence of the water revealed 
two stone columns of marvelous colors rising 
from the floor of the valley to the hight of the 
mesa. These are to be seen to-day and are called 
the ‘* Zuni Maidens.’” In their migration we 
see the flight of the children of Israel into Egypt. 
In the feast of the harvest-dance our Thanks- 
giving and the legend of the columns is akin to 
the Christian story of the flood. The feast of 
the ‘* Chalicow ’’ suggests our Christmas. 

The ** Chalicow ’’ is an enormous bird that 
comes early in the morning from the east on a 
late day in December. It enters the village 
amid much firing of guns and rejoicing. It goes at 
once ta all the new houses that have been built 
during the past year, blessing them, and placing a 
tuft of sacred feathers in the rafters of each to 
keep away the evil spirits. Then it rewards with 
presents all the children who have been good 
and reproves those who have been bad. After 
these ceremonies comes the everlasting dance and 
feasting. At night the bird disappears and is 
seen no more until the next year. Of course it 
is a structure of framework and feathers with 
human legs, but it is clever—very. 

These people are true children of the sun, 
which they worship as the giver of all life. 
They are guided in all their acts by the sun; 
their planting, their harvest, the conduct of 
their domestic affairs and their worship. On a 
high house of the village is set a plate of glazed 
earthenware, the rim of which casts shadows 
upon its surface which mark the days of the 
seasons. They also worship the eagle as a child 
of the sun. Many of these birds are kept 
about the village in pens ; they are never killed, 
but are plucked once a year for their feathers, 
which are considered sacred. 

Every Christian denomination has endeavored 
to bring these people within the fold, but with- 
out success, The Catholics even built a large 
mission church some two hundred years ago, 
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which is now in ruins; but its grave-yard, how- 
ever, is still used. This is a small space of 
ground with a centre path. The dead are buried 
one on top of the other. The bodies do not 
decay, but dry up, crumble and turn to dust. 
In fact, the whole soil of the cemetery is 
human dust, and if one steps off the centre 
path, his boot will sink to the ankle and prob- 
ably bring up a bone or two as I did. All the 
women are buried on one side and all the men 
on the other to preserve domestic harmony, I 
presume. The native does not speak of the 


dead, but of the ‘‘ others who have gone be- | 


fore,’’ their souls being all supposed to go to the 
** cave of the winds,’’ which is a deep cavern 
opening on a lake, some seventy-five miles from 
the village. A yearly pilgrimage is made to 
this lake, and donations of food are cast into 
the cave for the ‘‘others."’ When all the 
tribe is dead and gathered into the cave of the 
winds, they will be absorbed into the bosom of 
their great father, the sun. The Zunis are 
really all related. For five hundred years they 
lived upon Thunder Mountain, and while in 
their present village ( which is for about the same 
length of time) their practice has been to 
marry among members of their tribe. The 
husband must come to the village and live in 
his wife’s house. He cannot take her away. 
During my last visit a Makie Indian, who mar- 
ried a Zuni squaw, was the only individual in 
the village who was not Zuni. This inter- 
marriage has produced a very curious effect. 
There are always from ten to fifteen perfectly 
white Indians in the tribe. They are not 
Albinos, but simply white with blue eyes and 
flaxen hair. In one house I visited there were 
two children, one about four year and one a 
baby. They were pretty little ones and pure 
white, while their parents were both very dark, 
nearly black. When the white Zuni grows up 
the sun bleaches the hair nearly white and the 
eyes look red or pink. while the complexion is 
burned toa florid red. The people wear no 
hats, only a band about the head, and the sun 
always shines. Nothing is thought of these 
freaks, but they are taken asa matter of course, 
neither desirable nor otherwise. In their domes- 
tic relations the natives are loving and tender, 
They make good parents, and the children are 
absolutely obedient and have a great respect 
for age and position. 

I called this land, in the beginning of this 
paper, a new woman's paradise, because the 
women in Zuni have obtained what our modern 
‘new woman’” sighs for, i. ¢., the 


house | 








and all it contains belongs to the wife—her | 


word is law and never to be disputed. If a 
husband goes wrong, makes himself disagreeable, 
has bad temper, or bad habits, the wife can turn 
him out of doors and forbid his return. © All 
the property is the woman’s, and the man can- 
not touch it. Moreover, she may take a new 
husband under'the same conditions if she so de- 
sires. She also has her place in council, and 
has all things pretty much her own way. 

In their rites and ceremonies the Zunis are 
almost masonic, and the men have their clans 
or clubs just as we do. There is, for example, 
the Hunters’ Clan, with its club room decorated 
with primitive paintings of wild animals, besides 
others, such as the Clan of the Serpent (which 
is worshiped in a way and never killed). The 





priesthood is the strongest organization of all, 
and it largely controls all the affairs of the tribe. 

Only about a thousand Zunis are left. 
Surely they are an old people and look it—a 
remnant of the long ago; the very oldest tribe 
upon this continent, doomed soon to disappear 
from the face of the earth. 
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Mending Agency 

Men’s and women’s clothing, househoid linens, 
etc. Hemstitching mended. Waists renovated. 
Garments of every description cleaned, brushed 
and pressed by yearly contract. Rebinding skirts 
a specialty. Shirt Waists, Neckwear made to 
order. Tue Knickersocxer Bureau, 28 W. 
33d St. Telephone 2601 B, Madison Sq. 





BRISE EMBAUNBE VIOLETTE 


ED. PINAUD’S 
LATEST EXQUISITE PERFUME’ 


InOriginal Baccarat Bottle.Sold Everywhere 
$4.00 per bottle 
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/ The Regent Tea Rooms 


45 W. 20th St., New York 
Bet. sth and 6th Avenues—18th St. **L”’ Station 
Luncheon served from 12 to 3 P. M. 
Location central for shoppers 
Reception room for convenience of patrons 


Afternoon Tea 3 to 5 o'clock 


AASSSASSSSSSSSSASASSAAAARRA RRA ARRAS 


SASSY SAAAAAAAAAAANAS 
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LADIES’ 
HATTER 


Toaqurs AND Bonnets 
FOR ALL OCCASIONS. 
Specialty: BLACK HEADWEAR. 


402 Fifth Ave.—37th St. 
318 Boylston Street 


Hats, 


New York 
Boston 


Mme. BINNER 
Famous Corsets 


has removed from 122 East 59th Street 


- 


oO 


18 East 45th Street 




















































e | 
“Caroline” 
Price $12.00 | 


Obtainable in any Color and Combination 











&. 
Maison 


308-310 Wabash Avenue 
Chicago, Il. 


Nouvelle 


Auditorium Hotel Building 


Millinery 
Chicago Agency for J. H. Connelly, 1155 Broad- 
way, New York, Designer of the World-famed 
“ Connelly’ Turban. We carry exclusive styles 
in Phipps & Atchison’s Women’s Tailored 
and Sporting Hats, | 


Prices Correct Phone, Harrison 276 | 








The cloth for 
variety 
of suitings for 
men, women 
aod children 
may be had of 
all the lead- 
ing dry goods 
siores. 


Garments 
made of Crav- 
enette may be 
had of leading 
men and wo- 
men's furnish- 
ers. 





This circular Trade Mark must 
appear on cloth or garment. 


Will shed Rain : 
perfectly. “Pricctley” 
Guaranteed by 

















THE LATEST FRENCH HYGIENIC CORSET 


Suited for all Figures 
and Absolutely Healthful 


MME. GARDNER 


Corsets made to order 
52 West 2Ist Street 


All the newest models 
Corsets for reducing corpulence and lengthening 
the waist 
Perfect Fit Guaranteed 
Our goods are universally admitted to be of superior 


STYLE, FINISH AND WORK/SIANSHIP 
52 West 2Ist Street, = = New York 
Telephone No. 1718 18th St. 


For the convenience of her patrons and others, Miss 
Gardner will be at the Hotel Schenley, Pittsburg, Pa., 
April 28th, 209th and 3oth. 




















J. Berkowitz 


LADIES’ TAILOR 


ROBES, MANTEAUX, LINGERIE, ‘ETC. 
124 EAST so0th STREET 


> 


IS NOW SHOWING MANY PLEASING AND SMART 
EFFECTS IN PLAIN AND FANCY TAILORED 
GOWNS, SEPARATE WAISTS, ETC., THE MODELS 
OF WHICH ARE ORIGINAL AND UNIQUE AND 
WHICH WILL NOT BE SEEN ELSEWHERE THIS 
SEASON AND IS NOW PREPARED TO DUPLICATE 
THE MOST POPULAR MODELS OF THE LEADING 
PARIS MAKERS AT PRICES WHICH ARE 2 TO 
25 PER CENT. LESS THAN ELSEWHERE, 











The Forsythe Waist 


Spring 1902 





Madras, Lustre Cheviot, Flannels, Silk, 
Piqués, Embroidered Novelties. 
Neckwear to harmonize. 


Perfect satisfaction guaranteed Mail 
Order Customers. Samples and illustra- 
tions sent. 


Wolfe and Hawley 
High Grade Furnishers for Men 


and Women 
Sole Agents The Forsythe Waist 


133 Kearny St., San Francisco, Cal. 


VOGUE 
BINDING CASES 











Holding three months 
65 Cents 


each. Sent post-paid to any 
address in the United States 
on receipt of price. Green 


cloth, stamped in gold. 





WEST aoth STREET 
VOGUE, 3 Rew vorx 
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HARSHBERGER’S 
IMPORTED SHIRTING 





SOLD BY THE YARD 


Our Exclusive MADRAS we LINENS w PIQUES 
Assortment of OXFORDS MERCERIZED OXFORDS 
WAISTS MADE TO ORDER 
Catalogues and Samples Mailed Please State Preference as to Color, 








(|. -~. HARSHBERGER, | 177 State Street, Chicago, U. = A. 





Charming 
Paris Novelties 








The New Colonial Tie 


The smartest shoe for street wear. Made by us in all 
leathers with heavy sole and military heel. 


HH. JANTZEN 


in Maker of Fine Footwear for 


Hats, Shirt Waists, Tea) Men Women and Children 
Gowns and Novelties | 











From the most exclusive French houses. Our styles are always correct and a reputation cf 

My tmpertations this season are more over forty years of shoemaking to many of the 
than usually attractive and contain many representative families of New York is a positive 
unique and entirely new moéels, and the guarantee of unrivaled fit and workmanship. 


IMPORTED MODEL HATS I am showing 
will not be found elsewhere. == 


Mrs. Bessie Stewart | 242 Sixth or pd New York 


398 Fifth Ave. > = New York Cc correspondence | invited Send for Cat alogue 








VIAU’S ABDOMINAL 


CORSET 


Designed especially to reduce the abdo- 
| men and give a straight-front effect to 
| stout figures. 

The upper part of the corset is made 
in the usual manner; the lower part is 
soft and laces on each side, so that by 
tightening it the abdomen may be re- 
duced as much as required. 


| Send for circular which shows the differ- 
| ent styles of corsets. 


B. VIAU 
French Corset Maker 
69 West agrd. Street, N. Y. City 
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FEATHERS CLEANED 


| 
Announcement | DYED AND CURLED . 


Cs not sacrificed to cheap prices 


Mr. William Arnold is now prepared 


in footwear for spring and summer, for 


[F desirous of having your plaiting done at 
the lowest price consistent with good 


wait, go to the reliable firm of . . 


to show the latest and most exclusive styles | work, and done in a short time, or while do 


men, women, and children, at his new 
store, 564 Fifth Avenue. 











W. E. HARDING & CO. 
Established 30 Years 30 W. 23rd Street, New York 


SPECIAL ATTENTION GIVEN TO OUT-OF-TOWN ORDERS 


Order Work a Specialty. | Branch: 124 Park Avenue, Baltimore, Md. 
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GOSSIP 


He dramatic event which has engendered 
more ill-feeling and provoked more 
protest and other comment than any 

entertainment in New York in the last month, is 

the production of Clay M. Greene’s Nazareth by 
the Lambs Club, one Sunday evening in March. 

Although it is conceded that this version of The 

Passion Piay was reverent in tone, and no effort 

was made to personify the Saviour, the fact that it 

was given in one of the theatres leased by Mr. 

Frohman-——the Garrick, loaned for the occasion 

—has had unpleasant results of an international 

character. Mr. Frohman was not consulted as 

to the special production (probably because there 
was no premonition that there would be any 
protest against it on the part of the public), but 
the outcome to him has been, it is said, embarras- 
sing. A London production of Ben-Hur, in 
which Mr. Frohman is wrongly credited with 
being interested, is threatened with disaster, as 
the report is that Nazareth was brought out here 
in one of his theatres, and the British public has 
set its face against Passion Plays, the production 
of which it threatens to resent by boycotting 
Ben-Hur, as it is supposed to be under the same 
management. Mr. Frohman has broken with 
the Lambs Club, and refuses again to lend it one 
of his theatres. ‘This decision renders the Lambs 
without an available play-house. In order to 
procure funds for a new theatre, it is said to be 
the intention of the Lambs to send Nazareth on 
an all-star tour of cities where it will be per- 
mitted production. Oscar Hammerstein also 
has plans for an elaborate production of the 

Passion Play. It remains to be seen whether 

or not the American public, which has protested 

for a decade and more against Christ’s agony and 
death being produced as a drama, has now come 
to a change of opinion. 


oS 


One of the latest novelties, the all-society girl 
chorus, an invention of Manager Lederer, is said 


Sa See 


to be admirable for advance advertising purposes, 
the reporters having duly recorded the expensive 
fact that the alleged society buds are brought to 
and from rehearsal in automobiles. The Wild 
Rose is the operetta in which they are to appear, 
it being scheduled for production at the Knick- 





erbocker Theatre at the close of The Toreador 
season. —There is a well defined rumor that The 


“EEN 


the New York public, will be put on at the 
Casino after Miss Simplicity is withdrawn in 
April. Just what the next attraction at this 
theatre will be is, however, a matter of some 
doubt, as there are rival managerial claimants for 
a lease of the house. However, the summer 
attraction has been fixed upon, The Chinese 
Honeymoon, which is expected to rival San Toy 
and Florodora in popularity. 


It is several years since the American public 
had an opportunity to see that consummate little 
actress, Marie Tempest, but in spite of many 
rival claimants she retains her hold on the pub- 
lic favor, both here and in London. She has 
lately covered herself with glory in the rdle of 
Polly Eccles, in an ambitious London revival 
of Robertson’s Caste, the part of Eccles being 
played by no less an actor than John Hare, In 
spite, however, of the art of these two players, 
it is the general opinion that Caste will be dead 
beyond successful financial revival after this 
season. 


Those interested in the career of ambitious 
and talented young players must note with ap- 
proval the steady rise of Cecelia Loftus from a 
vaudeville entertainer to the position she has lately 
attained. It will be remembered that last spring 
she declined to become one of a touring com- 
pany under the management of Daniel Frohman, 


SKETCH FROM THE BELLE OF BROADWAY 


the star of the organization to be Hilda Spong. 
This winter saw Miss Loftus leading lady of the 


Strollers, a light opera pleasantly remembered by E. H. Sothern company, the young girl show- 
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ON 


THE 
OS TAGE 


ing to advantage in If I Were King. In the 
middle of March Miss Loftus sailed away with 
Sir Henry Irving and Ellen Terry to bring up 
eventually at the London Lyceum Theatre, and 
play Marguerite in the elaborate production of 
Faust planned by Sir Henry. At the moment 
active preparations are being made, and new 
scenery and novel lighting effects introduced to 
make the production noteworthy, even among 
the beautiful stage settings characteristic of the 
Lyceum. 


A Rose of Plymouth Town is the quaint 
title Mrs. Evelyn Greenleaf Sutherland (who 
dramatized Monsieur Beaucaire) has chosen for 
the comedy which she has written for Minnie 
Dupree, who is to join the ranks of theatrical 
stars next season.—W hatever the British public 
may do eventually in regard to Ben-Hur, sev- 
eral days before it was produced at the Drury 
Lane Theatre (31 March) the advance sales 
reached the comforting figure of $20,000. 


Another actor husband and wife will be com- 
pelled to separate theatrically, it being impos- 
sible to obtain plays in which the wedded can 
co-star to the satisfaction of both. E. H. 
Sothern and Virginia Harned, James K. Hack- 
ett and Mary Mannering, have had to go their 
separate ways, and after one more season to- 
gether, that is the plan Nat Goodwin and 


Maxine Elliott intend to pursue. 


It is given 
out now that these two players will appear next 
year in a dramatization of Kipling’s The Light 
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That Failed. The critics, however, beg leave 
to doubt that Mr. Goodwin will revive a drama 
that was produced several years ago. 


The Princess’ Nose, by Henry Arthur 
Jones, which is described as vulgar in tone, its 





Photo by Schloss 
AUGUSTUS THOMAS 


characters mostly cads and cats, drew a most 
distinguished first night audience to the Duke of 
York Theatre, including heir-apparent royalty. 
But the occasion was wasted, for the play is hope- 
less, although it is said the American manager 
who brought it out may develop a financial suc- 
cess out of it. Irene Vanbrugh had the prin- 
cipal rdle. 


|| 
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FLORENCE DAVIS 


DOROTHY DONNELLY 


Orothy Donnelly is the sister of Henry 
V. Donnelly of My Friend From 


India and Murray Hill Stock Com- 
pany fame. She was educated in New York 
city and sent directly from school into her 












brother’s stock company. This was four years 
ago and inthat time she has played a new role 
almost every week. This experience has been 
of great value to her and her work has im- 
proved consistently. She is now playing in 
Soldiers of Fortune at the Savoy Theatre. 


FLORENCE DAVIS 


Hen Opie Read’s new play The Star- 

W bucks is given its New York pro- 
duction this spring, one of the young- 

est leading women in the country will make her 


first metropolitan appearance with the company, 
if the negotiations that are now pending are car- 


Photo by Rice, Montreal 


ried to a successful issue. Florence Davis is 
the name of the aspirant for metropolitan 
favor, and her reputation in several western 
stock companies is such as to warrant the pre- 
diction that she will duplicate the success that 
she has achieved. A Kentucky girl, born in 
Louisville, she was up to the time of her going 
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upon the stage one of the most popular of the 
younger set in that city. She is a grand-niece 
of Jefferson Davis, and intensely proud of that 
fact. Miss Davis looks, talks and carries her- 
self like a Southern girl. She is tall, has a rich 
olive complexion, jet black hair and a beautiful 


figure. 
AUGUSTUS THOMAS 
A Ugustus Thomas, whose latest play, Sol- 


diers of Fortune, seems likely to equal 
the two-years’ run of his On the Quiet, 
was born in St. Louis, Mo. He was a news- 
paper reporter and artist for several years, From 


DOROTHY DONNELLY 


this he drifted into the theatrical business, and 
has written or adapted twenty-five plays. His 
greatest successes have been Arizona, On the 
Quiet and Soldiers of Fortune. Others of his 
plays are; For Money, A Night’s Frolic, Col- 
onel Carter of Cartersville, A Proper Impro- 
priety, That Overcoat, Editha’s Burglar, In 





Missouri, New Blood, The Capitol, The Hoo- 
sier Doctor, Don’t Tell My Husband, Ambi- 
tion, Colonel George of Mt. Vernon, The 
Holly Tree Inn, Oliver Goldsmith, The Med- 
dler, Colorado, Beside the Bonnie Brier Bush 
and Champagne Charley. 





Photo by Marceau 
FRANCES BELMONT 


FRANCES BELMONT 


Rances Belmont, whom Charles Haw- 
F trey, before sailing, engaged to be his 
leading woman, is another example of 

the phenomenal way in which success on the 


stage comes to a certain lucky few. She 
has never spoken a line on the stage, her 
only experience being in the chorus of 
Milady, and then a few weeks in the Floro- 
dora sextette. Still, Mr. Hawtrey thinks 
she has talent and can be coached into what 
he wishes. 
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“VIYELLA” 


(Regd) 





The new fabric for 


SPRING FLANNEL WAISTS 


Latest designs, Fashionable color combina- 
tions, Delicate Spring shades of baby blue, 
tan, pink, gray and green. 

Look for the ** Viyella’’ ticket on 
every 5 yards of each piece. 

Avoid imitations. Refuse substitutes. 

** Viyella’’ in the suiting weights is 
most desirable for Golf, Boating and Ten- 
nis Suits. 

*¢ Viyella’’ can be obtained at leading 
retail stores, 


DOES NOT SHRINK 
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TA tf© 


for 


Men & Women 


Maker of 
“The Park Habit” 


Now at 250 Fifth Ave. 


will remove about 


April 15th to 


242 
Fifth Avenue 











Ideas Exclusive 
Styles Correct 


SOLD BY 
LEADING RETAIL 
MILLINERS 


Beauty Conspicuous 
Workmanship Expert 


Quality Superior 


Only three of many shown 


by illustration here, but they 


bespeak the grace, the 
beauty and the inde- 
scribable charm of the 


great number of... 


Gage Tailored Street Hats 


pictured and described in our exquisite book entitled, «« THE TOUCH 


THAT TELLS.’’ 


Ask your dealer for it or send us the name of the 


millinery firm with whom you trade and we will see that you get our 
booklet. We furnish these booklets to the dealer to give to you. 


To insuze the certainty 
of pucchasing the origi- 
nal and genuine Gage 
designs, request your 
dealezs to show you this 


trade - mack ptinted in 


It is a 


guarantee of the exclu- 


the crown tip. 


siveness, genuineness, 
correctness, and incom- 
parable style which 


charactecize all Gage 


REGISTERED 


Gage Brothers & Company 


Ch icago Wholesale Only 


Designers of Ideal Present-Day Hat Fashions 











THE 


FORSYTHE 


WAIST 
$3.50 


In the superior quality of materials used, and in the 
perfection of style, fit and finish, it stands per- 
eminent and alone. Moreover we show a greater 
variety of patterns, colors and sizes than ANY 
house in the world. 
For the Spring of 1902 your choice of 3,500 pat- 
terns in genuine Scotch Madras. Perfect satisfac- 
tion guaranteed mail order customers everywhere, 
Samples and illustrations sent on request. 


MADE BY 
JOHN FORSYTHE 
THE WAIST HOUSE 
Broadway, Bet. 17th and 18th Sts. 

NEW YORK CITY 





STURDY 
GLOVES 


FOR AMERICAN 
MEN AND WOMEN 


TRADE-MARKL 


"REGISTERED 


H. & P. MaKe 


ASK YOUR DEALER 
FOR THEM 


Made only by 
HUTCHENS & POTTER 
Johnstown, N. Y, 


Booklt on application 











Galati 
Park, Ne 
heart failu 
son of the 
64th year | 


Austin 
Austin, dat 
Washingto 
street Poor 

Davies 
daughter o 
Archibald 

Faulk 
Faulkner, 
ner, to Mi 

Hay-V 
daughter 
James W. 

Martir 
Martin, da 
Mr. Ernes 

Post-¢ 
briand Pos 
to Mr. Di 

Post-( 
daughter o 
let Gallati: 

Sloan: 
Sloane, d 
Sloane, to 

West-. 
pen West, 
phia, to N 

Willo 
loughby, « 
by, of Ne 
Mr. A. P 

Wing: 
ter of the 
Construct 


Ww 


Bonn¢ 
Bonner ar 
be marrie 
on Wed., 

Came 
Scott Can 
daughter « 
be married 
mew’s Cl 

Carte! 
Carter anc 
Mr. Rick 
Tue., 8 J 

Dana 
Dana and 
of Mr. | 
Church o 

Gallat 
Gallatin, 
and Miss 
Mr. Edwi 
24 Apl., 

Have 
Havemey 
daughter « 
ried on W 
nue Refor 

Hurk: 
H. Hurk 
Marion NV 
M. Mure 
Apl., att! 

McVi 
Neilson \ 
daughter « 
ried on T 
bride’s un: 











Aid 


he 
er- 
ter 


re, 











SOCIETY 





MUSIC—ART—DESCRIPTIONS 
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DIED 


Geliatin.—At his residence, 25 Gramercy 
Park, New York city, Tue., 25 Mch., of 
heart failure, Albert Horatio Gallatin, eldest 
son of the late Albert Rolaz Gallatin, in the 
64th year of his age. 


ENGAGED 


Austin-Poor.— Miss Mary Livingston 
Austin, daughter of Mr. Francis B. Austin, of 
Washington, D. C., to Lieut. Charles Long- 
street Poor, U. S. N. 

Davies-Thacher.—Miss Ethel Davies, 
daughter of Mr. Julien Tappan Davies, to Mr. 
Archibald Gourlie Thacher. 

Faulkner-Lounsbery.—Miss_ Blanche 
Faulkner, daughter of Mr. Thompson Faulk- 
ner, to Mr. William S. Lounsbery. 

Hay-Wadsworth.—Miss Alice Hay, 
daughter of Secretary of State Hay, to Mr. 
James W. Wadsworth, Jr., of New York. 

‘Martin-Foster.—Miss Margaret Willard 
Martin, daughter of Mrs. Charles Martin, to 
Mr. Ernest Howard Foster. 

Post-Chandler.—Miss Beatrice de Tro- 
briand Post, daughter of Mr. Charles A. Post, 
to Mr. Duncan W. Chandler. 

Post-Gallatin.—Miss Edith Church Post, 
daughter of Mr. Charles A. Post, to Mr. Goe- 
let Gallatin. 

Sloane-Field. — Miss Lila Vanderbilt 
Sloane, daughter of Mr. William Douglas 
Sloane, to Mr. William B. Osgood Field. 

West-Morris.—Miss Augusta T. Ship- 
pen West, daughter of Col. West, of Philadel- 
phia, to Mr. Roland S. Morris. 

Willoughby-Dixon.—Miss Estelle Wil- 
loughby, daughter of Mr. Hugh L. Willough- 
by, of Newport, to Mr. Clayton Dixon, son of 
Mr. A. P. Dixon, of Philadelphia. 

Wing-Spear.— Miss Lillian Wing, daugh- 
ter of the late Charles Tudor Wing, to Naval 
Constructor Lawrence York Spear. 


WEDDINGS TO COME 


Bonner-Alexandre.—Mr. Paul Russell 
Bonner and Mrs. Natalie Edsall Alexandre will 
be married in St. Bartholomew’s Church, 
on Wed., 9 Apl. 

Cameron - de Goicouria. — Mr. W. 
Scott Cameron and Miss Rosalie de Goicouria, 
daughter of Mr. Albert V. de Goicouria, will 
be married on Wed., 30 Apl., in St. Bartholo- 
mew’s Church. “* 

Carter-Hartshorne.—Dr. William W. 
Carter and Miss Elena Hartshorne, daughter of 
Mr. Richard Hartshorne, will be married on 
Tue., 8 Apl., in St. Thomas’ Church. 

Dana - Meredith.—Mr. Richard Starr 
Dana and Miss Mary R. Meredith, daughter 
of Mr. Meredith, will be married in Grace 
Church on Tue., 22 Apl. 

Gallatin - Trowbridge.—Mr. Frederic 
Gallatin, 2nd, son of the late James Gallatin, 
and Miss Emily C. Trowbridge, daughter of 
Mr. Edwin D. Trowbridge, will be married Thu. 
24 Apl., in the Brick Presbyterian Church. 

Havemeyer-Russell.—Mr. Hector H. 
Havemeyer and Miss Ray MicMaster Russell, 
daughter of Mrs. James Russell, will be mar- 
ried on Wed., 16 Apl., in the Madison Ave- 
nue Reformed Church. 

Hurkamp- Murchison. — Mr. Charles 
H. Hurkamp of Fredericksburg, Va., and Miss 
Marion Murchison, daughter of Mr. Kenneth 
M. Murchison, will be married on Tues., 29 
Apl., atthe home of the bride’s parents. 

McVickar-Tomlinson. — Mr. William 
Neilson McVickar and Miss Ella Tomlinson, 
daughter of Mr. David Tomlinson, will be mar- 
ried on Tues., 8 Apl., at the home of the 
bride’s uncle, Mr. John C. Tomlinson. 


Murchison-DeMauriac. — Mr. Ken- 
neth M. Murchison, Jr., and Miss Aurelia de 
Mauriac, daughter of Mr. Eugene de Mauriac, 
will be married on Sat., 5 Apl., in the Church 
of the Heavenly Rest. 

Potter-Sheffield. — Miss Louise Potter, 
daughter of Mr. Edward T. Potter, and Mr. 
Joseph Earle Sheffield, will be married at the 
home of the bride’s parents at Newport, on Fri., 
18 Apl. 

Schroeder-Parrott.—Mr. Henry Schroe- 
der and Miss Mary Arden Parrott, daughter of 
Mr. Edward M. Parrott, will be married on 
Thurs., 10 Apl., in Grace church. 


WEDDINGS 


Beard-Hill. — Mr. Anson McCook Beard 
and Miss Ruth Hill, daughter of Mr. James J. 
Hill, of St. Paul, Minn., were married on 
Wed., 2 April, at the home of the bride’s par- 
ents. 

Claflin-Dalley.—Mr. William B. Claflin 
and Miss Evelyn M. A. Dalley, daughter of 
Mr. Henry Dalley, were married on Wed., 2 
Apl., at the residence of the bride’s parents. 
The Rev. Dr. Greer officiated. 

Hoppin-Gallatin.—Mr. William Warner 
Hoppin, Jr., and Miss May Gallatin, daughter 
of Mr. ‘Frederick Gallatin, were married on 
Mon, 31 Mch., at the residence of the bride’s 
parents. 


DINNERS 


Gurnee.—A dinner was given by Miss 
Delia Gurnee on Thu., 27 Mar., in honor of 
M. Ignace Paderewski and Mme. Paderewski. 
Present were: Mrs. Arthur Dodge, Mr. and 
Mrs. Arthur Dodge, Mr. and Mrs. George R. 
Sheldon, Mr. and Mrs. James Speyer, Mr. and 
Mrs. Walter Damrosch, Mrs. Alexander Van 
Nest, Mr. William T. Blodgett and Mr. John 
How. 

Remsen.—A dinner was given by Miss 
Elizabeth Remsen on Thu., 27 Mar., in honor 
of Mme. Sembrich. Present were: Mr. 
Charles K. Beekman, Mr. and Mrs. Henry 
Clews, Mr. and Mrs. S. Barton French, Mr. 
and Mrs. William Manice, Mr. and Mrs. Jules 
A. Montant, and Dr. Stengel. 


DANCES. 


First Friday Cotillons.—Dates for the 
season of 1902-1903: 5 Dec., 1902; 9 Jan., 
6 Feb. and 3 Apr., 1093, at the Waldorf. 

Junior Cotillons.— Dates for the season of 
1902-1903 : 2 Dec., 1902; 6 Jan. and 3 
Feb., 1903, at Sherry’s. 

Thursday Evening Dinner Dances. 
—Dates : 22 Jan. and 19 Feb. 

Wednesday Cotillons.—Dates for the 
season of 1902-1903: 2 Dec., 7 and 28 Jan., 
and 18 Feb., at Delmonico’s. 


INTIMATIONS 


Betts.—Mr. and Mrs. Frederic H. Betts 
have returned from their trip to Asheville, N. C. 

Cutting.—NMr. and Mrs. W. Bayard Cut- 
ting, Jr., are at Westbrook, the country house 
of Mr. Cutting’s parents, at Oakdale, L. I. 

Davis.—Mr. John H. Davis has taken a 
party of friends to pass a few days at the club at 
Chatsworth, N. J. 

Haggin.—Mr. and Mrs. James B. Haggin 
leave for their home at Lexington, Ky., the 
latter part of Apl. 

Herbert.—Mr. and Mrs. Arthur Herbert 
are stopping with Mrs. Herbert's sister, Mrs. 
T. Shaw Safe at Newport. 

Kernochan.—Mr. and Mrs. J. Frederic 
Kernochan will go to their country place at the 
Highlands of Navesink, N. J., in a few weeks. 

Lanier.—Mr. J.F. D. Lanier has taken the 
Tiffany Villa, Gravel Court on Narragansett 
Avenue, Newport. 

Rockefeller.—Mr. and Mrs. William 
Rockefeller and Miss Rockefeller have returned 


from the South and have gone to Rockwood 
Hall, their country home at Tarrytown-on-the- 
Hudson. 

Smith.—Mr, James Henry Smith sails for 
Europe the latter part of May. 

Stokes.—Mrs. Anson Phelps Stokes and 
the Misses Stokes are spending a few days in 
New Haven, Conn. 

Twombly.—Mr. and Mrs. Hamilton Mc- 
Kay Twombly, returned from their trip South 
and will leave for their country house at Madi- 
son, N. J., the latter part of Apl. 

Widener.—Mr. Joseph E. Widener, of 
Philadelphia, has rented Pinard Cottage No. 1, 
on Narragansett Avenue, Newport, for the 
coming season. 

Winslow.—Mr. and Mrs. Edward Wins- 
low have returned from Jeky! Island. 


FOREIGN _TRAVEL 


Kaiserin Maria Theresa.—Sailing Sat., 
29 Mch., Mr. W. Bourke Cockran, Mr. 
Henry Sloane, Miss Jessie Sloane, Miss Emily 
Sloane, Mr. and Mrs. L. H. Babcock, Miss 
Babcock, and Mr. and Mrs. E. Egerton Webb. 

Kaiser Wilhelm Der Grosse. —Sailing 
Tues., 25 Mch., Mr. and Mrs. George W. 
Vanderbilt, Spencer Eddy, the First Secretary of 
Legation at Constantinople ; Robert Leubaudy of 
Paris, Count A. Von Quadt-Wykradt Isny of the 
German Embassy at Washington, Lady Con- 
stance Mackenzie, Eliot Gregory, William Pel- 
hem Little, Miss Mabel Choate, Craig Lip- 
pincott, Mrs. Harold Brown of Newport, Harry 
Walters, Miss Tuckerman of Washington, 
Mr. and Mrs. Francis L. Young, Mr. and Mrs. 
James McLean, Mr. and Mrs. W. M. Laffan, 
Jan Kubelik, Mr. and Mrs. Augustus Hemen- 
way and the Misses Hope, Miss Charlotte, 
Hetty, and Mary Hemenway and Master 
Lawrence Hemenway of Boston, Edwin Isham, 
Mr. and Mrs. Montague Howard, Mr. and 
Mrs. Reginald Foster of Boston. 
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Adams.—-Mme. Suzanne Adams will re- 
turn to America next season with her husband, 
Mr. Leo Stern, both artists having made ar- 
rangements for an extensive concert tour in this 
country. ’ 

Dannreuther String Quartette.—The 
third and last concert of the sixteenth season 
will be given by the Dannreuther String Quar- 
tette at the Fine Arts Building on Thu., 10 
Apl., at half-past eight o’clock. Programme: 


Dall’ Abaco (1742)—Trio Sonata, Op. 3, No. 6. 

For two Violins and Violoncello, with accompani- 
ment of Pianoforte. 

Schubert—Quartette, Op. 125, No. 1, in E-flat- 
major. 

Brahms—Quintette, Op. 34, in F-minor. 
For Pianoforte, two Violins, Viola and Violoncello. 

Mr. Howard Brockway, Pianist. 


Greene.—Mr. Plunket Greene gave his 
second and last song recital in Mendelssohn 
Hall on Mon. afternoon, 31 Mch. 


Tagelied..... — Fifteenth Century 
Ein neues andachtiges Kindelwiegen 
D, Corner (1649) 
Entendez-vous le Carillon du Verre 
Eighteenth Century 
Loreley, } 
Sonntag, ) 
Dort in den Weiden 
An Irish Idyll, (Moira O’Neill) 
Corrymeela, 
The Fairy Lough, 
Cuttin’ Rushes, 
Joheen, 
A Broken Song, 
Back to Ireland, 
(From The Songs of the Glens of Antrim.) 
Mourning in the Village Dwells, ) 
Impatience, > 
Speed On, Engine, 


Schumann 


eosecccccceccts Brahms 
...C. V. Stanford 


(Hungarian) 


Arr. by F, Korbay 
The Dove and the Lily, (Swedish) 
Arr, by H, Reimann 


Trottin’ to the Fair, 
I've a Secret to Tell Thee, (Irish) 
Clare’s Dragoons, 
Arr. by C. V. Stanford 
Heyman.—-A recital will be given by Miss 
Katherine Ruth Heyman, assisted by Mrs. 
Gertrude Auld-Thomas, at the Waldorf-Astoria 


on Fri, evening, 4 Apl. Programme : 





Sonata Appassionata............600ee0- Beethoven 
UE Gy Wh, Oy BBs ce civncaceconccececes Chopin 
BOG CUUREED. «0.000 ccccoescvoscceccecees Chopin 
Ae one ay P Sharp... cccccccvccesccccses Chopin 
Ephemerac...........ssseesceseeees Arthur Farrell 
Liebestod....... W agner-Liszt 
Cams IP PERE . os ocvcccvccccenccocceseccetetes Lizt 
GORSREIG. 0.2 oc ccrcvvessessevvcosescceccses Lisat 
Campanella ....scccccccessccccceccoscsceses Liszt 


Huhn.—A recital of vocal and chamber 
music will be given on Thu. afternoon, 3 Apl., 
by Mr. Bruno Huhn, in the Gerrit Smith stu- 
dio. Included in the programme will be the 
Spanischer Liederspiel, a cycle for four voices, 
with piano accompaniment, by Robert Schu- 
mann, and the Scotch fantasie for violin, with 
accompaniment of harp, violin and piano by 
Max Bruch. Soloists: Miss Ethel Crane, Miss 
Marguerite Hall, Mr. Mackenzie Gordon, Mr. 
Heinrich Meyn, Miss Avice Boxall, harpist, 
and Mr. Franz Wilczek, violinist. 

Instrumental Concerts.—A series 
joint concerts will be given during April by Mr. 
Josef Hofmann, Mr. Jean Gerardy and Mr. 
Fritz Kreisler. 

Paderewski.—Mr. Paderewski gave his 
last recital this season at the Brooklyn Academy 


of Music on Mon, evening, 31 Mch. Pro- 

gramme : 

Sonata quasi una Fantasia, No, 2, Opus 27.. 
Beethoven 

Three songs without words........... Mendelssohn 

Etudes Symphoniques...........eseee0s: Schumann 

Nocturne, G major.... ) 

Schetwe, B MIRC. .... Proccccccveccececss Chopin 

Valse, Opus 64........ 

Two Chants Polonaise..............-. Chopin-Liszt 

DOPCNTETERs. «22 co ccccvcedcccecccvesenee Rubinstein 

Polonaise, E major... ....cccccccccccsscevens Liszt 


Pittsburg Orchestra.—Mr. Victor Her- 
bert and the Pittsburg Orchestra play during 
the coming summer at Saratoga. 

Philharmonic Society of New York. 
—The sixteenth anniversary of the Philhar- 
monic Society will be celebrated by a public re- 
hearsal and concert under the direction of Mr. 
Emil Paur, conductor. The first is to be given 
on Fri. afternoon, 4 Apl., and the concert on 


Sat. evening, 5 Apl., in Carnegie Hall. Pro- 
gramme : 
Symphony No.1 C major, op, 21...... Beethoven 


Aria from Guntram (new)..........Richard Strauss 
Mr. George Hamlin. 
Symphony No. 9, D minor, op. 125......Beethoven 
Finale, Schiller’s Ode to Joy, for soli, chorus 
and orchestra. 

Miss Kathrin Hilke, soprano ; Mrs.Morris Black, 
alto; Mr. George Hamlin, tenor; Mr. Ericsson F. 
Bushnell, basso. Chorus: The Rubinstein and 
Apollo Clubs. Mr. W. R. Chapman, director. 

At the concert, during intermission, the 
president, Mr. Andrew Carnegie, will give a 
short account of the society's work, preceded 
by addresses from ex-presidents Prof. R. Ogden 
Doremus and Mr. E. Francis Hyde. 

Popular Concert.— A concert was given 
at the Metropolitan Opera House on Sun., 30 
Mar., by M. Josef Hofmann, M. Jean Gerardy 
and M. Fritz Kreisler, assisted by Mrs. Dorothy 


Harvey. Programme : 

Trio, B MAO OP. Be ois cdscvdccceecs Rubinstein 
Josef Hofmann, Jean Gerardy and Fritz Kreisler. 
Dania, G. WRC ss «660000200 0c80005 ree Grieg 
Josef Hofmann. 

VArIAeRS o.oo ccccsbeecccdecpoceccosce Boelimann 
Jean Gerardy. 

Aria—Let the Bright Seraphim............. Handel 


Mrs. Dorothy Harvey. 


Andante Religioso ......s..ceceeeeeees ... Thome 

BRR. 4 60 000 Cibcatdiccdevccves . Wieniawski 

Jernie Nettles, (Scotch) . Arr. by Alice Buntep 
Fritz Kreisler 


Pet, BGR, ccctsccconsseticsces ves . 

DORs 0 5 knivh00s8v es ctecvesesaaeta . } Chopin 
DOCS 2.00 600040050 0000200000000) Moszkowski 
O..rture—Tanmhavser.............. W agner-Liszt 


Josef Hofman 
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Schroeder.—The third of a series of lec- 
tures on musical-literary topics was given by 
Mr. Clement Schroeder on Tue., 1 Apl., at 
Chamber Music Hall, Carnegie Hall. The 
subject was Thirty-five Years of a Great Mas- 
ter’s Life.” The lecture was vocally and instru- 
mentally illustrated by Mr. Carl Gralow and 
Mr. Harold Stuart Briggs. 

Van den Hende.—Miss Flavie Van den 
Hende, ’cellist, will give a recital at the Wal- 
dorf-Astoria on Thu. evening, 10 Apl., as- 
sisted by Miss Katherine Ruth Heyman, Mr. 
Emilio de Gogorza and Mr. Bruno S. Huhn. 

Wetzler.—Mr. Paderewski will be the so- 
loist at an orchestral concert in Carnegie Hall 
on Sun. evening, 6 Apl. The orchestra will 
be under the direction of Mr. H. H. Wetzler. 








EXHIBITIONS NOW ON 
Photographs of 


New York.—Lenox Library. 
paintings and studies by Rossetti. 

National Arts Club, Exhibition of work by the 
National Sculpture Society. Until 21 April. 

Fine Arts Building. ® Twenty-fourth annual of the 
Society of American Artists, Until 4 May. 

Central Park Conservatories. Spring exhibition 
of flowers. 

Durand-Ruel’s Galleries. 
pictures by the Ten American Painters. 
April. 

Kraushaar’s Gallery. Recent landscapes by Mr. 
Leslie W. Lee. Until 4 April. 

Wunderlich's Gallery. Engraved portraits of 
women after Gainsborough, Hoppner, Reynolds, etc. 
Until 19 April. 

Noe’s Gallery (formerly Avery’s). 
Mr. H. Bolton Jones. Until § April. 

Brooklyn.—Pratt Institute. Recent paintings 
made in Japan by Mr. Joseph Lindon Smith. Until 
5 April. 

Bal‘imore.—Walters’ Gallery. Open to the 
public on Wednesdays in March, and Wednesdays 
and Saturdays in April. 

Bostor .—Art Club. Sixty-sixth annual of water 
colors, pastels and black and whites. Until 26 April. 

Copley Hall. 
Fair Women. 

Bridgeport —Public Library. 
and pastels, Until 15 May. 

Chicago —Art Institute. 
Club. Until 15 April. 

Charleston.—Art Building. South Carolina, 
Interstate and West Indian Exposition. Oil paint- 
ings, water-colors, pastels, miniatures, and sculpture. 
Until 1 June. 

Philade!phia.—Academy of Music. Third 
annual sketch exhibition of the Fellowship of the 
Pennsylvania Academy of Fine Arts Until 19 April. 

Syracuse.—Museum of Fine Arts, Winter 
exhibition. 

San Francisco,—Art Association. Spring ex- 
hibition. Until 13 April. 

T oledo.—Museum of Art. Society of Western 
Artists, Until 10 April. 

W ash'ngeton.—Congressional Library. Etch- 
ings by Messrs. James McNeill Whistler and Sey- 
mour Haden, and engravings and woodcuts by Al- 
bert Durer. 

Corcoran Gallery. 
ial statue. 


Annual exhibition of 
Until 12 


Landscapes by 


Sixth loan exhibition of portraits ot 
Oil paintings 


Chicago Architectural 


Models for the Grant memor- 


EXHIBITIONS TO COME 

New York.—National Arts Club. Types of 
womanhood by American artists. 23 April to 5 May. 

American Art Galleries. Annual exhibition of 
the American Water Color Society. 21 April to 3 
May. Exhibits received 4 and § April. 

Kraushaar’s Gallery. Recent works by Mr. Rich- 
ard Newton. § to 14 April. 


Brooklyn. — Dime Savings Bank Building. 
Third exhibition of the Brooklyn Chapter of the 
American Institute of Architecture. 6 to 19 Aprif. 


Chicago.—Art Institute. Spring exhibition of 
water colors, pastels and miniatures. 22 April to 8 
June. 


Washingtor. — Corcoran Gallery. Eleventh 
annual of the Capital Camera Club. 7 to 14 May. 


AUCTION SALES 


New York.—Kreiser’s. Furniture, bric- 
a-brac, etc. 3 and 4 April, 2 Pp. M. 

Norman’s. Furniture, antiques, porcelains, 
Japanese bronzes, etc. 3, 4 and § April, 2 
P. M. 

Silo’s (Downtown). Furniture, rugs and 
paintings. 3, 4 and 5 April. 2p. m. 

Knickerbocker. Second portion of the late 
Arthur True’s collection of rare antiques, fur- 
niture and historic china. 3 April and following 
days, 1.30 P. M. 

124 Fifth Avenue. Entire collection of 
antiques belonging to Mr. Frank Bowles, who is 
retiring from business. 7 April to 3 May, 1.30 
P. M. 


GOSSIP 
CONCERNING EXHIBITIONS 


The twenty-fourth annual exhibition of the 
Society of American Artists was opened at the 
Fine Arts Building in New York, on 
28 March. About 1200 pictures were 
submitted to the jury of admission from 
which 295 were selected to be hung. The 
Carnegie prize for the best painting exhibited, 
portraits excepted, was awarded to Mr. J. Francis 
Murphy for his picture, entitled October Fog ; 
the Webb prize for the best landscape by an 
American, was awarded to Mr. H. Bolton Jones 
for his picture, Early Spring ; and the Julia A. 
Shaw memorial prize for the most meritorious 
work of art by an American woman, was award- 
ed to Mrs. Mary F. MacMonnies for her picture, 
Blossom Time in Normandy. Among the other 
pictures shown were: a portrait of aman by 
Sargent; L’ A ndalousienne and Nocturne, Black 
and Gold, by Whistler; The Imprisoned 
Brook by Mr. Walter Nettleton; A Mother, 
by Mr. John W. Alexander, and The Black 
Cat by the same artist. 

A number of _lardscapes in oil, water color 
and pastel, by Mr. Leslie Lee, have been on 
view for the past week at Kraushaar’s gallery in 
New York. 

The exhibition of small bronzes by the Na- 
tional Sculpture Society, which is being held in 
the galleries of the National Arts Club, will con- 
tinue until 21 April. Following this, there 
will be an exhibition of types of womanhood by 
American artists. 

Until the 19th of April there will be on view 
at Wunderlich’s gallery, in New York, a num- 
ber of engraved portraits of women after Gains- 
borough, Hoppner, Reynolds and Romney by 
leading modern mezzotint artists. 

There has been recently shown at the Tiffany 
studios in New York, a memorial window, 
representing St. Michael the Archangel, from 
the design of Mr. Frederick Wilson. The 
window is intended for the chapel of Fyvie Cas- 
tiz, Fyvie, Scotland. 

An exhibition of paintings from Mr. Emer- 
son McMillin’s collection, was held at the Lotos 
Club, in New York, on 29 and 31 March, and 
1 April. 

The annual exhibition of the Ten American 
Painters is now being held at Durand-Ruel’s 
New York gallery. The membership of this 
little society is composed of the following artists: 
Messrs. Frank W. Benson, Joseph R. DeCamp, 
T. W. Dewing, Childe Hassam, Willard L. 
Metcalf, Robert Reid, Edward Simmons, E. C. 
Tarbel, J. H. Twachtman and J. Alden Weir. 

The Minneapolis Society of Fine Arts has de- 
cided to change the date of its annual exhibition 
to the early‘autumn. About the end of Septem- 
ber or beginning of October will be chosen for 
the opening date, and the exhibition will close 
before the opening of the annual exhibition of 
the Chicago Art Institute, so artists desiring to 
exhibit at both shows can have their pictures for- 
warded from one to the other. 

It has been decided by the Fine Art Com- 
mittee of the Carnegie Library at Pittsburg to 
hold a loan exhibition instead of the regular 
annual exhibition. Many valuable paintings have 
gone to the city during the past five years which 
have been offered for exhibition purpose and the 
director of the art department has determined to 
adopt the plan of holding an exhibition every two 
years as is done in Venice. 

The International Fine Arts exhibition of 
Vienna was opened recently by Emperor Francis 
Joseph at the Kuenster Haus. The Paris Soci- 
ety of American Painters is represented by an ex- 
hibit which has received much favorable criti- 
cism from the Vienna critics. 

The Paris house of Messrs. Durand-Ruel has 
recently held an exhibit of thirty-one works by 
M. E. Moreau Nélaton. 


SALES HERE AND ABROAD 


The W. O. Cole co'lection of paintings was 
sold at the Waldorf-Astoria, in New York, on 
the evening of 26 March, and realized a total 
of $16,640. A Landscape with Cattle, by 
Mauve, brought $1,000; Au Croisse, by 
Jacque, $1,750, and A Woman in Gray, a 
water-color by Whistler, $360. Some of the 
other pictures sold were as follows: A Cloudy 
Day, by Jacque, $420; A Barnyard, by 
Jacque, $410; A Russian Peasant Team in a 
Storm, by Schreyer, $460; A Pleasure Party 
in Spain, by Brangwyn, $570, and Le Com- 
mencement de Crépuscle, by Daubigny, $750. 


The first section of the collection of modern 
paintings belonging to Prinz Brothers, who are 
about to dissolve partnership, was sold at the 
Fifth Avenue Art Galleries, in New York, on 
the evening of 26 March, and realized a total 
of $18,255 for sixty-three canvases. On the 
following evening the second section, consisting 
of sixty-five pictures, sold for $27,120, making 
the total for the entire collection $45,375. As 
a rule, the prices were low, the highest price 
for any one painting being $1,500, which sum 
was paid by Mr. J. H. Tuck for Relaxation, 
by Cesare Detti. The next highest price of 
the sale was $1,400 for The Lost Orders, by 
E. Berne-Bellecour. Some of the other pic- 
tures sold and prices paid were as follows: 
Dance Flamenica, by Jules Worms, $1,100 ; 
In the Garden of the Academicians, by J. L. 
Géréme, $1,100; Sheep in a Snow Storm, by 
Auguste Freggrick Albert Schenck, $1,350; 
An Interesting Chapter, by Gustave Jacquet, 
$1,300; Feeding Pigeons, by Henri A. Lais- 
sement, $1,200 ; Roses, by Jean Robi, $1,200; 
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Serenity, by Adolphe Piot, $1,000 ; Sisters, by 
Leon Perrault, $900 ; L’ Amour Déesarmé, by 
Guillaume Seignac, $925; Landscape and 
Cattle, by Adolphe Charles Marais, $800 ; 
Holland Boats on the Maas, Dordrecht, by 
Paul Jean Clays, $800; Presenting a New 
Jewel, by Antoine Fabre, $800; Milking 
Time, by Julien Dupré, $700; An Ideal, by 
Adolphe Piot, $625 ; Presenting the Novice, 
by Joseph Castiglione, $610; Canal, Santa 
Marina, Venice, by Rubens Santoro, $600 ; 
The Finding of Cinderella, by Alonzo Perez, 
$530; Predication de Saint Frangois d’ Assises, 
by E. Georges, $525; Easter Flowers, by C. 
B. D’Entraygues, $490. 

Among the recent sales at the Hotel Drouot 
in Paris was one of the Louis Kirchner collec- 
tions of modern paintings, which realized a total 
of $42,000, Sunset, by Corot, brought $5,- 
300, and A Village in Picardy by the same ar- 
tist, $3,760. Daubigny’s Girl Herding Cows 
brought $2,700; A Pond with Cows, by Du- 
pré, $2,000; Clump of Trees on the Loire, by 
Harpignies, $2,640; Canal in Venice, by Ziem, 
$2,460, and Canal Bridge in Venice, by Ziem, 
$2,000. 

At another recent sale as the Hétel Drouot 
small prices were paid for works by celebrated 
artists. Féte Champétre, by Watteau, brought 
$1,980; Gibres Mors, by Wennix, $1,200; 
Le Triomphe de Raton, by Mile. Girard, $1,- 
980, and Miniature, by Van Blaranberghe, 
$1,210, but a number of Renoirs, Guillau- 
mins, Boudines, Corots, Meissoniers and De- 
tailles went for sums considerably under 
$300. 

The sale of the library of M. Eugéne Pailles 
at the Drouot, however, realized the total of 
$19,760, some of the prices being extremely 
high. A copy of Voltaire’s Zodig, with orig- 





inal drawings, brought $5,000; Balzac’s Fy- 
genee Grandes, with drawings by Dagnan- 
Bouveret, $2,340, and Le Roi Candade, by 
Theophile Gautier, $1,040. : 

An instance of the great increase in values of 
some paintings is shown by a recent sale at 
Christie’s in London, of a picture by Constantin 
Troyon of cattle and sheep from the William 
Waring collection. It is reported to have been 
bought from the artist for less than $500, and 
was sold for $35,000. 

Since the exhibition of Sir Henry Raeburn’s 
portraits in Edinburgh, his portrait of Rear- 
Admiral Charles Campbell has been sold fcr 


$11,500. A portrait of a lady by John Hopp- 
ner, R. A., brought $8,500 at the same 
sale. 


The Dream of Launcelot at the Chapel of San 
Greal, by the late Sir Edward Burne-Jones, from 
the Ionides collection, was sold at Christie’s in 
London recently for $3,600. The highest 
prices paid for Burne-Jones’ works were $27,500 
for The Mirror of Venus and $27,750 for Love 
and the Pilgrim. 

The regular monthly meeting and dinner of 
the Architectural League of New York was 
held at the League rooms on the evening of 
1 April. Prof. William A. Goodyear, cur- 
ator of fine arts of the Brooklyn Institute, de- 
livered a lecture on New Observations of 
Architectural Refinements in Italian Churches. 

The jury for the proposed soldiers’ and sail- 
ors’ monument to be erected in Logan Square, 
Philadelphia, have awarded the first prize to 
Messrs. Ford and Hewlett, architects, of New 
York, whose design was selected. The jury 
was composed of Messrs. C. Howard Walker, 
of Boston, John W. Carew, of New York, and 
Charles C. Graffly of Philadelphia. 


MISCELLANEOUS NOTES 


A bill has been presented to the New Jersey 
Senate to exempt the Rogers bequest to the 
New York Metropolitan Museum of Art from 
payment of the collateral inheritance tax. If 
the bill becomes a law, it is estimated that about 
$250,000 will be saved to the museum. 

M. Vassili Verestchagin, the noted Russian 
war artist, has recently visited Santiago, and in- 
spected the battle-field of San Juan for the pur- 
pose of painting a large canvas to add to his col- 
lection of battle scenes. It is said that President 
Roosevelt will be one of the principal figures in 
the composition. 

It is reported that the students of Mr. Wil- 
liam M. Chase have arranged to have his portrait 
painted by Mr. John S. Sargent for the purpose 
of presenting it to the Metropolitan Art Museum 
of New York, or some other public gallery, 
and that Mr. Chase will go to London in June 
to begin the sittings. 

The Madonna, by Sassoferato stolen from 
the church of Santa Sabina in Rome has been 
recovered and is now claimed by the Italian 
government on the ground that any work of art 
which is a national treasure when removed from 
a public collection becomes the property of the 
state. The government has now possession of 
the painting, which is valued at $50,000. 

The Colonna Raphael, which was at the 
London Academy exhibition, has been loaned by 
Mr. J. Pierpont Morgan to the National gallery, 
where it will remain for six months previous to 
its removal to Mr. Morgan’s London resi- 
dence. 


RICHARD HALL 


He portrait of Mrs. Oliver Harriman, 

I reproduced on page iii of this num- 

ber, is by Mr. Richard Hall, who 
has the reputation of being one of the fore- 
most portrait painters of Europe, and whose work 
has recently attracted much attention in this city. 
Mr. Hall was born in Russia of English and 
French parentage. He studied in Stockholm 
and later under Jean Paul Laurens in Paris, in 
which city he now makes his home and from 
which he has come on his first visit to this coun- 
try, having taken a studio for the winter in New 
York. 

Among the portraits of Americans painted by 
Mr. Hall, besides that of Mrs. Harriman, are 
those of Mrs. Ogden Mills, Mrs, Henry Clews, 
the Duchess of Rochefoucauld, who was Miss 
Mattie Mitchell, and Mr, William K. Vander- 
bilt. The artist is now at work on portraits of 
Mrs. Alfred Vanderbilt, Mrs. Douglas Sloane, 
and Mrs. James A. Burden and her two 
children, 
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dimity frock for child six years old. 

Yoke of Irish point embroidery. Below 
the yoke the dress is gathered, finished with 
two-inch hem. Sleeves with tucking in band 
on upper part, and above a narrow wristband of 
the embroidery. Bib apron of nainsook, with 
shoulder straps to belt at back, where a sash bow 
finishes. 

Mupp.z Ficurz.—Blue and white checked 
chambray dress for seven-year-old child. The 
upper part of dress is cut with long-waisted ef- 
fect having two wide insertions back and front 
to waist line, buttoning at front towards left with 
white pearl buttons. The attached skirt is 
seven-gored, laid in shallow box plaits. Sleeves 
fulled into a wristband of the fine cambric inser- 
tion, Sailor collar bordered to match. Sash 
of pale blue French taffeta bordered with white 
striped with black hair lines. Roll brim white 
sailor hat with black band and streamer. 

Ricut Ficure.—Pongee, with batiste em- 
broidery over biscuit color taffeta. | Theeoun- 
dation is five-gored finished with a plaiting. 
The pongee drop-skirt has a front panel in 
small reverse tucks, which flare about hem, con- 
tinuing as a third circular flounce below the two 
attached graduated flounces on the circular 
tunic. The tunic and upper flounces bordered 
with cream batiste embroidered in white. The 
waist has a stock continued as yoke in points of 
the fine batiste embroidery. The waist is in re- 
verse tucks below, blousing at front and open- 
ing ‘at back. Short boléro with triple band 
lower border, and triple revers over sleeve tops 
of the embroidery. Straps of pale blue taffeta 
with cream pearl buttons fasten front. Three- 
quarter kimona sleeve bordered with embroidery, 
cream batiste undersleeve with embroidered wrist- 
band. Pale blue French taffeta girdle with 
small loops and sash ends at back. 


| Err Ficure.—Pink and white striped 
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Lert Ficure.—Bluet satin foulard, figured 
with an irregular white stripe and black ring, 
over self-tone taffeta. The circular foundation 
is finished with a bias ruffle. The foulard drop- 
skirt is seven-gored, with inverted plait at back, 
and has a graduated circular flounce with group 
or three small tucks midway. An insertion of 
black filer in designs alternating up and down 
heads flounce, strapped in points with narrow 
black velvet ribbons having tiny silver buttons 
at crossing ends The waist is fulled and bloused 
slightly over the shaped black velvet girdle, 
which laces at front, the waist opening at back, 
having a transparent yoke of white silk guipure 
latticed with the narrow black velvet ribbon, 
forming points at front, with button trimming. 
Below the yoke is a shaped bertha of the black 
filet, trimmed with velvet ribbon. Lace designs 
trim top and lower part of sleeve, with gradu- 
ated flare over hand, wristband of guipure. 
Guipure stock, strapped with velvet ribbon. 

Ricut Ficure.—Buff linen over white taf- 
feta. The foundation is circular, finished with 
a plaiting. The linen drop-skirt is circular, with 
inverted plait at back, and has a graduated cir- 
cular flounce, headed and trimmed with stitched 
bands and with wavy insertions of white Irish 
crochet lace. The waist has single-piece back 
and surplice fronts scalloped on edges, which are 
hand-embroidered in white and trimmed with 
buttons covered with the linen. The tucked 
yoke is of white India mull, as are the under- 
sleeves, which are strapped with stitched bands 
at two-inch distances and finished with a flare 
of lace at wrist. Linen elbow sleeves with two 
insertions and graduated circular lace ruffle. 
Shaped stock and shoulder collar of the lace, 
which across shoulders at back forms yoke ; 
trimmed with linen buttons and buff velvet rib- 
bon straps. Velvet strap girdle. 
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Lert Ficure.—Ecru linen shirt waist suit. 
The skirt is three-pieced with a graduated cir- 
cular flounce, and inserted plait atthe back. 
Cross-stitching in a coarse black linen thread at 
heading of flounce and front gore seams. Waist 
with fullness of groups of tucks from shoulder at 
front, with four rows of cross stitching. Group 
of tucks at centre back, where the waist opens, 
outlined by cross stitching. Bishop sleeve with 


deep cuff of cross stitching and bands. Stock 
to match with cross stitching attaching hems on 
bias ends. Strap belt stitched on edges. 

Mippte ~ Ficure.—White linen costume. 
The skirt is three-pieced with box plait front 
gore and two small box plaits at back. The 
waist, which opens under front box plait, has 
two small box plaits at back from shoulders, 
brought close together at waist line; a boléro ef- 
fect is given at sides with white Irish lace bor- 
dered with stitched linen band. Shoulder cape 
and attached graduated circular skirt of the lace 
strapped to match. Short box-plaited sleeve, 
with elbow puff bordered by stitched bands, the 
lower part of sleeve of the lace strapped with 
band at wrist. Stock and girdle of lace piped 
with linen. Picture hat of dull black straw 
braid faced with silver white satin ribbon straw 
and trimmed with flowered gauze crépe scarf 
caught with cut jet buckle at back. 

Ricut . Ficure.—Pale blue silk gingham 
over cream taffeta. The foundation is three- 
pieced finished with a plaiting. The silk ging- 
ham drop-skirt is circular with tucks and inser- 
tions of Mechlin alternating, and has a graduated 
circular flounce, headed by a tuck and tucked 
midway. Inverted plait at back. The waist 
opens at back and has double box-plait bloused 
at front, below the deep yoke of shaped bands 
attached by white linen thread cross-stitching, 
and which is outlined by a Mechlin lace ruffle. 
Sleeves with elbow puff draped with plaits in top 
of cuff of stitched bands, and lace with deep 
shaped stitched lower band in point over hand. 
Group of four wide tucks at centre-back, lace 
stock, stitched strap belt. 
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Uprer Lerr.—Hat of red chrysanthemum 
braid, faced with red tulle and trimmed with red 
poppies and green grasses. 

Lower Lert.—Toque of black” dull finish 
straw with appliqués of white Irish point lace, 
twisted bow of black velvet and black taffeta 
ribbon at left side. 

Mippre.—Picture hat of tan straw braid 
trimmed with violet velvet and violet French 
roses shading from a pink lavender to deep 
violet ; wreath of the roses under brim with 
velvet bow resting on hair. 

Uprer Ricut.—Picture hat of black lace 
straw trimmed with green velvet ribbon with 
loops caught on sides of crown by cut jet cabu- 
chon ends falling low over hair. Cream em- 
broidered batiste roses under raised left brim. 

Lower Ricut.—Large hat of Irish lace in 
linen shade, with plaited black velvet ribbon 
outlining soft tulle edge of brim. The ostrich 
plumes falling over left side, one in linen shade, 
one white and one black. Black velvet bows 
under brim and falling over hair at back. 
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Lerr Ficure.—Tailor-made costume of 
golden brown etamine canvas, over same color 
taffeta. The foundation is five-gored, finished 
with a plaiting. The pin-tucked circular skirt 
is seamed to a bias at front, and has a graduated 
circular flounce, headed by a broad fancy black 
silk and mohair braid, which also outlines front 
seam to waist line. Full habit back, with strap 
of braid on either side, eleven inches long. The 
blouse Eton coat is in all-over bias pin-tucks be- 
low a shaped yoke, and is seamed at centre 
back. Braid outlines yoke and borders fronts, 
ending in double loop below waist line. Sleeves 
tucked in bias effect, finished at wide wrist flare 
with braid, running up in point on outer seam ; 
strap belt of braid, passing through upper loop on 
fronts fastening with jet buckle. Vestees of 
black panne velvet faced with French crochet 
lace over écru satin; jet ball buttons fasten. 
Blouse waist of cream batiste with tucked front. 
Embroidered turn-over, black velvet ribbon tie. 
Large hat of burnt amber straw, trimmed with 
pink satin ribbons of varying shades, and black 
velvet bows. 

Mippte Ficure.—Navy blue linen skirt is 
three-pieced, with tucks on circular sides at 
front gore seam, and has two graduated circular 
flounces, headed and bordered by pin-tucked 
bands. The blouse Eton coat has single-piece 
back and trimmed on fronts with pin-tucked 
bands, having pocket flaps at top. Collar hem 
with pin-tucked band seamed to a bias in cor- 
ners, outlined on inner edge with a fancy blue 
and white linen braid in design. Sleeves bor- 
dered with tucked band and braid. Shaped 
belt with tucks and rows of braid. Pale blue 
satin straw hat, trimmed with two black ostrich 


plumes and cut jet cabuchon. Large cream 
lace bow and ends at back caught on edge of 
crown with two cabuchons, * 

Ricut Ficure.—Mixed ox-blood-red Scotch 
cheviot over red taffeta. The foundation is 
three-pieced, finished with a plaiting. The 
cheviot drop-skirt is in five gores, the back gore 
wide ; seams outlined with rows of stitching, 
which also border hem, Full habit back, The 
coat has three tucks on either side from shoul- 
der to waist line, the broad-shoulder effect also 
given at back, with tucks in a line to corre- 
spond. Vest with collar revers of black and 
white striped linen crash, the collar rever bor- 
dered with a black band. Pearl buttons trim. 
Strap belt of material, with attached circular 
skirt bordered with stitching. Stitching finishes 
bell sleeve. Turban of plaited dull red straw, 
trimmed with changeable red French taffeta 
ribbon with curious white wavy stripe and two 
black quills. Small poppies under raised left 
brim. 
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Uprer Lerr.—Light blue Irish linen over 
cream taffeta. The foundation is three-pieced, 
finished with a plaiting. The linen drop-skirt 
has a tucked yoke, circular sides below seamed 
front and back, and a graduated circular flounce 
headed by a band of tucking, shaped to a point 
at front, where there are insertions of batiste 
lace embroidery. Bands attached by coarse 
white linen cross-stitching outline seams, giving 
panel effect at front and showing the lining be- 
neath. The waist opens at back and is in tucks 
below a yoke of shaped bands attached by cross- 
stitching, and crossed at shoulder and five inches 
below by insertions of the batiste embroidery, 
continued from a wide panel down front. 
Stock and sleeve top of cross-stitching and 
bands, with insertion on sleeves to elbow, below 
which is a wide puff finished by a deep cuff of 
embroidery. Black velvet strap girdle. Long 
front turban of écru straw, with black velvet 
ribbon and changeable green breast. Dull gold 
buckles on brim. 

Lower Lerr.—Droop brim hat of ruffles of 
pink chiffon figured with white, and having 
lace appliqué on edge of outer one. Soft scarf 
of pink panne ribbon around crown tied in bow 
with long ends at back. Rows of black straw 
cord lace white chiffon under brim. White 
Irish linen box-plait shirt waist with tucked 
white lawn stock and white dotted pink dimity 
turnover and tie. 

Urrer Mippie.—Long front turban of 
green satin straw ribbon, with black velvet dots 
applied on crown. Black velvet ribbon bow at 
back, with cluster of moss rose buds under brim 
against hair. Green pongee waist with tucks 
at sides of front box-plait which is trimmed with 
straps of white taffeta hand-embroidered in 
black French knots, and piped with black 
shoulder straps and wristbands, also turnover 
and scarf tie to match, plaited white chiffon 
trims ends of tie. Black strap belt, closely 
stitched. 

Mippre Ficure.—Cream dotted batiste over 
same color taffeta. The three-piece foundation 
is finished with a plaiting. . The batiste drop- 
skirt has a deep circular yoke with fullness at 
waist Jine in tuck, tucked on edge at heading of 
upper circular flounce which in turn has tucks 
above the deep graduated circular flounce, which 
is bordered by a wide band of cream guipure 
and filet, beneath which over plaiting on foun- 
dation skirt is accordion-plaited white chiffon 
edged with a ruche. The waist is in groups of 
bias tucks, with deep yoke, continued at front 
to waist line to the guipure and filet, with inner 
scarf of white chiffon tying at front with ends 
finished with cross-stitching at hem. Sleeves 
to elbow with groups of bias tucks; elbow band 
of the lace, and four circular elbow ruffles of 
chiffon, of varied depth, Pink panne satin 
belt. Neck ruche of white net with black 
rings, with knotted scarf ends. 

Urrer Ricut.—Pin dot pink and white 
foulard over cream taffeta. The foundation is 
five-gored finished with a plaiting. The foulard 
drop-skirt is circular with a deep graduated cir- 
cular flounce with bias folds placed cross-wise 
attached by black cross-stitching, inverted plait 
at the back. A stitched band heads flounce. 
The waist has a boléro of bands attached by 
cross-stitching bordered by a stitched fold, be- 
low which to waist line is French crochet lace, 
with white chiffon veiling lining beneath. Lace 
puff at wrist on sleeves of attached bands with 
small turn-back cuff piped with black. Tucked 





cream batiste yoke, lace stock. Large hat cf 
white, dull finish straw, trimmed with deep pink 


roses with foliage. Black velvet bow under 
brim at left. 
Lower Richt.—Walking hat of beige 


chrysanthemum braid trimmed with pale maize 
panne satin and black velvet ribbon at left side, 
and with wreath of forget-me-nots at righi side 
of crown. Shirt waist of beige’ silk gingham 
dotted in self tone ; yoke tucked on edge, back 
and front, waist box-plaited below. Box- 
plaited sleeves with turn-back cuff. Stock of 
pale blue taffeta stitched in black with black 
taffeta tie edged with blue across bias ends. 
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Lert Ficure.—Evening gown of black chif- 
fon striped with insertions of velvet, dotted black 
net outlined with black velvet baby ribbon, over 
ivory white taffeta veiled with white mousseline de 
soie. The foundation is circular, with a gradu- 
ated circular flounce edged with a plaiting; the 
veiling foundation is similarly cut, finished with a 
full ruche-edged ruffle. The black chiffon and net 
drop-skirt is circular, with a full circular chiffon 
flounce, bordered by bows of velvet ribbon and 
headed by an insertion formed of velvet and silk 
rose petals, with renaissance stitches between 
and black paillette centres. The waist of chiffon 
and net insertions is full with a full vest front 
of the net. A yoke effect is. given with shirred 
black chiffon over white chiffon, also forming 
tops of the puff elbow sleeves. ~ An insertion of 
the rose leaves outlined below, afd broad black 
velvet ribbon is latticed through waist below yoke 
and across front, finishing with bow. The soft 
drapery above is of black chiffon over white 
Shaped girdle belt of black velvet, with sash 
ends at back, edged with a white chiffon fold 
strapped with black velvet baby ribbon. 

Seconp Ficure.—Evening wrap of white 
louisine, figured with a pin dot, lined through- 
out with white satin, The wrap is circular below 
a shoulder yoke and has inverted plait at back. 
Three insertions of French crochet lace trim at 
even distances, curving up at back ; the lower 
insertion heading a graduated flounce of lace to 
match, beneath which is an accordion-plaiting 
of white chiffon edged with a tiny ruche. The 
sleeves are circular capes graduated up at front 
and plaited to yoke across top. Lace borders 
over plaited chiffon. The lace-edged bertha 
drapery is caught at back and front, large cut- 
steel buckle, finished with pointed scarf ends. 
High flared collar, faced with shirred white chif- 
fon, which extends in double frill over edge. 

Tuirp Ficure.—Deep bluet India silk, fig- 
ured with a white coin spot, over bluet taffeta. 
The foundation is circular, finished with a plait- 
ing. The India silk drop-skirt ‘is circular, 
seamed front and back, with girdle and yoke 
effect given with insertions of fine embroidered 
batiste, branching from the insertion at front 
seam. Two insertions below the yoke outline, 
of graduated lengths, Inverted plait at back. 
The waist has collarless blouse Eton effect, 
trimmed and bordered with insertion, the latter 
piped on edge with bluet taffeta. Short sleeve, 
slashed on outer part, the lower edge of inser- 
tion piped. Vest front with yoke of tucks and 
insertions, which are latticed with bluet velvet 
ribbon finished in tiny bow knots.” Draped 
undersleeves of all-over batiste embroidery, 
caught with scroll bands formed of taffeta folds 
and velvet ribbon straps. Deep cuff in poirt 
over hand, Stock to match, with scroll-band top. 

FourtTu Ficure.—White satin foulard, fig- 
ured with sage-green and black, over ivory- 
white taffeta. The foundation is three-rieced, 
with a graduated circular flounce edged with a 
plaiting. The foulard drop-skirt is circular, 
with a graduated circular flounce attached by 
small straps of white moiré louisine, finished 
with stitching and tiny jet buttons in points ; a 
band of the louisine borders flounce. Full habit 
back, The coat waist has attached circular 
skirts with inverted plait at back, and -is bor- 
dered by a louisine band, which also finishes 
the upper part, where the straps connecting end 
in points, with buttons as on skirt. The line 
of these is continued across back, but the pointed 
slashed opening on lower part of fronts ends at 
side seams. Wide shoulder collar of the louis- 
ine. Shaped girdle and wristband of straps over 
sage-green taffeta. Sleeves wide below elbow. 
Tucked underbodice of écru batiste, with em- 
broidered batiste insertions, Stock to match. 
Black velvet tie, 

Firtx Ficure.—Biscuit color silk and wool 


(Continued on page v,) 




















SILK AND LINEN GOWNS 


FOR ‘‘ DESCRIPTIONS OF FASHIONS’’ SEE SOCIETY—MUSIC—ART SECTION, PAGF 1 


291 





ee yyy - : — im 4 - i ene eo ae TTL Ge LLL TT vAe 948 7 .- >” 
; aX : ny, Y , ; yd vet ‘ee © wily [t or qr vege wre a se | ie 
Wh yyy y ioe, i i ome te a Wee a - Ne 
. ; P | ‘ . ..* iy Hy) | ed it 
. 2 , . + aan / 
Hi) Sah y | 


“9 — 
yi, ch 
ie 


| if 










, figs Poof i 

pe ar i | (Awe | 

ith, be WAIN tos ilrmcen Wie Hh. ag * SE NT 
N observing, intelligent and receptive Englishman, who came to this 
A country to investigate the people and the conditions for purposes of 
guide-book making, and whose summings-up have won the apprecia- 
tion of enlightened Americans, has pointed out that the American's predis- 
position to hold and to voice opinions without the fear of authority has its 
seamy side, in that this extreme independence results in certain ‘‘anarchy ox 
taste and manners.’” This miscellaneousness affronts the European, accus- 
tomed as he is to an upper class whose dicta are taken as authoritative on 
etiquette just as the clergy are looked upon as the officials of religious and 
ecclesiastical standards. Now, while undoubtedly the rampant individualism 
developed by the conditions in this country does tend to make the American 
less patient of authority than the European, the American has not the con- 
tempt for social authority that the critic imagines. There is not a class 
which sets standards of etiquette, but there is perhaps no matter in which 
middle-class youths and girls concern ,themselves more than with the details 
of social intercourse. Upper-class young persons, of course, have the advan- 
tage of training in deportment by special teachers, in the case of girls at 
least, and by the attrition that comes through intercourse with their fellow- 
students in private schools and colleges, and possibly through home precept 
and example. This last is not confidently to be counted on, however. 
Training in conventional behavior the other classes have not, except to 
a limited extent at best, since the parents are usually of the self-made 
variety financially, and the rearing of the family has left scant time for 
the cultivation of the graces. The public school, with its huge classes gath- 
ered from all grades in the community, including the dissolute and the crim- 
inal, cannot be a school of manners, and the factory and the shop are assuredly 
not. The middle- and lower-class youth of both sexes are thus left largely 

to their own initiative for training in manners. 
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If properly approached, young Americans could have an ambition for 
good manners awakened, since it is typically American to covet the best and 
to strive to appropriate it. Even as it is, the record of working-girls’ clubs 
shows that books on etiquette are in greater demand among the members than 
those devoted to most other topics. Is there not a hint in this fact for those 
who administer clubs for young men and for girls? It is more than prob- 
able, if tactless attempts were made to disseminate a practical knowledge of 
etiquette, that the young Americans would fiercely resent the reflection on 
their own manners ; but classes might be formed without difficulty if the 
matter were properly presented and the girls’ social ambitions tactfully ap- 
pealed to. 


The tendency of the public isto sneer at etiquette books and to be amused 
at questions of this class which appear in the press. Such levity is ill-consid- 
ered What is etiquette but a code of behavior? And that surely is an 
important matter to every human being who is not a hermit. The kindest 
heart that ever beat under waistcoat or bodice can be belied every hour by 
lack of manner, while the mest tragic experiences of life can be rendered less 
poignant by well-bred tenders of sympathy and service. And, surely, this 
matter of deportment is not unworthy the serious attention of university set- 
tlements, girls’ clubs and other organizations that have to do with the sub- 
merged ciasses. Especially is it imperative that the wage-earner be a person 
of ingratiating manners if he would easier win his way. The art of deport- 
ment ranks any other art that engages the serious attention of mankind. 
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HAPHAZARD JOTTINGS 


TWENTY-FIVE THOUSAND DOLLARS FOR A COR- 
RECTIVE—SELFISH HOUSEHOLDERS— 
HOSPITAL BOOK AND NEWSPAPER 
SOCIETY——CHINESE COOKS 
AND JAPANESE VALETS 
AND BUTLERS 


He prickly pear has invaded Australia to 


such an extent that a government prize of 


$25,000 has been offered to the person 
who shall devise means, within reasonable limits 
of expense, to extirpate it. It has made large 
tracts of country useless and impenetrable and 
has resisted fire, poison, chemical and all other 
means to destroy it. Although nature, so 
says a contributor to the London Telegraph, 
has generally a remedy or palliative for every 
tort, she leaves the race to find them out for it- 
self, and at the moment Australia, as stated, is 
grappling with the pestiferous prickly pear. In 
this connection it is pointed out that seventy 
years ago it was the generally accepted opinion 
that the Capeweed, which was doing great 
damage in Australia, was not to be extermin- 
ated by any known agency that man could 
apply. But behold how nature had arranged 
the matter. It was found that after forty 
years of occupation this weed gave way before 
the dense herbage formed by lucerne and 
choice grasses, these being apparently anti- 
dotes. More recently the rivers of New Zea- 
land became choked with English watercress, 
which caused heavy floods on occasion. The 
simple device of planting willow trees on the 
banks has had the effect of killing off the cress. 
The roots of the willow penetrate the bed of the 
stream in every direction and the cress unable to 
obtain the requisite nourishment gradually dis- 
appears. As stated inthe opening of this para- 
graph, $25,000 awaits the person or persons 
who shall discover an antidote for the prickly 
pear. 

* 
* * 

There was presented the spectacle, on the 
recent occasion of the heavy snow-storm in 
New York of thousands of men out in the bit- 
ing cold and, at other times, the pitiless rain, 
shoveling snow. Amaong these workers were 
many hundreds who gave evidence of having 
been accustomed to better things, a number be- 
ing elderly. The conditions were unusually 
severe and even men hardened to exposure suf- 
fered acutely. And yet although those men 
worked for days past miles of homes, it did not 
occur to one chatelaine out of a thousand to 
offer those men a cup of coffee. Precisely the 
same indifference is observable toward the suf- 
fering and discomfort of the night watchmen 
who have guarded the subway line of excava- 
tions through bitterly cold winter evenings and 
nights. Although hotels and handsome apart- 
ment houses were and are on either side of the 
excavation for miles of its length, it was and is 
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the rarest exception for the inmates of any of 
these buildings to send out coffee to the semi- 
frozen men who night after night stand on the 
little bridges. The guests of a hotel, for ex- 
ample, need be at no trouble in the matter of 
having coffee served once or twice during the 
long night watch to the men in the vicinity, 
as an order at the hotel desk and the persuasive 
‘¢ charge to my account *’ would be sufficient. 
This indifference to the need at their gates is 
instanced here to show how few are the persons 
who realize another’s woe. If some one of the 
metropolitan journals had started an agitation 
in the matter there would have been a generous 
response, but lacking some such agency to be 
eyes and heart for them, the majority goes on 
its selfish, unperceiving way. 
- 
* * 

On previous occasions there have been appeals 
in Vogue for the Hospital Newspaper and Book 
Society, which undertakes the distribution to 
hospitals of all the illustrated magazines and 
newspapers that the public sends them. The 
work of this society has been going on for some 
time, and a very large quantity ot reading ma- 
terial is distributed in the course of the year. 
As the society is capable, however, of handling 
very much more, it is always glad to receive 
single copies or bundles of periodicals. The 
office of the society is Room 418, United 
Charities Building, and magazines and papers 
will be received at any time. Donors should 
see to it that their contributions are delivered 
free of charge to the society. This is a detail 
which those sending reading matter to the 
soldiers in different parts ofthe world have some- 
times omitted to consider, to the pecuniary 
embarrassment of the recipients. 


* % 

Some interesting facts in regard to the do- 
mestic arrangements on the Pacific coast have 
been lately published. One learns that the 
western housewife is most pronounced in favor 
of men domestics instead of girls. There are 
many more things a man may do. The mat- 
ton and her daughters do not object to the 
chamber work on sweeping ot window-wash- 
ing days, but they do object to watering the 
garden, a necessary procedure about six months 
in the year. This service the Chinese or Jap- 
anese performs after he has finished his work 
in the kitchen. A man always looks better 
than a woman as a waiter, and often the 
general utility Chinese looks after the 
family horse. The best cooks are the Chi- 
nese and the best waiters Japanese. Some 
fashionable men in the far west have Jap- 
anese valets, and several women have this 
year had Japanese butlers. Good Housekeep- 
ing, from which these facts are quoted, fur- 
ther states that these Oriental servitors are well 
paid. The cheapest Japanese cooks command 
six dollars a week, and often a schoolboy will 
earn five dollars. Good cooks receive eight 
dollars and ten dollars a week. It is now an 
established rule that every maid and every ser- 
vant, whether maid or man, shall have one 
afternoon and one evening out of every week. 
In households where only one servant is kept 
the family never attempts to dine at home 
when the servant is on his or her temporary 
vacation of ten or eleven hours. It can 
readily be imagined that however the men of 
the Pacific coast may favor a strict Chinese ex- 
clusion act the women of the household would 
hail with delight a letting down of the bars, for 
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there are to-day many more kitchens wanting 
Oriental servants than there are cooks and gen- 
eral workers to supply them. 


ADVENTURES AND VIOLETS 
By MarGarREeT Mary HILLs 


T is well known that certain individuals at- 
I tract events. Small happenings approach 
such persons, take color from their vivid 
temperaments and become important. Such an 
one was Molly Turner, whose adventures arose 
from an insignificant line in the city directory 
of N ‘¢ Miss Mary Turner, Artist, 305 
Cascade Avenue.”’ It was because of this that 
she sat in her studio on a March afternoon and 
frowned perplexedly at a hideous Egyptian idol 
that for many months had squatted in its ac- 
customed corner of the book-shelf. The little 
monster, grinning in its place, answered Mol- 
ly’s frown with its usual smile of uncomprom- 
ising mystery. If the idol knew as much as it 
pretended, it must have felt some mortification 
in the bottom of its ivory soul over the fact that 
although Molly’s brown eyes rested upon it 
questioningly, her thoughts were otherwise con- 
cerned. 

On the table beside her was a box of violets, 
tied with pale purple ribbon, and done up after 
the fashion of the better-class florist. It was 
the third tribute of the kind that had reached 
her within a month. What unknown admirer 
was pleased to send them Molly could not 
guess. The flowers appeared at the studio 
Saturday afternoons, with a card bearing some 
brief but loving message from ‘* Denis.”’ 

Molly turned with a sigh from the contem- 
plation of the image to the equally baffling 
matter on the table. She untied the ribbons, 
lifted the cover and took out the two great 
bunches of fragrant purple flowers. Their 
sweetness rose and caressed Molly's face as she 
looked nervously into the box for some word 
from the mysterious Denis. There was a let- 
ter, duly enveloped and addressed to Miss 
Mary Turner. 

Molly's frown deepened and an angry color 
rose in her cheeks as she read : 





**« My Mary Dear : 

‘¢How about this? Am I never to see 
you? Are we never to meet at all? What 
do you suppose I’m made of? Nothing but 
money to supply you with violets? Can't you 
come to the library at half-past four this after- 
noon? What harm is there in meeting a fel- 
low? I'm coming from Boston on purpose to 
see you. 

«« Tenderly yours, 
** Denis.”” 


The matter had gone altogether too far. 
Molly was seriously annoyed. She looked at 
the note again. ‘* What harm is there in 
meeting a fellow?’’ She repeated the words 
aloud with an appealing look at the image on 
the shelf. He smiled in a non-committal fash- 
ion that afforded no enlightenment. 

Molly put the violets into a bowl of water, 
reflecting that they were not responsible for the 
conduct of the tender Denis. 

«¢Can’t you come to the library at half-past 
four this afternoon ? *’ 

Molly rose with suddea determination. She 
would go to the library at half-past four. She 
would confront Denis and tell him plainly that 

(Continued on page 266.) 
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(Continued from page 294.) 
she would not have his violets nor his acquaint- 
ance. She looked at her watch. It was al- 
ready half-past three. She went into the little 
room adjoining the studio and began to dress. 

She thoughtfully compared a brown tailor- 
gown with a gray suit and chose the former. 
She had unusual trouble with her hair. Molly 
took special and pardonable pride in the bright 
auburn locks that so properly accompanied her 
brown eyes and fair skin, and it was some time 
before her satisfied glance showed that it was 
adjusted to her liking. 

When at last she was ready to start she 
looked longingly at the violets on the studio 
table. How well they would complete her 
costume! On the other hand how could she 
confront Denis with sufficient dignity if she 
wore his flowers? She laid a bunch of them 
against her gown. ‘The effect was charming, 
but Molly was a stern young woman, so she 
put them back into the bowl. 





It was nearly twenty-five minutes past four 
when she locked the door of the studio, and it 
was three minutes later when she hurried back, 
flushed and breathless, snatched a bunch of vio- 
lets from the bowl and pinned them on her 
breast. She should simply return the violets to 
Denis. 

Molly entered the library somewhat tremu- 
lously, and proceeded to the reading room. 
She took up a magazine, and became appar- 
ently absorbed in its perusal. 

Nothing happened. Molly glanced about 
the room. ‘There was the usual number of 
long-legged school-boys in knickerbockers, 
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spectacled ladies reading up for club work, and 
learned-looking people in shabby clothes. 

Where was Denis ? 

There was a youth with red hair at the next 
table who glanced up eagerly at each new 
comer. Could that be Denis? It might be. 
An attendant entered the room with a book. 

‘««Mr. Emory Smith?*’ she said inquir- 
ingly, and the red-haired one went forward. 
He was not Denis, then ; only Emory Smith. 

Molly felt suddenly aggrieved. What right 
had the wretch to make an appointment and 
fail to keep it? If he were there he would 
have spoken long ago. She glanced at the 
clock—nearly five. She would not wait an- 
other minute. 
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Pausing in the outer hall to adjust her fur, 
she missed her violets, and was about to return 
in search of them (for Molly was a vain young 
person and would not have her costume suffer 
for personal spite) when a man approached 
with the flowers in his hand. 

«© You dropped them, I was bringing them 
to you.”” 

He was a pleasant-looking fellow, with gray 
eyes, a square, clean-shaven face and a quantity 
of blue-black hair. 

«¢ Thank you,’” said Molly, with a little 
smile. ‘«I must have pinned them carelessly.’’ 
She looked for the pin that had held them, but 
it was not on her bodice 

«¢Ts this it?’’ and the young man held out 
a long, gold-headed pin. ‘It was with the 
flowers. ”” 








Molly thanked him and pinned the flowers 
again in place, the young man meanwhile 
watching her with quiet attention. 

‘¢Are you well acquainted here?*’ he 
asked, evidently desiring to make conversa- 
tion. 

Molly looked her polite surprise before she 
replied : 

*‘ No; I am comparatively a stranger.”’ 

‘*I beg your pardon. I thought possibly 
you might know some people I am trying to 
find. I expected to meet a friend here, but it’s 
long past the time appointed."’ 

“‘Yes?*’ said Molly. <‘‘ People don’t al- 
ways keep engagements." 

She hurried home very angry with the faith- 
less Denis and proportionately vexed with her- 
self for having gone to the library. 


( To be concluded next week. ) 





GLIMPSES 
A— 

Pretty shoulder collar—something new to 
this generation, they say—has a foundation of 
white mousseline, and is traversed by a design 
done in white satin pliable cord with some ad- 
ditions of white floss stitchery. Among new 
trimmings are laces intermixed with white and 
ecru satin’ passementeries in fine lace qualities. 
Likewise we find lace skirts, having over-de- 
signs executed in particular places with white 
satin pipings, cords and the curling up of white 
satin into buds and roses, all of which is very 
like gilded gold, and not at all in good taste. 


{Continued on page 300). 
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(Continued from page 296.) 
CHOOSE— 


Italian mesh nets, either in black, white, or 
cream color, when purchasing for dress pur- 
poses. Use crepe de chine bands stitched on 
and ruches of finest net or footing, as well as 
narrow laces run together in the middle of the 
crepe. 


WHAT SHE WEARS 
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BLACK LACE IN COMBINATION WITH BLACK 
VELVET—-WHITE CHANTILLY LACE DINNER 
GOWN — WHAT SPRING WEDDINGS 
WILL SHOW — LACE-TRIMMED 
ETAMINES AND VOILES— 

TENNIS COSTUME 


Ur fine gowns are almost overcrowded 
with detail and design. Much of this 
might be left out to advantage, many 

declare ; but since novelty is the cry, supreme 
efforts have to be made to give a new appear- 
ance to old lines. Rigidly grande mode again 
is the elongated figure line this season, and all 
trimming is made to conform to accent that 
end. Nothing in the way of a gown answers 
better this purpose than one of black lace alone. 
All-white and black-and-white combinations 
are to be included, for they are—all three—the 
leading smart gowns of the season, To be 
without them argues that one has dropped out 
of the ultra-modish requirements 


RIBBON VELVET ON NET 


A charming example in black lace combines 
black velvet also, for there is no sign among 
new ceremonious gowns that any diminishing 
in former favor has taken place Fancy a long 
skirt of sheer black Brussels net hung over 
white taffeta, clouded with white chiffon ! 
Rings follow each other on this skirt, com- 
prised of black velvet ribbon alternating in two 
contrasting widths, carried up to meet a deep 
gauging of the net which completes the top of 
the skirt, this gauging lying close to the lines 
of the figure. The lower part of the bodice, 
which was a high one, continues the line of 
gauging, which defines the figure perfectly for 
fully seven inches above the belt, the fullness 
then entering a beautiful empiécement of finest 
of transparent Chantilly, intermixed with ex- 
quisite white Alengon. It is impossible to give 
the true beauty of these lace motifs unless they 
were photographed, for language fails to con- 
vey such minute and harmonious details as en- 
ter into such laces. The sleeves reach the 
elbows, and repeat in velvet and net the/Sskirt 
design, At the bottom there is again a lovely 
finish of both Chantilly and Alencgony com- 
bined with a fold of green panne—tulip\ green 
—and a rosette. The same ret vel- 
vet tips the neckband, which is a part of the 
empiécement. 


BLACK VELVET SPRAYS ON WHITE NET 


Of ultra-smartness was a superb dinner gown 
of white Chantilly net over double drop-skirts 
of white chiffon, and a white taffeta foundation 
skirt underneath. The charm of this full-dress 
skirt was that upon this sheer, unfigured net a 
most tasteful design was carried out by means 
of black velvet sprays stamped out with the 
fineness of lace, these sprays being a sort of ac- 
cacia branch plumed into the most delicate 
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foliage. Lines of Chantilly lace were worked 
into the spaces in marvelous ways of skill, and 
occasionally were diverted into round medal- 
lions, the larger ones at the foot of the skirt 
decreasing in size gradually. It was indeed a 
study before which one would never tire. The 
low bodice had its especial and corresponding 
velvet design, the black twist of net for belt 
being so imperceptible that the ensemble of 
motif was not disturbed, the velvet foliage 
forming a lovely finish to the décolletage. 
Black lace drapery formed the half-sleeves, and 
was slit to show part of the arm, then caught 
with cabuchons and strings of jet, with the 
same support to bodice over the shoulders, 
having a plaited black tulle laid under. A long 
spray of exquisitely fine cut-jet flowers crossed 
the middle of front décolletage, having chains 
of jet beads looped from the various stems and 
branches, as is done with diamond corset pieces. 
The same idea could be carried out in simili 
pearls—and what an enchanting effect would 
they present upon the same gown when wearing 
a pearl dog-collar fastened with a clasp or bar- 
rette of diamonds ! 


TUCKS ON SKIRTS 


At the spring weddings we shall be looking 
for and admiring the many modish etamines 
now under way. ‘The shades in favor run into 
deliciously soft pinkish grays and fawns, golden 
fawns and a whitish fawn shade, which does 
not sound as attractive as it really is. For 
simple smartness no genre is prettier than when 
the skirt, in its bell flare, is trimmed with a 
group of seven tucks at a few inches above the 
bottom, and the edge of skirt is laid in three 
half-inch folds. The second group of seven 
tucks encircles the skirt half-way, a group of 
five tucks ending the three groups, the top of 
skirt fitting the figure without trimming of any 
kind. A few tucks form a ring at the bottom 
of the blouse bodice, but an empiécement of 
white silk, on which was embroidered a com- 
posite design with blue, white and black silks, 
not only encloses the shoulders, but in front 
has two long straps which enter into the belt, 
and on each side of them at the top is an orna- 
mental tab to match, which is part of the em- 
piécement. A corresponding straight band for 
the elbow finish to sleeves, which are in verti- 
cal tucks from the shoulder downwards, the 
rest of the sleeve forming a large puff drawn 
into a wristband to match the empiécement. 
A line of blue taffeta was inset into the em- 
broidered girdle, and at the top of neckband 
also. ‘Touches of color enter into most of the 
new gowns made of fabrics in neutral shades of 
this sort. There were in the case of a yellow- 
ish fawn touches of leaf-green as a happy in- 
troduction. ‘The material was etamine also, 
but the skirt tucks ran lengthwise, ending in a 
fitted lace yoke of the same shade and silk lace. 
The bodice tucks followed the same long line, 
divided by a belt of green velvet. A band of 
this silk lace~crossed the bust and became 
epaulettes on the sleeves, which were a simple 
bishop model, entering below into a silk lace 
gauntlet lined with chiffon of the same shade 
az the etamine. Four turquoise medium-sized 
buttons suggested a fastening upon these gaunt- 
lets, while on the front, which was closed, four 
larger buttons to match ornamented the middle 
of the lace band. Other etamines and voiles, 
the newly accepted street gowns, are trimmed 
with laces, in white and écru, with all manner 
of fancy ribbons and galoons, with inset patches 
of Pompadour and Dolly Varden silks, batiste 


300 





embroideries and medallions, pipings of striped 
silks, check silks, Persian silks, etc. 


POMPADOUR SILK MOTIVES ON WHITE BAREGE 


A white barege gown inset with motifs of 
pompadour silk was an extremely dressy and 
youthful affair. Long skirt lines of écru two- 
inch galoon lace were broken in upon at regular 
intervals by triangular bits of this softly tinted 
silk applied with a narrow white lace cord, 
the motifs decreasing towards the skirt top 
into mere spots. The same silk was inset 
into a lace bertha, the barége on the lower 
bodice being simply draped into a high pompa- 
dour girdle, fastened with jewelled buttons of 
large size. A high chemisette and neckband 
of lingerie lawn, lace and needlework was 
fastened at the back with small bows of the 
same silk, the bodice also fastening in the back. 
This same lingerie also appeared at a narrow 
opening down the front of the blouse bodice, 
with a rosebud gimp on each side, the same 
gimp edging the lace bertha collar. Long lin- 
gerie sleeves were set in from the shoulder, 
while the barége sleeves were lace-trimmed in 
the same manner and lines as the skirt trim- 
ming, but falling off a little below the shoulder 
into short but wide wings which formed quite 
an elbow drapery. A piece of pompadour silk 
answered for the finish of the lingerie sleeves as 
a shallow upturned cuff on which in part was a 
lace facing. 


WHITE TENNIS COSTUME WITH SUGGESTIONS 
IN RED 


An ecru white linen tennis gown was a 
smart genre for wear this summer. It has the 
two regulation pieces—a skirt and an Eton, 
with decided tailor lines of the best sort. What 
gives it a particular cachet is a narrow band- 
stitching of Roumanian cotton cloth laid upon 
the seams of skirt up and down, and border- 
ing the Eton, this band not more than a full 
quarter inch when finished. The brilliant colors 
show just enough to be in the best of taste, and 
to keep the gown from all trimming fussiness. 
Pearl buttons of unusual beauty were in the front 
fastening. The sleeves were easy, but on tailor 
coat lines As linen hats are to be grande 
mode for tennis wear, and admit of tufts of 
flowers as well on the left side, a white linen 
hat, with a bunch of red geraniums or bluets 
would be en réegle with this suit. 


LINEN HATS 


Linen hats, by the way, of the French -or- 
der are quite another thing from the hatter’s 
hat which was such a success last year. The 
new model is a large sailor shape, and has 
its tailor stitchings, its linen and Bruges or 
guipure laces, and its smart bunch of small 
flowers, which give it a charming air of co- 
quetry. But like all those chapeaux de luxe, 
they are not for every one ; their competition 
and price make them of necessity very exclu- 
sive. But the hatters will furnish other as 
charming models in cotton and linens, to be 
described later, as well as the general varieties 
of sporting hats. Straw in new weavings are 
even lighter than linens, with far better venti- 
lation and less danger of being spoilt by show- 
ers or dust. They should be the stand-by hats 
of the summer. To be on the field for three 
or four hours at a time makes it a necessity to 
secure lightness as well as shade, while dilet- 
tante players go in for smart dressing alone. 
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[NoTe.—Readers of Vogue inquiring names of 


shops where articles are purchasable should enclose 
stamped and addressed envelope for reply and state 
page and date. See illustrations on this page.] 


SOME NOVEL SHIRT WAISTS IN BUTCHER'S LINEN 


AND IN PONGEE——STOCKS—-COLLARETTES— 


PRINTED MULLS—GLACE 


GLOVES——HOSIERY 


RIBBONS —EMBROIDERED CHIFFON— 
Hile variety in the separate blouse and 
shirt waist is seemingly inexhaust- 


ible, it is seldom one sees anythin 
’ ) g 


more unusual or smart than the three models 
shown in this week’s sketches. Workmanship, 
finish and design leave nothing to be desired, 
each blouse being individual in style and not du- 
plicated elsewhere. Butcher’s linen in rather 
heavy but fine quality is used for the original 
of the first illustration, white, pale rose color, 
blue or sage green being the colors in which it 
may be obtained. As this model is intended to 
complete a rather severe morning, traveling or 
shopping costume it is of simple construction, 
showing little ornamentation and that of rather 
an unobtrusive type. There are many tiny 
tucks in the middle of the front ; the touch dis- 
tinguishing it from many others of somewhat 
similar style being an undulated line of fancy 
stitchings and linen cording worked by hand and 
extending downward from the middle of the 
shoulders. A smart little collar and cuffs trimmed 
with the same pretty stitchings complete the 
blouse. Price, $10. 

Much more elaborate is the model of sketch 
No. 2, quantities of fine hand-work being used 
in a rounded yoke which is continued to the 
waist line in the middle. Price, $15. There 
are French knots, undulated lines of needlework 
and a great deal of herring-bone stitching to add 
to its attractions, besides the wee tucks used on 
either side the middle empiécement the collar 
and cuffs much of the waist embellishment is 
repeated. 

Pongee shirt waists embroidered in simple de- 
signs of black and white are $10 each, and a 
dainty blouse of India silk with a superb pattern 
of embroidered grapes is priced $22.50. These 
are not hand-worked, however, else their cost 
would be much greater. The silk blouse is ex- 
travagant in its elaboration of embroidery, each 
grape being solidly worked in white and outlined 
in black, the. leaves reversed in this order, being 
of black outlined with white, while the tendrils 
are entirely of the latter. The stock shows 
more of this ornamentation as well as tucking, 
the cuffs being embroidered in an all-over design. 
The sleeves are tucked, as is the back. 

Another similar blouse of India silk is worked 
in a floral design and finished with sleeves of a 
new model, allowed to flare from their stitched 
folds just below the elbow until caught in again 
by pretty little embroidered cuffs. 

Of fine linen lawn is the original of sketch 
number 3, tiny tuckings being used in the mid- 
dle and again at the shoulders, and drawn-work 
in groups of three ornaments the full front, the 
cuffs and co lar being worked to match. Need- 
less to say this ornamentation is accomplished by 
hand. Price, $18. 

Last week charming new fichus of embroid- 
ered mull were mentioned, and now here is an 
illustration of one, numbered 4. The ornamen- 
tation is very fine and richly worked by hand, 
the bottom edges cut out in rounded battlements; 
the price is from $12 to $16, according to the 
amount of elaboration, but to the casual eye 
either one is almost equally desirable. 

Anything plain and unadorned seems an im- 
possibility this season, for even the least import- 
ant accessories of dress show little attempt at 
carrying out the popular fancy, so one can easily 
imagine how varied and elaborate is the work 
generously lavished upon articles of more im- 
portance. 

Linen lawn is the material of the stock and 
tie seen in illustration number 5. There are 
embroidered turnovers, pointed in shape, set 
just in the centre on the stock itself with a 
spreading winged butterfly, appliqué 4-jour. 
Plissé ends of lawn cross from the back and turn 
on themselves in novel fashion in front. Inser- 
tion and edgings of fine lace finish each end. 
Price $3. 


New and charmingly dainty is the set of col- 
larette and stock seen in the remaining illustra- 
tion, numbered 6. This would be lovely if 
worn with one of those simple little tub frocks 
which are so useful and fresh for summer. The 
collarette and tie ends are Aand-worked in a leaf 
design, the material cut out in an outline of the 
same pattern and over-worked to match. The 
former costs $1.50 and the tie $2.25; they 
may be had in any color combination and are 
made of the sheerest and finest Persian lawn. 

Diaphanous fabrics are more numerous than 
ever, their vogue for the coming summer being 


feature. In batiste it is, however, more un- 
usual and rather difficult to find. All-over em- 
broidered batiste in an exceptionally beautiful 
pattern, costs as much as $13.50 a yard, while 
an irregularly edged insertion of the same char- 
acter can be had for $4.75, the latter about six 
and a half inches in width from the point of one 
undulation to the other. 

Another lovely trimming is of squares of point 
de gene united to others of fine embroided batiste, 
worked with a floral pattern. There is a plain 
bordering edge of lace-like openwork. The 
price for a three and a half-inch width is $4.00 ; 


is noticeably good. Price, $5.50 and $6.50 
a yard. 

Each week reveals some new feature among 
the immense assortment of ribbons, which cer- 
tainly have reached the limit, not only in variety 
but extravagance, as well, many of the most 
beautiful examples being costly beyond all pre- 
cedent. Sashes will undoubtedly be much worn 
and upon the widest or narrowest ribbons is the 
most skillful elaboration lavished. 

Fascinating are the eight-inch chiffon ribbons 
with wide borders of liberty satin, polka-dotted 
in white at 95 cents a yard, but even more at- 


established beyond doubt, 


transparent materials, nothing is more captivat- 
ing than the printed chiffons in Dresden flower 
patterns and coloring. ‘They are expensive, of 
course, more so even than one would imagine, 
their excessive sheerness making it necessary to 
buy a larger quantity than usual for any mode 
where tuckings and shirrings are much used, 
but oh! the attractiveness of such a frock when 
finished! It fully repays a little extra expense, 
I assure you. One of the newest varieties is of 
double width, set with black stripes broken by 
charming little clusters of flowers 4 la Pompa- 
dour. These are $3 a yard; others, scattered 
with black dots as large as a dime, $2, and still 
others showing a design of printed dots inter- 
spersed with those of embroidery, $3.25. 
English needlework (as it is called), which 
is the rage carried out in silk, linen, or batiste 
with impartiality, the design being the main 


Of all the family of 


for double that breadth, $7.25. 





The popularity of Wedgwood blue has given 
rise to large ornamental china buttons decorated 
with quaint little scenes 4la Watteau enlivened 
with a surrounding edge of glittering rhinestones. 
These cost $1.50 each, while others, round in 
shape, set solidly with turquoise and rhinestones, 
are to be had for $2.40 each. Jewel buttons 
reign supreme by reason of their glowing color 
and beautiful’ design, opals, sapphires, turquoise 
and pearls all being cleverly simulated. These 
range in price from about $1.50 upward. 

An exquisite novelty is chiffon, forty-five 
inches wide, patterned with panne velvet ; in 
black this is an especially lovely combination, a 
graceful trail of blossoms in black panne being 
applied in an all-over design. There is not a 
large variety of this material, two or three patterns 
only being shown; another white chiffon set 
with small dots of black and white panne velvet 
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tractive are others woven in exquisite floral 





designs under an over-weave of white. The 
odd effect of these spectral flowers can hardly be 
imagined, while a certain pattern of autumn 
leaves fading indistinctly away at the edges is 
even more phantom-like. The surface is chiné 
and the ribbon tasteful to a degree. Price, 
$2.65 a yard. 

Printed mulls were never prettier and a new 
all-over full-blown rose design in pink, blue or 
corn color, is used with particularly good effect 
on a ground color of the exact shade of the heart 
of the rose. There is a wide border on either 
side of plain white. Price $1.75 for double- 
width material. 

Frocks of this kind may be as simple or elab- 
orate in construction as desired, one law alone 
being as unalterable as those of the Medes and 
Persians, The skirts must flare into a bewild- 
ering mass of frills and fluffiness around the feet, 
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though sheath-like around the hip and clinging 
as far as the knees. With the ordinary ready-made 
petticoat this effect is practically impossible, and 
for use with one’s white or transparent summer 
frocks there is no better solution than the white 
silk slip skirt, dominating the lines of the outer 
skirt and irreproachable in cut and fit. The 
silhouette is the thing and must be acquired at 
whatever cost if one would present a modish 
figure. French underskirts have, asa rule, a 
dust-ruffle and then a deep flounce cut to give 
a broad flare and spread on the floor at the back, 
sides and front. If desired this flounce may be 
laden with frills, giving an especially good effect 
besides making walking a less difficult problem 
in the present style of excessively long skirts for 
the house and all occasions of grand toilette. A 
far more billowy and graceful effect is given 
by such a slip for the multitudinous frills and 
laces finishing the outer skirt, but one must be 
prepared to supply a much larger amount of silk 
than usual for the making. 

Mercerized denim is the name of a new and 
smart material, embroidered in ring dots of 
black and white, and costing $1.25 a yard. 
The fabric, which is very wide, makes a wel- 
come change from cheviot and materials of that 
ilk for shirt waists of some body. It is also 
nice for whole costumes and launders perfectly, 
retaining its silky surface under any circum- 
stances. 

Especially in warm weather will the wash- 
able glace kid gloves be found of use. Direc- 
tions come with every pair for their proper 
treatment, and it is claimed that ten wasbings 
is not an unusual number, They retain a sup- 
ple softness to the end and are not affected by 
perspiration. The price is $1.75 a pair, per- 
haps a trifle more than the average glove, but 
the extra price is soon offset by the saving in 
the cleaner’s bill, not to speak of the satisfac- 
tion involved in being able at half a day’s notice 
to wash, dry and have ready to wear a pair of 
gloves which otherwise must have been sent 
away for four or five days before again present- 
able. 

Floral patterns are printed on some of the new 
grass linens, bachelor’s buttons in festoons being 
one of the best designs. Price, $2.25 for double- 
width material. 

New spring hosiery, which reflects the extrava- 
gance found in all departments of dress, is almost 
gauze-like in quality, being in many cases ex- 
quisitely embroidered with rather heavy floral de- 
signs. An effort is being made to create a great 
vogue for the wearing of white foot covering, 
and from the large quantities taken south for the 
mid-winter season by women who are arbiters of 
fashion it appears as though before long this mode 
will be generally accepted. I am assured that 
even for golf, white stockings are worn, and 
when one gets accustomed to the idea it is not 
without its attractions. White embroidered with 
black is most frequently seen, fine lisle hosiery, 
patterned with oval motifs or small flower de- 
signs in a deep boot effect for $1 a pair, being 
very individual and entirely new. Other varieties 
even more desirable for house wear have an open- 
work lace effect in unusual hight, embroidered 
with black, and cost eighty-five cents a pair. 

Fine white silk stockings, with deep boot of 
crépe openwork, picked out with black silk 
embroidery, are perhaps the handsomest of their 
kind, price $8.95, but almost equally dainty are 
those set with a long oval of net embroidered in 
a wild rose or grape design in black. This novel 
ornamentation is topped with a graceful bow 
knot solidly worked in black. Price, $5.95. 

The crépe openwork is, however, very at- 
tractive, besides being especially lace-like when 
worn, and less expensive is a variety headed 
with the usual pointed design, embroidered in 
black on solid stripes of white, separating those 
of crépe openwork. Price, $6.95. Three 
converging lines of black Chantilly inset in white 
silk stockings and embroidered between with 
black, are $6.25, and for the same price black 
silk hose are to be had inset with one insertion 
of white Valenciennes, bordered on either side 
with embroidery and lines of edging in the same 
lace, sewn flat and appliqué a-jour. 

One of the least expensive lace-inset black 
silk hose is of effective design, showing a single 
wide insertion, undulated on either edge. Price, 
$4.95. Black silk forget-me-nots are embroid- 
ered on both sides and at the top. Still less 
costly is a design of black Chantilly, inset in a 
single straight line, and also embroidered with 
small floral patterns at the sides, These are 
marked $3.95 a pair. 








Such pretty and useful gowns for matron or 
maid can be put together from any of the 
lovely embroidered nets—nothing is more ser- 
viceable for evening wear, and few things pret- 
tier if some pretty style be chosen for fashion- 
ing. One of the new nets shows a slight de- 
parture from usual lines, in solid embroidery of 
deep cream color. Triplets of black, embroidered 
in tiny squares, are scattered with larger ones 
outlined in cream, the material being $1.95 a 
yard, and of double width. 

In laces the choice is simply limitless, new 
varieties or old being found in almost inexhaust- 
ible quantities, while new and very beautiful ex- 
amples are constantly blossoming out in the 
shops. Escurial lace, among the most effective 
of the less inexpensive variety, promises to be 
much worn. Filet lace is now on the pinnacle 
of fashion, it combining well with almost any of 
the new foulards. Insertion in imitation of the 
latter can be had as low as 50 cents a yard, but 
I advise against cheap laces, however well 
designed. Better get a smaller quantity of the 
real at a higher price—it is more satisfactory in 
the end. Escurial lace of an unusual pattern 
comes in large square medallions hollowed out on 
every side and joined with smaller oval designs. 
This has only been obtainable for a few days, and 
costs $1.85 a yard; being wide and very deco- 
rative little of it would go a long way. 

Dress patterns of fine quality camel’s hair show- 
ing a deep bordering design in cream color, are 
among the charming novelties at a cost of $14 
a robe. Gowns of this kind even if made at 
home by the little dressmaker have a certain 
distinction; and as bordered materials have been 
so much in vogue for the past year, innumerable 
smart models for making are to%be found in any 
of the fashion papers. Blue etamine shot with a 
rather shaggy white line and bordered with 
stripes of white and blue, finds many admirers and 
is to be had for $1.75 a yard. Another dress 
pattern is of etamine in any of the lighter colors, 
white or black. Price, $25. There is a deep 
border of filet net, applied with white India silk, 
and a liberal showering of French knots. 

A light-weight canvas robe gown of great 
beauty is reasonable at $40. The skirt is en- 
tirely laid in tucks, hemstitched at the side. 
Filet net marks the heading of the deep and well- 
spreading flounce, into which it extends at in- 
tervals. On this net is an elaboration of silk 
embroidery, the whole design being repeated 
once more at the extreme bottom sdge. There 
is, of course, a sufficient quantity of trimming 
as well as of the plain material, for a pretty 
bodice. Mercerized cheviot is very smart and 
costs 85 cents in double width, while a remark- 
ably good mixture of silk and linen in canvas 
weave is only 39 cents. 

Among the decided novelties are robe patterns 
of India lawn embroidered by hand in all-over 
designs strongly suggestiveiof their Oriental origin, 
The prices, which are not high, range from 
$15 to twice that amount for a dress pattern. 
Having made careful examination of the large 
assortment to be found, I should strongly ad- 
vise purchasing that at the higher price, as 
the difference in quality is very marked. For 
$30 the design is well raised and partly carried 
out in écru, which is a decided improvement. 

Bu®galow seats in gay colors are nice for piazza 
use in summer and cost only $1.75. At this 
same shop, justly noted for its beautiful assort- 
ment of Eastern goods, are many unique bits of 
jewelry deserving mention. The designs are 
odd and lovely, being often carried out at 
astonishingly small cost to the purchaser as a 
specialty, is made of less costly stones not often 
seen. Sometimes these are slightly defective, 
and in that case one may pick up some beautiful 
ornament for a ridiculously small price, the im- 
perfection often being only discernible by the 
use of a magnifying-glass. A lovely La Valliere 
is of three quite larze and perfect yellow sap- 
phires, hung one below the other and separated 
by small floral motifs in diamonds. Quite at the 
top is a single pearl, This, although having the 
appearance of a $300 ornament, is priced $125. 
The entire length is about two and a half inches. 
Odd bits of jade and <"\ the stou.es of the Orient 
are here to be found, and if ome desires some 
unique jewel it would hirdly be possible to find 
anything better elsewhere. 

Dainty lisle thread socks for the small child 

-are striped horizontally with pink or blue and 
cost about 25 cents a pair, while those of spun 
silk are double that amount. Very fine lisle 
socks silk-embroidered all over with pink or blue 

dots are 85 cents for the largest u.ze. 


SMART FASHIONS FOR LIMI- 
TED INCOMES 


GRADES IN PONGEE 


He new French pongee silks are having 
daily an increasing sale, so much do 
they fill the place of an all-occasion 

gown. The Oriental pongee has its devotees, 
but because of its narrow width, its price, and 
the need of making it look dressy by the addi- 
tion of laces in the same shade, or other trim- 
mings, in order that it shall keep up to the 
trimmed standard, its sale is not as brisk as 
formerly. This new pongee is not only self- 
figured, but has white satin designs as well. A 
pretty model of this variety had its skirt made 
with a single shaped flounce, hemmed up on 
the right side with a herring-bone entredeux, 
and the flounce was headed with the same. 
The front gore while narrow, extended to the 
very bottom in a decided flare, and was inset 
also with this popular silk cross-stitching down 
both sides. Worn over a white under-siip or 
petticoat, the effect was light and pretty. Its 
bodice carried out the same herringbone lines of 
opening from bust to belt, while at the top was 
an empiécement of beige silk lace, the same 
lace used again for deep gauntlets to the sleeves, 
which were striped lengthwise with several rows 
of herringbone. A bias belt of the same silk 
completed this simple and useful gown, so pre- 
sentable if accompanied by a bergére hat or tur- 
ban toque in fibre straw of an écru shade, 
trimmed with the many bright red tints of pep- 
per berries and their foliage, or the variegated 
tints of the sweet-pea vine blossoms, which are 
among the modish wreath flowers of the season 
that offer charming contrasts to all pongee 
shades. In making up pongees figured with 
white, one has the choice of using for trimmings 
white laces and needlework in the combinations 
in vogue, the result being of a much more 
dressy character naturally. In this case it is 
suggested that the bottom of the skirt be 
trimmed with two or three six- or seven-inch- 
wide, fitted or shaped flounces, here and there 
to be split, and corners rounded, piping them as 
an edge finish, and reserving for the bedice and 
sleeve trimmings both lace and needlework. 
Very much more service is thus obtained for 
the gown than if either lace or embroidery 
should enter into the skirt as trimming. A 
double shoulder collar to the bodice, the lower 
one of pongee, the upper of embroidered mull, 
finished with lace, or completed with a stock 
and tie to match. Use a sleeve model which 
will permit some of the embroidered mull to 
pass through an elbow opening as a puff, and 
allow the rest of the sleeve to be of pongee with 
only a small wrist finish in lace. A large crown 
toque of golden beige straw, almost covered with 
vines of white honeysuckle blossoms and their 
dark glossy green foliage, is in the best of taste 
to wear with this gown. 


INEXPENSIVE BUT SERVICEABLE FOULARDS 


Those cheap American foulards which some 
shops deal in exclusively are proving, by good 
wear, the greatest boon to women dressing upon 
small allowances. Both in designs and colors 
there has been a steady gain and improvement 
in light and medium shades, Middle tones in 
blue and café-au-lait browns figured with white, 
for street wear, are especially desirable, and 
white grounds figured with pinks, light blues, 
mauves and strawberry reds are extremely 
youthful and popular for midsummer wear for 
even children’s frocks. With such silk mate- 
rials, white linen and Jace as well as pretty 
transparent embroideries of lawn combine effec- 
tively in the way present modishness requires. 
For mature wearers who choose the sober shades 
for street wear skirts and bodices are to depend 
upon tucking, gauging, shaped flounces, and 
either a narrow ribbon finish in harmonizing 
color and design or strappings of the silk itself, 
or of plain taffeta in the dominant shade, Lace 
is then confined to the front of the bodice, to 
the neckband and wrist-pieces. This minimizes 
the expense and presents, when the gown is 
worn, all that makes for good taste and sim- 
plicity. A pretty hat, fresh gloves, with the 
unmentioned accessories in small things, give 
the needed finishing touches, for which no rules 
can be given, 


PARASOLS EN SUITE 


Parasols on sale always make such a fas- 
cinating show that any extravagance in that 


line is something that the most prudent might 
be led into. A grass-green silk is having its sec- 
ond season, retaining still the air of novelty it 
had last summer. There is a pretty white taf- 
feta three-inch-wide border attached to some of 
these new green parasols, which is quite taking 
and the price ranging quite moderately also, 
no doubt will double their attraction. There are 
so many unflounced parasols among carriage and 
street examples that those much befrilled have 
almost an antiquated air—belong too much to 
the past order, Yet many will not forego them 
when driving. The soft new filmy tulle and 
lace ruchings, together with those pretty quil- 
lings ip all kinds of chiffon, are much more 
modish, with or without lace galoons or lace 
flouncings. Economical dressers appreciate the 
value of two kinds of silk parasols—the one 
white, and the other white and black. Like a 
black hat, they may be carried with every kind 
of dress. For really useful practical purposes 
pongee parasols and sun umbrellas have always 
had the best of reputations. If carried with a 
gown to match, they insure a smart appearance 
and many women will be seen undoubtedly this 
season. It has become quite a common thing 
for purchasers to buy extra yards of taffeta and 
foulards to be made up into parasols, since mod- 
ishness runs in that direction. Old-time sun- 
shades, or parasolettes, come in all degrees, 
from plain silks to very dressy affairs, covered 
with lace and trimmings. Forenoon shopping 
is made much more comfortable in the early 
spring, walking in the clare of treeless streets, 
by carrying one. For carriage use they are ex- 
tremely popular among elderly ladies, Parasol 
handles, with carved heads of birds, dogs and 
horses, have long been popular, but elephant 
heads are all this season’s novelty. L’ Art Nou- 
veau produces in colored metals marvels of 
taste in the way of odd parasols and umbrella 
handles, so that one sees little elise on the ex- 
pensive ones. Flowers, plants and figures afford 
the greatest inspiration for this kind of adorn- 
ment. 


APPROPRIATE TRIMMING 


For all fabrics which are solidly opaque from 
woolens to cottons and linens, the rule of trim- 
ming lies in either flat applications or applied 
strappings, wide stitchings. If the straps prove ia- 
adequate, then the design is assisted by a solid 
cut-out figure, or else by tabs in all forms, sepa- 
rately or in various unisons forming the whole 
trimming. The early spring suits show this 
in many smart ways—cloth upon cloth, or silk 
upon cloth as taffetas and moires. There are 
flat galoons and gimps, including ribbon trim- 
ming specially woven, both of the first two being 
found in all-cotton as well as all-silk, in all-wool 
and in mixtures which come under the rule of 
flat applications also. What is exceedingly novel 
and very modish is a narrow stripe embroidery 
in pink and blue and red and blue upon white 
swiss muslin bands. This embroidery although 
only something less than half an inch in width, 
makes a most telling effect and Jends rather a 
French finish wherever applied. Herein lies the 
temptation to increase the cost of a gown, as 
very many yards of such trimmings are required 
if they are used at all, It will be cotton and 
linen forenoon gowns that we shall be forced to 
trim with some of these cotton galoons. The 
linen ducks, etaminres and new Java and madras 
weaves in all white, are smart foundations for 
stitching on designs of this sort. Piqués of last 
season might be put into a modish touch by a 
retrimming of this kind. The skirts would re- 
quire nothing more. As most of those suits com- 
bined with their skirts short Etons, nothing will 
be needed but to match the material and furnish 
new model sleeves. Itis by the sleeve that the 
age of a gown is judged just now; hence it be- 
hooves everyone to put in new ones or make 
over the old, If one should have an extra piqué 
skirt to cut up to remodel another with, then 
one or two narrow-fitted flounces might trim the 
bottom, and these flounces slit up with the cor- 
ners rounded at intervals, on which a fancy 
braid would show off nicely. Shoulder capes to 
the Eton would then be imaccord, split up in the 
same way proportionately and a little narrow 
basquine in the back attached to the Eton, if it’s 
long enough, double the cuffs to the new model 
sleeves on which the braid should also be sewed 
on, 
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CONTEMPLATING A FAREWELL TOUR 


Hy not stay at home? There is your 

\ y new house in the country, which 

has hardly been christened, and there 
is Newport, and Bar Harbor again is charming. 
All this is very true, but I am tired of entertain- 
ing. I want to be amused myself. Playing the 
host for a time has ceased its attractions for me. 
I want to be selfish and whimsical, though I 
know this is the very season when one should 
abound in good resoiutions and the castigations of 
character. A new life is beginning and we should 
grow up with it. But resolutions do not count 
for much unless we have the will to stick to 
them, and as I write I doubt if I have the power 
to stick long to anything. New York is almost 
as topsy-turvy as London. We choose in both 
places the most disagreeable time for the season. 
The spring is charming in New York but the 
fashionable world dces not enjoy it. It is scattered 
by that time to the four winds of heaven. Early 
summer is not pleasant in London, yet everyone 
gives dances during the most torrid weather of 
the year. Paris is far more sensible, having its 
season in the spring, ending in early June when 
the country is delightful. The French frivol, 
well, sometimes. They understand the art of 
making their pleasures much better than we. 
Perhaps in' the beginning of the last century the 
Anglo-Saxon still understood the way to make 
merry, but i tis now lost to us in this very utilitar- 
jan age. Thackeray laughs heartily at the way 
an Englishman would dance the Cavalier Seul 
in quadrilles—the dance of his day—and make 
himself look perfectly ridiculous, while German 
and Frenchmen did it most gracefully. 

The May day has gone and even some of the 
old processions and pageants which were wont 
to be picturesque in London, have been rele- 
gated to the past history of a past century. Even 
the Lord Mayor’s Show is no more the impos 
ing if absurd spectacle it once was. I do not 
think anything would be more laughable and 
more painful indeed than to see a party of Eng- 
lish or American rustics dancing on the green to 
the sound of tabor and pipe. We have even 
forgotten to go into Money Musk and the Vir- 
ginia Reel properly, when the squeak of the 
fiddle in the barnyard should inspire us to cut 
capers and play the bumpkin. We prefer a 
cotillon with favors and champagne and paté 
afterwards, 

Pleasure is a business, and it is trimmed down 
to the conventional rectangular lines of the hats 
and the clothes of the year. We are almost 
caricatured in the new geometrical furniture, 
which is perfectly hideous. We live by rule, 
and we do not get very much out of life in con- 
sequence. 

It is in springtime that I feel as if I should like 
to be a wild animal. One of the nice romantic 
kind of course, about which Mr. Thompson 
Seton writes so delightfully. I should like to 
be out in the prairie somewhere, or in the wild 
woods, and scamper across the country over hill 
and dale, over rock and ledge, through forest 
and jungle. And this is all very well, but it is 
a dream of the wildest sort for a gentleman 
laid up with hereditary gout to indulge himself, 
and I must come back to facts and brush away 
any fancies which come trooping across my 
imagination, like flocking clouds on a summer 
day. 

Then the question comes again— What shail 
I do this summer, or rather this spring and sum- 
mer combined? Really the world is getting 
limited, Here one thinks of a winter in Africa 
or in Asia hunting big game in a caravan, and 
there are some ten Americans and some twenty 
Englishmen all doing the same thing. We mect 
in the jungle and discuss Wall Street and the 
very latest railway deal, The Arctic regions 
are all very well, but you cannot get away when 
you want to, and there is a certain monotony in 
lands of eternal winter. There is more induce- 
ment to go to) the equator, because what we 
want to amuse us is life, and the more life we 
see in every possible form—and I mean life in 
its generic sense—the more we are contented 
with ourselves. We lose our identity in study- 
ing that of others, and when once we are taken 
out of ourselves then we forget that we are—I 
was going to say bored, but. I shall not—but 
merely use the word fatigued. 

The Riviera being impossible, because the 
reason is nearly over. and Cairo being practi- 


cally deserted at this time, there remains only 
some one of the great cities. I should think 
that London would be detestable this year, but 
I fancy that not nearly the crowds expected are 
going to flock. there for the Coronation, simply 
because that is an entertainment to which only a 
few can be bidden, and the rest of the world these 
days does not like to be the audience. It pre- 
fers to take a place itself in the procession. 1 
may be tempted to go to Homburg in August 
and July is not too bad for Aix, where I have 
not been in a number of years. I shall not 
take a house anywhere in fact at either Hom- 
burg or Aix, hotel life being preferable. I shall 
doubtless tire of it all, but then I think that I 
can make the summer bearable by going from 
one place to another and never remaining very 
long in one spot. I think this will be my fare- 
well tour. I am beginning to reach a time of 
life when farewell tours are not out of place, 
and without being ungallant, I think that Mac- 
ame Patti set an example of that kind some 
time ago. 

There is something pathetic in a good-by, 
even though uttered by a commonplace person 
in a commonplace manner. It is an end to 
everything, and we always feel a little tremu- 
lous at finales . 

The curtain is to fall—ah! that mysterious cur- 
tain—and although we may be tired and weary 
and glad that it has come to an end, still there 
is always a note of regret. I do not think that 
anyone who had the courage to read a book to 
its last page, ever felt an absolute thrill of pleas- 
ure when finis was reached. ‘There is that 
gnawing at the heart, the regret that after all 
we are to part with those who so long have 
kept us company. For those who are going 
away, no matter into what strange land, into 
what new and unknown country, the wonder of 
it all, the excitement gives a certain pleasure. 
But to those who stand on the wharf or the 
railroad platform and wave an adieu the feeling 
is very different. If this is the case with mere 
strangers, those we meet but for a moment and 
who are never to cross our pathway again, how 
much stronger is the sensation, how much more 
heartrending the parting with those we love. 

I remember once, years ago, standing at a 
window and nodding a merry good-by to a 
friend as he eped away in a cab bound for a rail- 
way, which was to take him to the other ex- 
tremity of the earth. I had that same sensa- 
tion of desolation creep over me, as the cab 
turned round the corner, and I went back to 
my rooms. Not that there was anything 
particularly sad in that one parting, because we 
met again but even in that commonplace au 
revoir there was that same emotion of being 
abandoned though in lesser degree as when we 
have to part from some one dear and near to us. 
We should avoid good-byes. We should en- 
deavor not to exist in the life of another. For 
myself, I have not solved the problem, except 
that I shall give a series of farewells, going once 
more to each place and then returning to settle 
in my old age upon my property. Once ina 
while I may be tempted to go abroad, but I 
shall sell the yacht and dispose of my holdings 
on the other side, so that when I go there 
again it shall be as a stranger in a strange land. 

Premeditated farewell tours, however, have 
not the pathos of the actual good-by. I do 
not expect to see tears flow, or to hear sobs, as 
I proceed on this journey. I may imagine my- 
self a little more important than I am really, 
and that will give me an added pleasure, a new 
zest for old things. And Meadows—is it his 
farewell, too? Well—perhaps. Like master, 
like man. We have traveled so long together 
that we cannot go now in single harness ; for, 
although he is but an old and faithful servitor, 
I should hate to see him standing on the dock 
and watching the ship glide out, and knowing 
that this time it was forever. What a hopeless 
word! He will come with me and make his 
final bow when I make mine, the curtain ring- 
ing down with us standing in the centre of the 
stage and the other characters grouped around 
us in the conventional tableau. 
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THE WELL-DRESSED MAN 


WALKING COAT SUIT——FASHIONABLE MATERIALS 
—AS TO CUT—-SACK JACKETS 


WOOLEN CRASH——CHEVIOTS 


He morning, or, to be more correct, 

I the waiking coat suit, is one of the 

most fashionable of early spring cos- 
tumes, and for a man of average hight and fig- 
ure it is unquestionably smart-looking for street 
and business dress. Coat, waistcoat and trou- 
sers should be of the same material, a mixed 
tweed or cheviot, in tones of gray and dark 
brown. Plain cloths in solid colors, such as 
black or dark blue, are not suitable for the 
walking suit, and striped stuffs, unless of ex- 
tremely slender and indistinguishable line, are, 
as a rule, less good than overplaids and all-over 
mixtures, The choice of materials is necessa- 
rily more limited than that for sack clothes, but 
still, if one goes in for something a bit out of 
the ordinary, as, for instance, woolen crash or a 
fine homespun, there is a large list to select 
from. Of the cheviots sent me there is one 
of black and white plain cross weave, with a 
broken double line overplaid of dark red; a 
closely woven mixture of gray, dark green, 
black and white, with single line overplaid of 
dark red ; a very dark green and white mix- 
ture, with an almost indistinguishable blue line 
in stripe and equally indistinct thread overplaid 
in red; a pretty plain dark gray pin check of 
closely woven black and white threads ; a her- 
ring-bone weave in bright gray and two mix- 
tures of brown with fine thread overplaids of 
dark red. 

Among the woolen crash samples is one of 
black and blue gray mixture, with indistinct line 
of white, and mottled spots or specks of blue 
and white appearing here and there without de- 
sign or order, and among the homespuns sev- 
eral yellow-brown mixtures. These will give 
some idea at least of the cloths for the walking 
coat suit, which must not be confused with the 
morning coat, The latter is a more formal 
garment of plain black or dark gray Oxford 
mixture, usually made without side pockets, and 
worn with striped gray trousers, or in fact any 
trousers with which a frock coat may be worn. 


WALKING COAT 


The walking coat should have collar and 
lapels of the single-breasted sack-jacket kind, 
a waist seam not much cut in, but still enough 
so to make a waist line; skirts falling well 
around to the front and reaching about half-way 
down the thighs, tails cut up in the ordinary 
cutaway-coat style to the waist seam at the 
back, outside breast pocket with or without 
flap, side pockets with flaps, and bone buttons 
in front, on the sleeves and at the top of the 
tails behind. 


TROUSERS AND WAISTCOATS 


Trousers should be of same material as coat 
and in cut exactly like those of the sack suit. 
The waistcoat may be either single- or double- 
breasted, but the former is rather the more 
fashionable shape this season. It is cut without 
collar, fairly high at the neck, and with slight 
points at the bottom edge. A white, khaki- 
colored or striped waistcoat may, of course, be 
worn ; but, unlike the sack, the walking-coat 
suit does not look well without a waistcoat cf 
some kind, even in very warm weather. In- 
deed, the walking-coat suit is not a particularly 
good summer costume, being more adapted to 
early spring days, when the top coat is not 
needed ; but, on the other hand, there is then no 
necessity for light apparel. I have been asked, 
in this respect, whether flannel might not be 
used as a material. Certainly it may be, if not 
too light in weight, and if of proper marking ; 
but, as a rule, the tweed and cheviot mixtures 
are better. 

Within the fortnight I have noticed several 
rather short sack jackets of this season’s make 
cut in a style much resembling the fashion of 
two years ago, but the exaggerated type is for 
the average man not a good one, especially if 
he has passed the days of his youth. Neither 
do I care for the very long, rolled lapel, double- 
breasted sack jacket, with two buttons instead 
of the usual four. It has been plentiful in the 
ready-made clothing shops, but I have rarely 
seen it worn by smart-looking men. The 
double-breasted sack coat of ordinary cut is, 
however, as much in vogue this spring as usual, 
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and for it dark blue cloths, such as soft-finished 
worsted or the harder serge, are excellent. 
Plain dark blue has also the advantage over 
mixed stuffs for a coat, in that it always looks 
well with trousers of striped flannel or other 
materi:]. A day or two ago I saw on the street 
a double-breasted sack suit of heavy dark blue 
flannel worn with a white cheviot shirt, four- 
in-hand tie of broad dark crimson and blue 
stripes running diagonally across, dark blue hose, 
rather heavy patent-leather low shoes and tan 
gloves. This is good dressing for morning 
wear, and especially becoming to a man of good 
hight and build. 


COVERT COAT 


The covert coat occupies the same position 
this spring as last ; it is a useful and convenient 
top coat, perfectly good in style, but making no 
especial claim to smartness. The cut should 
be rather loose, full in the back, and for the 
man of average hight, about twenty-nine inches 
in length, which means that it should fall an 
inch or two below a sack jacket of medium 
length. There is nothing distinctive about the 
cut of collar or lapels, but seams should be either 
double-stitched or strapped. Around the cuffs 
it is well to have six or seven rows of stitching, 
and the collar may be stitched to correspond, 
but there should not be turned-back cuffs on 
the sleeves, and on no account should the lapels 
be faced with silk. One frequently sees velvet 
collars, faced lapels, etc., on covert coats of the 
ready-made clothing shops, but such accessories 
are distinctly bad style. The buttons should be 
of bone, and the side pockets should have flaps. 
The coat is not intended to be worn with any 
long undercoat, such as a morning coat, walk- 
ing coat, frock or long-tailed evening coat, but 
with a sack or dinner jacket it is always correct. 
With it, as is hardly necessary to state, a high 
hat should never be worn. Besides its ordinary 
use, the covert makes a good top coat for riding, 
especially if the seams be strapped. A more 
correct riding coat, however, is made some- 
what longer than the short covert and with slit 
side pockets if desired. 


HANDKERCHIEFS 


The haberdashers are showing a large assort- 
ment of colored handkerchiefs, some of them 
extremely pretty in color and marking. I am 
told that there is a good deal of demand for the 
colored handkerchief each spring, and yet it has 
not reached the stage of a general fad or fash- 
ion. Personally I do not care for the solid 
tone or all-over markings, but some of the bor- 
der designs in color are good, especially if used 
to carry out an individual color effect in dress. 
This may be done more easily in summer 
clothes, and the result is usually much better than 
when little or no attention is paid to the match- 
ing or combining of shades. How. 
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VOGUE’S WEEKLY PATTERN 


NUMBER 162 PUBLISHED 3 APRIL, 1902 


Ogue publishes one patterna week. This 
\ gives the subscriber fifty-two designs a 
year, carefully selected to meet the re- 
quirements of the season. ll the designs are 
smart, The patterns are in one size only—36 
bust. The Vogue Weekly Patterns are sold at 
the uniform price of fifty cents each if accom- 
panied with a coupon cut from any number of 
Vogue, or sixty cents without a coupon. 


, I “He current pattern is for a shirt waist 
with a plastron front effect, consisting 
of large tucks back and front starting 

from the shoulder points toward the middle at 
waist-line. Small tucks are run on each side of 
the front fastenings which are by means of but- 
tons and buttonholes, or studs, down the middle 
of the stitched box-plait The sleeves are the 
ordinary up-to-date shape, with openings at the 
back of the wrist, made neat by a mitered stitched 
band laid on to the upper edge, while the lower 
one has an added piece to make a fly-wrap. The 
back is cut all in one, and has a drawstring run 
through the waist, which being brought out on 
right side of the garment at the under arm 
seams, ties the front fullness in as desired. The 
neck is finished with a narrow shaped band of 
the material two-fold. A stand-up collar is made 
separately, which should be lined with linen to 
stiffen it. A tie of the material makes the stock 
complete. It is best to shrink the linen shirt- 
ing, or material used for wash shirt waists, as 
it saves much discomfort and the bother of alter- 
ing afterwards. Three to three anda quarter 
yards of thirty-inch material are required for one 
waist, providing the under corners of the sleeves 
are joined as illustrated in diagram ; otherwise as 
the back must be cut all in one piece there is a 
good deal of waste, and the length of the sleeve 
is required extra beyond the quantity of material 
quoted. In cutting striped textures it is permis- 
sible to make a seam down the middle of the 
back along the edge of a stripe (so that it will 
not be noticeable), when an economy may be 
effected thereby. The pattern consists of half 
front, half back, half neckband, collar, cuffs, tie 
and wrist-pieces. 

The diagram shows the several parts of pat- 
tern laid out on the material, one end of which 
is folded over to allow the two fronts to be 
cut at once; the sleeves and back are cut from 
the folded one-width, The front allows for the 
box plait to be taken up in it, and then an edge 
is left which requires facing with a straight strip. 
Care must be taken to ensure the middle front 
being exactly in the same place on the left edge, 
for which the turning beyond can be used to 
make the wrap, by hemming it so that the fold 
of the hem will come just under the centre and 
support the buttons. After making the small 
tucks, as indicated clearly on the pattern so that 
no room is left for mistakes, the large ones may 
either be stitched up separately in the back and 
front, and taken in with the shoulder seams, or 
these latter may be done first and then the tuck 
carried straight over. It need hardly be said 
that the effect is a better one without a break if 
it is nicely done, and the shoulders must of 
course only have a single seam ; the raw edges 
of the turning being oversewn to keep it as flat 
as possible. Make double seams at the sides and 
sleeves, stitching first with a very small turning 
to the right side and then enclosing that in the 
second turning to the wrong. _ Finish the points 
of the neckband either with stud holes or a but- 
ton and buttonhole, according as the collar is to 
fasten at the front or the back ; if the latter, 
sew a small tab of tape on the inside of the col- 
lar, and work a buttonhole in it to fasten to the 
button on the neckband, and hook the back 
edges of the collar to meet. The tie may be 
plainly stitched with a small hem all round the 
edge, or the ends may be worked in a fancy 
stitch. One of the most simple and effective is 
to cut the ends cff parallel with the edges, 
whether mitred or bias, and then fagot them to- 
gether again, using ingrain thread for the pur- 
pose. Gather the upper half of the sleeve top 
and remember that the front seam of the sleeve 
should set into the armhole at the same point 
that the seam of a dress bodice does, and not 
lower. ‘Too many amateurs make this mistake 
in putting a shirt waist sleeve in, with the result 
that it will not fit. If a sleeve grits and creases 
across the front of the upper muscle when hold- 
ing the arm a little forward, it is a sure sign of 

the front seam being placed too low down, and 


raising it just a half inch may make all the dif- 
ference required. 


WHISPERS 
TO THE GIRL WITH NOTHING A YEAR 


Simple and dainty figure-improver, one 
easily and quickly made as well as very 
convincing in its effect when having a 

bodice fitted, requires first the purchase of taffeta 
in rose-pink, pale blue, or white, as one may 
prefer. According to the bust front of one’s 
corset, whatever number of inches that it may 
happen to be, allow three and a half times that 
length for a taffeta strip five inches wide. After 
the strips have been joined, take them to be 
pinked out on both edges, and then double box- 
plait them into a ruching. If the figure sinks 
in under the arms, as is frequently the case where 
there is-great slenderness, measure the corset top 


VOGUE'S WEEKLY PATTERN—NO, 162, SHIRT WITH SHOULDER PLAIT 


For description, see this page. 


of coupon with remittance of fifty cents. 


The next pattern will be No. 


in addition quite under the arms and make extra 
allowance for more taffeta to make a longer 
ruching. These ruchings are fastened in after 
the corset is put on and held in place by a fancy 
safety pin at both ends. 


Another improver consists of a ribbon sachet. 
To make it, buy seven-eighths of satin or louisine 
ribbon three-and-a-half inches wide ifi any of the 
shades mentioned for ruching. It takes nine 
inches of ribbon for each Joop of the bow. 
These two pieces of ribbon are first doubled in 
half and sewed up on the two sides, forming a 
pocket. This pocket is filled with lamb’s wool 
into which is scattered generously any favorite 
sachet powder, Join the two loops at the open 
ends and add two short ends following the loop 
lines, then cross the middle with the remaining 
piece of ribbon for a finish. After one has 
fastened her corset this perfumed bow is slipped 
inside of the top. The loops of these bows may 
be lengthened or shortened as one’s figure re- 
quires as in the case of the ruching. Separate 
triangular pads are made up of colored taffeta 
and perfumed in the same way. 


All-white mercerized silky cheviot suits, com- 
prising a skirt and blouse waist model, may be 
given an extremely modish air by following these 
directions for trimming chemisette, collar and 





Cut paper pattern No. 162 sent on receipt 


cuffs, which are to be cut out of the same 
cheviot. The front of the chemisette is to have 
vertical straps of a light blue cheviot half an inch 
wide, stitched on both sides, and separated by 
something over a half-inch distance, one from 
the other. In these white spaces, fancy white 
silk stitches are hand-worked in the following 
way. On each side of the blue strap have a row 
of medium herring-bone silk embroidered. In 
the white space between the two herring-bone 
lines, a fagotting stitchery of silk also. Neither 
of the herring-bone lines must touch the fagot- 
ting. They must all stand out~clear and dis- 
tinct. The effect is extremely satisfactory, and 
when well done, as it should be, add a bordering 
also to a wide turn-down collar entering into the 
open fronts, and upon the edge of cuffs also, as 
well as upon a belt to match. Then the suit 
will have the cachet of the smartest tailoring ex- 
ample. The same idea may be carried out in 


which had a turn-over collar of double mousg. 
line in pale blue, inset with lace dots. p,, 
blue mousseline undersleeves to match Were 
seen under the long coat sleeves, with turned-y 
cuffs of moire for their finish. Where the Irish 
lace collar met in front there was also a short 
cravat of blue mousseline with lace dots and , 
Venice edge besides for the bottom trimming, 
This was a most serviceable genre of dresy 
gown for a spring wedding, or for any day func. 
tions of a ceremonious character. Through 
the summer and early autumn it would ft 
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all-white, and in a light beige, cheviot and silks, 
upon a suit of white cheviot. Try pink and 
strawberry red as well, in straps and stitcheries on 
white suits. 


A white mohair suit was effectively trimmed 
with white moire. The skirt was given a tablier 
line to its front gore by the placing of two moire 
bands on either side, something wider at the bot- 
tom than atthe top. The rest of the skirt had 
two-inch bands to match, laid on by starting 
at the lower part of the skirt with the first of 
the four and taking the line of heading used for 
a deep flounce, as it were, that is, in the middle 
of the back, It should lie eighteen or twenty 
inches from the bottom, and meet the moire 
tablier bands at less than nine inches from the 
bottom, being hidden under both bands. Ac- 
cording to the length of the skirt the other 
three bands will be evenly spaced off from this 
lower one, which brings them all four into the 
same dip in front. There is then the round 
bodice, belted in with a fitted moire belt, and 
bodice blouse in front had an insetting in the 
middle of Irish lace, a six-inch widé entredeux, 
and several rows of tucking on both sides. An 
Irish lace collar fitting the shoulders, the bodice 
being slightly cut down into a point and a Ven- 
ice-point chemisette worn with its neckband 
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into many other occasions and preserve its fresh- 
ness intact, as there is nothing in its trimming 
to be injured by wear or weather. 
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(Continued from page iv.) 
plin barége, over same color taffeta. The 
circular foundation is finished with a plaiting. 
The poplin barége drop-skirt is circular with 
straps of graduated lengths, stitched on edges, 
ending in points at front and sides on the gradu- 
ated circular flounce, which is laid in shallow 
box plaits, and trimmed in spaces between with 
black silk cord and chiffon passementerie discs of 
graduated size; and a row of the larges' size at 
heading. Full habit back. The waist is in 
box plaits at front trimmed with the graduated 
discs pin-tucked chiffon in space between. From 
a yoke beneath the box-plaited shoulder cape 
the plaited effect continues around sides and 
back, blousing slightly over the black velvet 
belt, which at left of front ends with large 
pansy rosette, with jet buckle in centre. 
Shoulder cape in box plaits flaring into ruffle 
edge, bordered with two passementerie inser- 
tions. Discs trim spaces between plaits. The 
stock is of tucked chiffon trimmed with discs. 
Wrist puff on sleeves of the chiffon with discs 
drawn into a tucked wristband; above the puff 
the sleeve is in puffed effect, gradually narrow- 
ing to elbow. Shirred chiffon hat trimmed with 
frosted ivy leaves, and pale blue velvet bows. 

SixtH Ficure.—Navy blue open mesh eta- 
mine, over same colored taffeta. The founda- 
tlon is circular finished with a plaiting, and on 
it are placed the three etamine flounces, which 
are circular, tucked at top, and of graduated 
width. The short circular tunic is tucked, flar- 
ing above hem. Full habit back. The Louis 
Quinze coat is of navy blue taffeta, and has at- 
tached circular skirt at sides, laid in two small 
box plaits at back,“ Single-pieced back, fronts 
with a little fullness in plait at waist line. Wide 
black velvet girdle in folds, with rosette bow 
and sash ends at left of front. Three cape col- 
lars, bordered with shaped bands of black velvet 
outlined by a fancy black and white silk braid. 
Cuffs similarly trimmed, with large cut steel 
button in corner. Graduated elbow ruffle of 
écru appliqué lace. Vest front with tucked and 
shirred yoke and stock of sheer écru batiste. 
Black velvet strap with cut steel buttons fastens 
fronts below stock. 

SeventH Ficurr.—Gown of currant red 
foulard figured with black and white over same 
color taffeta. The foundation is circular edged 
with a plaiting. The foulard drop-skirt is cir- 
cular trimmed with thirteen narrow graduated 
circular flounces, each bordered with black point 
d’esprit having black velvet in loop design, and 
in row at top edge. The short circular tunic 
top, which is little more than yoke depth, is 
similarly finished. Inverted plait at back. The 
waist is boléro with o¥erlapping-shaped borders, 
each finished with the velvet wrought point 
d’esprit edging; from below this and also as 
vest front is accordion-plaited currant red chiffon 
with narrow point d’esprit lace on every sixth 
piait. Shaped girdle of currant red liberty satin 
ribbon trimmed with three bands of the edging, 
soft bow at left side towards back. Russian 
sleeve with wide cuff finished with edging band 
and cut steel buttons. Steel buttons trim stock 
with bands of edging. Toque of fancy black 
and white straw, trimmed with Lierre lace scarf, 
black and white ribbon and cherries with foliage. 

Eicutx Ficure.—Princess gown of gray and 
white bayadere striped taffeta combined with 
pearl gray taffeta, over pale gray taffeta. The 
f undation slip is finished with a plaiting. The 
Princess skirt has pearl gray soft taffeta tucked 
at waist line and in long point at front, flaring 
above into fullness which blouses slightly. The 
shaped over-lapping yoke pieces extend as a front 
panel, and are of the pearl gray taffeta with ap- 
pliquéd discs of white taffeta of graduated sizes, 
top stitched with white. The striped taffeta 
sides are circular, full habit back. The boléro 
has fronts fastened on alternate side with tabs 
and oblong pearl buttons. ‘Triple cape collars 
of pearl taffeta with white discs and two flare 
ruffles at elbow... Tucked stock and lower part 
of sleeve, cuff and lower edge of boléro finished 
with two bias folds. Pearl buttons in cuff cor- 
ners. Pearl chiffon hat with appliqué lace scarf 
over brim and wreath of blush roses with deep 
pink centres; black velvet bow at back. Rose 
under raised left side. 

Nintu Ficure. — Silver-gray light-weight 
French broadcloth over same color taffeta. The 
foundation is circular finished with a plaiting. 
The cloth drop-skirt is in three attached circu- 
lar tunic flounces with a fourth attached gradu- 
ated circular floun-e continued from the narrow 
front panel gore. ‘The fronts of each tunic 








flounce are cut to form curving tabs, and extend 
to waist ; the edges are piped with gray satin, 
and gray velvet straps, piped with satin, and fin- 
ished with steel buckle and pointed end, trim on 
the curve. The boléro coat has over-lapping 
border bands, each piped with satin, and an un- 
der cape collar, carrying out the design on skirt ; 
small over-collar edges are piped. Soft blouse 
bodice of gray silk batiste, with stock and tie of 
coffee color margot lace. Elbow sleeves with 
cuff in design. Silk batiste undersleeve with 
lace wristband. Shaped cloth girdle trimmed 
in design. Gray chiffon hat with steel spangle 
leaf brim. White bird trims. White rosette 
under left brim. 
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Lerr Ficure.— Mixed blue and white 
Scotch cheviot over navy blue taffeta. The 
skirt is in five gores with two attached graduated 
circular flounces headed by narrow straps, 
stitched on edges of moiré glacé, full -habit 
back. The Eton coat has extended tab fronts, 
under which the stitched moiré strap belt passes 
at dart seam. Stitched moiré borders coat fronts 
and attached circular skirts, also outlining seam 
of dart. Vest front stitched on edges and trim- 
med with moiré designs. Upright collar edged 
with narrow strap, two of which border sleeve. 
White crépe de chine blouse waist with Bruges 
lace turn-over and tie. Black plaited straw hat 
with three white ostrich tips and cut steel 
buckle. Black velvet spider bow on crown. 

Mippte Ficure.—Cadet blue linen, over 
same color taffeta. The foundation is three- 
pieced, with a deep circular rutile edged with a 
plaiting. The linen drop-skirt is in five-tucked 
gores with a graduated circular flounce with top 
in design, outlined by a narrow shaped band 
stitched on edges. Another shaped band gives 
the design on hem of flounce, Full habit back. 
The Eton coat is tucked below a yoke, which 
has lower edge in design, bordered with a 
stitched strap ; and the short circular skirt is 
stitched and attached with stitched strap belt, 
which passes under the extended Eton fronts. 
Tailor-finish revers, sleeves finished with stitched 
band in design. Beige straw hat trimmed with 
black velvet ribbon and small black ostrich tips. 

Ricut Ficure.—Navy blue linen costume 
over same color taffeta. The foundation is 
three-pieced, finished with a plaiting. The linen 
drop-skirt is three-pieced, with rows of stitching 
at hem and outlining seams. Inverted plait 
back. The blouse Eton coat has two attached 
circular skirts and is tucked on fronts to line 
of dart. Vest fronts, standing collar and skirts 
bordered with stitching. Sleeves tucked above 
wrist, turned-back cuff stitched on edge. Strap 
girdle and narrow trimming fold of blue taffeta 
glace with small cut steel buttons down fronts. 
Large hat with double brim of Milan plateaux, 
trimmed with blue and white French taffeta 
ribbon and yellow roses. Cornflowers peep out 
between brims. 

Fig. 6521.—Silver-gray voile over same 
color’taffeta. The skirt is circular, with three 
attached circular flounces, the two upper flounces 
having insertions of self-toned taffeta appliqué on 
heavy silk net. ‘Three black taffeta bands, 
hand-embroidered in steel and cut-jet beads, 
finish. The boléro has insertion and border of 
appliqué taffeta on net, from beneath which a 
tiny plaiting of chiffon in the same shade shows, 
Vest front and double puff undersleeves of the 
chiffon, with soft stock and tie of deep cream 
appliqué lace. Hand-beaded taffeta bands give 
a yoke effect. Short sash girdle with beaded 
tab ends. Hat of gray net dotted with steel, 
with upper brim of edelweiss. Crown of pale 
green velvet leaves, 

Fig. 6531.—Black dotted net, combined 
with black filet and guipure with black velvet 
introduced through design, and black panne satin 
over white taffeta veiled with black chiffon. The 
foundation is nine-gored, flared at feet, finished 
with a plaiting ; this is veiled with the chiffon 
finished with a ruche-edged ruffle. The shaped 
net drop-skirt is in sun-burst accordion-plaitings 
which is very fine at top and over an inch deep 
at hem. Pannier skirts of the filet and guipure 
with entredeux of shaped black panne. Satin 
bands caught to waist line at back. The waist 
is of filet and guipure alternating with shaped 
panne satin bands. Elbow sleeves with two in- 
serted shaped bands, and two graduated ruffles of 
net top guipure in a very light design. Vest 
front of net top guipure in three deep ruffles, the 
one at top caught with a large cut steel buckle. 
Sash girdle of black panne satin, with steel buckle 





at front, and larger steel buckle at back, small 
loops and sash ends. 

Fig. 6532.—Ivory white embroidered batiste 
over same color taffeta. The circular founda- 
tion is finished with two narrow bias ruffles. 
The batiste drop-skirt is nine-gored laid in 
box  plaits with a graduated box-plaited 
flounce of plain batiste, headed by medallion 
square insertions of fine batiste embroidery and 
Cluny lace, with similar medallions inserted 
above hem, which is bordered with a narrow 
band to match. Curved straps, edged with 
Cluny trim box-plaits at graduated distances be- 
low medallions. The waist is in broad-shoul- 
der effect, with double box-plait front, back to 
correspond ; opening at left shoulder and side. 
Stock and V poke with embroidered forget-me- 
not wreaths outlined on edge with Cluny. 
Medallions inserted in lower part, with curved 


straps trimming the front plait above. Sleeve 
box-plaited to elbow, with flare cuff. Under- 
sleeve drawn into a deep waistband. Pale tur- 


quoise Dolly Varden sash chiné with white 
flowers and green leaves. 

Fig. 6533.—Gown of cream Escurial lace 
and black lace spangled with pin dot paillettes 
over ivory white taffeta veiled with white chif- 
fon. The foundation is five-gored, finished 
with a plaiting ; this is veiled with chiffon, fin- 
ished with a full ruche-edged ruffle. The span- 
gled black lace drop-skirt is in sunburst accor- 
dion-plaiting, with a wide insertion of spangled 
cream Escurial lace, below which is a graduated 
flounce of the plaiting.” The irregular outlines 
of the insertions are followed by a tiny ruching 
of black chiffon, two rows of which border 
flounce. The waist is of the spangled Escurial 
lace, in boléro band, extended to waist line at 
front, from the lower edge of which is the 
black lace in fine accordion plaits, Black chif- 
fon ruching borders, and the vest front, arm 
puff and neck drapery are also of chiffon. 
Black velvet pansies trim left shoulder, Escurial 
lace, edged with chiffon ruche bands, finish arm 
puff sleeves. Black velvet strap girdle. 

Fig. 6537.—Figured pink French mull over 
pale pink taffeta. The circular foundation has 
a deep graduated circular flounce edged by a 
plaiting. The mull drop-skirt is circular, with 
insertions of black and white Chantilly lace, 
and has a full graduated circular flounce, headed 
and trimmed with tiny ruches of plain pink 
mull, bordered with narrow edging to match in- 
sertions, Full habit back. The waist is full 
and bloused at waist line, opening at back, and 
has elbow sleeves with two draped puffs. A 
deep graduated ruffle of black and white lace, 
with black velvet ribbon twist and bow, finishes. 
Soft stock and tucked yoke of the plain mull 
with bertha scarf to match, knotted at intervals 
on edge of yoke, tied in bow with lace-trimmed 
ends at front. Three rows of insertion on waist 
and sleeves. Large toque of pink tulle with 
draped appliqué lace scarf, crush rose crown and 
black velvet bow at back. 

Fig. 6541.—Tan canvas over same color 
taffeta. The circular foundation is finished with 
a plaiting. The canvas drop-skirt is circular, 
with a deep graduated circular flounce headed 
and trimmed with narrow bias folds of black 
and white striped taffeta. Inverted plait at 
back. Blouse Eton coat with three-quarter bell 
sleeves. Slashes in front at line of dart, laced 
with black satin cord. Sleeves and shoulder col- 
lar bordered with bias taffeta fold. Small) tabs 
and loops of the taffeta trim fronts, with cut 
steel buttons. Soft girdle of the taffeta, with 
large buckle at left side. Blouse waist of beige 
batiste, tucked to a line of yoke with satin cord 
laced across front box plait. White turn-over 
embroidered with black. Tie of the taffeta. 
Wide brim, pointed front turban of beige fancy 
straw trimmed with black velvet and turquoise ; 
blue chiffon rosette roses, 

Fig. 6542.—-Cream dotted net over cream- 
white taffeta. The foundation is circular with 
a graduated, circular flounce edged with a 
plaiting. The dotted net drop-skirt is in groups 
of tucks seamed to a bias at front with an in- 
sertion of cream Mechlin, and has a deep, grad- 
uated, circular flounce, trimmed with three full, 
graduated ruffles edged with Mechlin lace, and 
headed by a lace ruche. Inverted plait at back, 
The yoke is of plain net with tiny tucks edged 
with the narrowest lace, outlined by an insertion 
which finishes the fronts. Girdle of pin-dot 
changeable amber _louisine Tucks 
brought to the bias at front and’ on sleeves, 
which finish at elbow with two graduated lace 
ruffles headed by net rosettes edged with lace, 


ribbon. 


A large rosette trims left side, Stock of tuck- 
ing and insertion. 

Fig. 6543.—White dotted swiss over white 
taffeta. The foundation slip is circular, fin- 
ished with a plaiting. The dotted swiss drop- 
skirt is five-gored with groups of tucks on front 
edges of gores, and has a deep graduated circu- 
lar flounce of plain swiss muslin, on which are 
placed the three full graduated ruffles, each of 
which is bordered with narrow black velvet rib- 
bon. Heading the top flounce is a band of the 
plain swiss in pin-tucks, with crossing straps of 
black velvet ribbon between two insertions of 
fine swiss embroidery. Insertions to match 
from waist line dowh on gores, ending in points. 
The waist has pin-tucked plain swiss yoke with 
insertions of swiss embroidery extending through 
the fulled lower part to waist line, at front and 
back where the waist opens. Rows of velvet 
ribbon trim below yoke. Sleeve tucked to 
elbow, caught into embroidered band outlining 
puff of plain swiss, which has cuff below of the 
embroidery. Black velvet belt. 

Fig. 4.—Pale blue linen batiste frock over 
pale blue taffeta for girl eleven years old. The 
circular foundation slip is finished with a side- 
plaited ruffle. The linen batiste skirt is circular, 
with tucks on hips and gathers at back, The 
full flounce is edged with cream Mechlin lace and 
headed by two insertions to match. The waist 
opens at back, with two groups of tucks from 
square yoke to waist line. Full front with groups 
of tucks beginning near top, on either side of 
insertion down centre. Two insertions across 
top with beading between run with black velvet 
baby ribbon. Ruffled bertha over shoulders, 
edged with lace, with long scarf end and at 
left side. Rosette bows of black velvet rib- 
bon, belt finished to match. Elbow sleeves 
with lace-edged ruffle tied with narrow black 
velvet ribbon. 

Fig. 6—-Gown of cream batiste over same 
color taffeta. The circular foundation has 
a circular flounce, edged with a ruche. The 
batiste drop-skirt is circular with inverted plait at 
back and has a full circular flounce, headed by 
an insertion of fine openwork batiste embroid- 
ery, outlined and run with pale blue velvet 
ribbon, Two tucks border fiounce. The waist 
has a square yoke of the insertion with velvet 
ribbon, which at corners is tied in double bows 
with long loop ends ; a frill of chiffon finishes 
neck. Below the yoke in front the waist is 
full, with group of three tucks on either side 
at back; on each side of fastening are three tucks 
from yoke to waist line. Elbow sleeves with 
tucks flaring into puffs at elbow and shoulder. 
Pale blue French taffeta sash. 

Fig. 10.—Norfolk suit of homespun, Eton 
collar. Dark red bow tie, black stockings, 
black calfskin buttoned boots. 

Fig. 24.—Coat and skirt are of blue cloth, 
trimmed with bands of taffeta. Lace jabot and 
undersleeves. Hat of blue straw, trimmed with 
ostrich tips. 

Fig. 31.—-Gown of pink dotted mousseline. 
The skirt is five-gored, the seams are herring- 
boned together with cream-colored silk. The 
flounce is shaped nine inches in front and eigh- 
teen in back. This flounce is tucked in groups 
of seven one-eighth-inch tucks. At the top 
is a bias band trimmed with French knots in 
white and black silk. At each seam extending 
across this band are shaped pieces of the goods, 
stitched and French-knotted. The waist is 
tueked and bloused slightly in front. There is 
a shaped collarette applied with lace in medallions 
or bow-knots, ornamented with French knots, 
Around this is a fall of cream lace. The yoke 
is pink liberty silk, shirred and at each shirring 
is a cross-stitch done in cream silk. The sleeves 
are mousquetaire, finished with a narrow band 
and a narrow ruffle tucked like the flounce. 
There are four tucks running around the bottom 
of the skirt flounce. A velvet belt caught to-~ 
gether in the front with a gold buckle, the ends 
hanging perfectly straight and a rosette of narrow 
black velvet. ribbon with many long loops and 
ends, finish the costume. 

Fig. 43.—Fairy dress of white tulle over 
white silk, Long angel sleeves, spangled with 
silver, silver wand, and silver star on the head. 
White silk stockings, white satin slippers with 
white tulle rosettes spangled in silver. 

Fig. 45.— Model for flower girl, for child of 
eight. Very fine white batiste is used, with 
ruffles of the same, embroidered, made over 
pink taffeta. Broad sash and knot of pink 
soft taffeta ribbon. Pink slippers and stock- 
ings. 
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INTERIOR DECORATION 


He beautiful Memorial House given by 

Mr. Pierrepont Morgan to St. George’s 

Church in New York, which was 

designed by Charles E. Wood, is a fine example 

of modern architecture. The furnishings are 

most appropriate, but nowhere are they so 

chaste, although elaborately beautiful, as in the 
oratory. 

The entire decorative scheme of the room 
has been originated and is to be carried out per- 
sonally by two artists, Miss Elizabeth Ross and 
Miss Siedler. 

In the oratory the walls are to be covered 
with panels of tapestry. Each panel drawn and 
painted from free-hand, the dado being con- 
ventionalized annunciation lilies, the interlacing 
leaves of which give almost the effect of pointed 
Gothic curves. The coloring is a blending of 
greens and cream-white, darker at the base, 
growing lighter at the top until the color of the 
flowers blends into the soft cream background 
of the plain panel above, which follows the 
dado without a break. The design bears out 
the thought of the oratory of ascending prayer. 

Next to this in the centre of the illustrations 
is a design for the wall-covering of a library. 
The frieze is carried out in rich tones of orange, 





SS 


olive and brown, the wall below being a plain 
olive buckram, while the dado is of deep brown 
Flemish oak with a stained design in a deeper 
tint, the design corresponding with the frieze. 
At an angle in the wall there is an angular 
seat of wood with upright panels terminating 
both ends, the tops cut out in the shape of the 
scroll, seen on the dado. To the left of this 
illustration is a wall paper design, while at the 
foot of the page are three more, the bird design 
being suitable for a frieze in a smoking-room 
or summer lodge. The two side wall designs, 
the centre one of maize in two shades of salmon- 
yeliows, the other one in a bold, flowing design 
of pleasing lines, are both appropriate for library 
or hall. . 

The picture of the divan to the left shows a 
unique couch cover and wall background. The 
material is green textile. A design of tiger 
lilies decorates the textile put on in dyes of a 
darker green with red in the blossoms. The 
base of the design, which occurs on the cover- 
ing next the floor, represents the conventional 
bulb of the lily. Rising from this is the stem 
or stalk which sweeps across the top of the 
couch in long straight lines and up the side wall 
apestry, terminating in the flowers of the lily. 


a, FOR ‘*DESCRIPTIONS OF FASHIONS”’ SEE 


The sofa cushions are also designed by these 
same clever artists. ~ One cushion is of leather 
outlined in burned work, and filled in with dyes 
of different low-toned tints. This cushion is 
not laced together like so many leather cushions, 
but is caught by snap eyes or small rivets. 

The wooden bench in the next picture is 
stained a rich gray-brown, with a design in a 
deeper tone ,with no polish but a waxed surface, 
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which gives a soft, beautiful effect. These stained 
woods are a unique specialty of these artists, 
and dainty frames, book shelves, etc., are de- 
lightful when made in this combination, 

To the left on the back of the bench is a 
porticre which is woven of cotton cloth on a 
hand loom, This is another department which 
has produced most satisfactory results. These 
portieres or rugs, as the case may be, are made 
of cotton or silk pieces sewn together, and dyed 
in one tint, in shaded tints, or a variety. The 
warp, too, is dyed, and when complete the arti- 
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cle is Japanese in effect. The shaded tints jp 
green or orange are most attractive. , 

On the right of the bench is draped a silken 
portiére most beautifully iridescent in exquisite 
blendings of the peacock’s coloring. This cop. 
ventional design is painted free-hand in vegeta- 
ble dyes. These mediums are also used on the 
silk sofa cushions with its decorative drawn 
peacock, 

Under this picture in the centre of the page 
is another silk portiére or curtain, evolved from 
pongee by these wizards into a thing of beauty, 
by a design of mullions and softly stained color- 
ing among a misty effect. 

The screen to the left is Egyptian in design, 
stained in shades of green and red on green grass 
cloth. To the right is a well worked out de- 
sign, showing a quarter of a circle for the tiled 
mosaic flooring of a conservatory. The design 
of fern fronds is to be carried out in different 
shades of green. 

The colors used in these dyes are perfectly 
true and are not influenced by the light in the 
slightest degree as months of testing can affirm, 

These two artists show the sincerity of their 
work in nothing so much as in this very matter, 
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as they make the dye from their own recipes, 
which have been culled from chemists and from 
artists all over the land. These they experi- 
mented with until both tint and durability were 
achieved. 

Content to advance slowly, mastering thor- 
oughly every point as they proceed, both as artist 
and artisan, it is inevitable that more than or- 
dinary effects must result, 
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HORSEBACK-RIDING 


ING——-MODERN SADDLE 





BEST BREED OF HORSES, FOR MOUNTAIN-CLIMB- 
Pair of strong, well-broken western horses 
A are perfection for mountain-climbing. 
To sit in a buggy weighing about one 
hundred and fifty pounds, behind horses that 
laugh at twenty-five and thirty miles a day over 
hill and dale, is an experience worth having 
and worth remembering. The only possibility 
more enjoyable still is traveling over the same 
roads and perhaps others much rougher on 
horseback. The sense of companionship with 
one’s horse often takes away the feeling of lone- 
liness and inferiority that nature sometimes pro- 
duces, especially in her great mountain moods. 
The modern saddle and the modern habits are 
articles of beauty and a joy forever. The im- 
provements in saddles particularly are really 
wonderful, and so apparently simple that one 
can hardly understand why they were not 
evolved long ago. In the first place, the new 
seat has a marked yet gradual elevation toward 
the back, making it much easier to rise than 
formerly ; it seems to meet the rider half way. 
The stirrup strap has also been changed, and it 
is now carried through to the right side under 
the saddle-flap, which is on a steel hinge. In 
this way the rider can with great ease either 
lenghthen or shorten her stirrup at pleasure. 
This is a great convenience, particularly in the 
country, where one is glad to dispense with a 
groom and ride happily alone. 
“Perhaps the most vital improvement is in the 
construction of the new stirrups themselves. A 
woman’s greatest danger is the possibility of 
being dragged when thrown. The new stir- 
rups have an inner steel arch, which at the 
slightest pressure of the body from right to left 
gives way and releases the foot entirely. An 
English firm has a saddle with the stirrup strap 
hung on an adjustable socket, which is instantly 
released when the pressure of the body on the 
left side is withdrawn. Both these improve- 
ments are of great importance to the woman 
who is constantly in the saddle, either for 
pleasure or because of necessity. In our great 
south and west there are many women who 
have no other means of getting from place to 
place. 

Habits have also developed some novelties. In 
selecting the style, the kind of riding for which 
the habit is intended must be carefully consider- 
ed. For instance, the regular hunting habit is 
practically nothing but an apron. A carefully 
fitted pair of knickerbockers is really the bones of 
the whole thing, and to the knickerbockers is 
fitted in front only a half skirt. All useless 
cloth about the pommels is cut away, and the 
danger from that usually fertile source reduced to 
a minimum. “> For ordinary park’ riding the 
English habits are the best, both in style and 
convenience. While avoiding any unnecessary 
cloth about the pommedls the skirts are cut with a 
slight flare at the sides which gives a very grace- 
ful effect. The American habits are very smart 
with no flare to speak of. The coats are still 
long and usuaily single-breasted, but in summer 
these are done away with altogether to the im- 
mense relief of the equestrienne who revels in a 
shirtwaist. The hair is dressed low, in an ex- 
tremely youthful and becoming fashion, braided 











in one braid, doubled, then tied with two black 
bows, one high, the other at the nape of the 
neck, The pompadour is still worn, and mad: 
possible by the upper bow which holds it securely 
in place wihout pulling. On the whole it is 
impossible to imagine anything more charming 
than a broad-shouldered, slim-waisted American 
girl on horseback. She is in riding, as in every- 
thing else, supremely up-to-date. 








Breath of the Pines! What does it not 

A suggest to the tired, overstrained mor- 

tal who has fled from the turmoil of 

life to some quiet spot, where the tall, majestic 

trees stretch out their fragrance-ladened arms as 

if in benediction above the weary heads of those 
that have sought them ! 

There are two dominant qualities in the bal- 
sam firs—life and death. Death to the germs 
of disease and decay, elements which leave no 
trace of weakness or morbid conditions when 
they sweep through the system, cleansing and 
purifying as they are absorbed into the blood ; 
and the regenerative qualities of health and 
vitality that gradually possess the person who 
is receptive, and which mean new growth, life 
and strength. 

The hair is one of the parts most sensitive to 
the condition of the whole body, and some- 
times, to our dismay, it shows signs of debili-y 
sooner than any other. We seek far and near, 
and often in vain, for something that will pre- 
vent the inroads of time and mental strain from 
robbing it of its beauty and vigor. 

The Windsor Boudoir has stolen the essence 
of the life-giving properties of the North Caro- | 
lina pines and the balsam firs, combined with it 
certain stimulating and nourishing ingredients, 
extracted all oil and coloring matter, and the 
result is a perfect tonic for the weak, faded, 
failing hair—one that will free the scalp from 
dandruff, eradicate disease germs and force into 


~ Oh! How Good 
it Feels!” 


Now is the time to use 


COCSWELL’S 
FOOT TONIC 


Cools, Soothes and Quiets Hot, Ach- 


ing, Nervous Feet. Allays Inflamma- 
tion and is an infallible remedy in the 
treatment of 
Chilblains and Bunions 
Price $1.00 per bottle. 


E. N. COCSWELL 
Surgeon Chiropodist 
St. James Building, 1133 Broadway, N. Y. 
Dr. Cogswell, the recognized authority on the feet 


and their ailments, will he pleased to answer ail in- 
quiries pertaining to them, and to give personal advice 





growth a fine, delicate down, which, wih 
proper care and treatment, will in time grow 
strong and luxuriant, covering the head with 
soft, silky hair, more than repaying you for 
your faith and perseverance. If you do not be- 
lieve this, do not try it ; but remember that all 
things may be possible. 

The price is one dollar, and a pamphlet on 
the care of the hair will be sent on receipt of a 
two-cent stamp. 

THE WINDSOR BOUDOIR 
g East 46th Street 
New York 








MISS BE GELL’S SCHOOL. 
FASHION SHEET AND BOOKLET, 
illus*rating puvils’ work; veluabie information free. 


DRESS CUTTING & TAILORING 
thoroughly tauyht by the BULDINGTON SYSTEM, 
the only machine that will draught LOW BUST and 
FRENCH &FRONT; “ay and evening scho »|; moderate 
terms; positions guaranteed when compe:ent. 


SPRING AND SUMMER STYLES 
f r Women's and Children s Garments now on exhibition. 
Ladies cordially invited. PATTEKNS cut to measure 
trom any desivn, soc and up. 264-266 Sixth ave.; take 
elevator 17th st. entrance, 









age you unnecessarily. 
Rinkelout. 


—-if you will follow the simple directions. 


absolutely harmless and indestructible. 





Stop that Scowling ! 


Makes You 10 Years Younger 
A woman is always as young as she looks. Wrinkles 
Get rid of them by wearing the 


Not a cosmetic, but will do more than any face prep- 
aration ever invented—will positively remove wrinkles 


Rinkelout is made of finest flesh-colored satin, is 


Sent by mail, post-paid, for $1.00. 
The Rinkelout Co., 68 Essex Street, Boston, Mass. 






You can do it with 


Rinkelout]|no 


“A Boon to Beauty” 


















aj to treatment when you are in the city. 


THE CURE OF INGROWING 
GUARANTEED. 


NAILS 











THE 


TTAHOOK 


SHIRT WAIST 
Means that when you plan your shirt waists for | 
spring and summer you do not need to make 
buttons or buttonholes or use hooks and eyes. 
The No. 55 Nottahook on silky tape is for | 


the shirt waist. The No. 25 Skirt Supporter 
is perfect. Nos. 40 and 50 on cards for the 
Placket. 

If not at your dealer’s send us his name with 
25c. for Skirt Supporter and Placket Fastener; we 
shall enclose sample piece for the shirt waist gratis. 


THENOTTAHOOKCO. 
Room 98 Decker Building 
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| If your druggist does not keep it | 
| write direct to 





AND SKIRT LIFTER 


Worn by the Famous Florodora Sexette 





| Sold at every leading store in the United States, 
| Canada and Europe ; the only rubber-covered 
| clasp now on sale. 

No More Tired or Aching Arms 


The actresses say : 
** The Floradora Fob a clever device,”"°—Nina Fitch 
“* Useful,graceful and ornamental,’’—Amelia Bingham 
“4 superb idea.”* 
“ Useful as well as artistic.”°—Blanche Walsh. 


—Olga Netbersole, 


“* Your useful article bas all the merit you claim for it,” 

—TFulia Marlowe 
Prices $1.00, $1.50, $2.00, $2.50 and $3.00 in cither 
Gold, Silver, Oxide or French Gray. If your dealer 
cannot supply you, we will send one, carriage free, 
on receipt of price. State color wanted, 


The L. A. WERTHEIMER CO. 
611-621 BROADWAY NEW YORK 
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The 
California 


Corset 


Co. 


| 
KNOW HOW 





| || to make a corset that stout women 
can wear without oppression. And 
they will fit, too. They will not 
push up. You will not wish to un- 
fasten them. They are right. The 
slender woman will find they do not 
press in front. The athletic woman 
can do with them on whatever she 
can do with them off, and better, for 
they are a support, not a compress. 





We Will Please You or No Sale. 


We know how to make and fit 
| Corsets. No matter how critical, 
we will fill your wants and suit you. 
There is no guess work about this. 
We know how. Prices, $2, $2.50, 


$3, $4, $5 and up, according to 
| || model and material. We make to 
order. 


Brooklyn Parlors: 
Hoyt and Fulton Sts., Brooklyn, N. Y. 


CALIFORNIA CORSET CO. 


Branch New York Parlors: 915 Broadway 
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Sachets de Toilette du Dr. Dys. 











Sz DYS has found an adorable definition of the beauty ot 

modern women when he says: ‘‘ They are not beautiful 
in the sense of the perfect harmony which the ancient Greeks 
attached to this word. They are beautiful in a different and more 
troubling way. They know how to remain young and are what 


To The Royal Family Re er ee % 4 . may frankly be called ‘more than beautiful,’ for,” he adds 
in a subtle way, ‘‘ Youth, which disappears more quickly than 
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beauty, is rarer, consequently more precious.” 


LA DIES’ ; x. Is not this pretty? But Dr. Dys understands by youth the 
’ of : natural and real thing and not the more or less clever make-up 
T | Soege 4 which only deceives the one who has recourse to such means. 
SH I ke - A woman who cares may preserve a young, slender figure very 
: long. Ifshe then also keeps a bright and fine complexion, a face 


B WAISTS . o - j without wrinkles, she is, in spite of years, really young, and to 


quote Dr. Dys, “‘ more than beautiful.” 





: % ’ After having studied the properties of flowers and seeds the 
: TU B - : A" % ~~ entire world over, Dr. Dys has composed different kinds of Sachets 
de Toilette that their special qualities may respond to the different 


1 19 4 >| oe > 
SUIT S 7 aaa ~—oneeds of all ages and all complexions. 


The treatment is so simple to follow. It suffices to soak and 


MADE TO ORDER si ae | - 9 Yay “a press one of his Sachets de Toilette in the ablution water until it 


has given out all its juices; wash gently and for several minutes in 





this balsamic, milky and perfumed water. It is true youth which 


the face absorbs thus. 


her GG O O d I ] ) a I } % Very naturally everybody has not the same kind of complexion 
ler “— eee 


ee, er : < and consequently cannot take the same treatment. What is ex- 























cellent for one may be bad for another. Dr. Dys is the first complexion specialist who has studied separately each one of the 
. 1a W, 24th Street) tt «= av ; de nd seen 
* different qualities of skin, so as to treat them differently, Write to V. DARSY, 21 West 30th Street, Suite V, and 
LONDON NEW YORK you will get all the information necessary to remain or become young. 
434 Fifth Ave., New York 
Are now showing the 
| a © NEWEST MODELS ' : PT rapes I ani 
| /ff The accompanying sketch is an exact 
2 IN PARIS AND NS % reproduction of 
LONDON HATS | : 
o The Morrison Corset 
1 Also, many pleasing novelties in ; : 
i . a Over which we shall fit many of our 
t | ¢ Neckwear gowns this spring. It has so many 
x “Sgt P ' Hair Ornaments, etc. ; ’ points of superiority over the other cor- 
e A : : a sets you have been shown that it will 
t Especially designed for them. is ant — te sect giana 
Pe eee nee ae eioeegadian . wa pay you to see it. 
n 
es 
The Bust Beautiful 
Our method of treatment for 
Developing the Bust MME. E. MORRISON 
: has the following points of excellence possessed by no other method, 
it a and which we positively guarantee : Importer of 
, + Certainty. This we prove by living subjects, photographs and | 
; ” sworn statements. ROBES AND MILLINERY 
. Rapidity. No other method can possibly show such quick | 
development. | Is now exhibiting 
. LF Convenience. No effort or work whatever necessary on your 
5 part. It is a home treatment. SPRING AND SU/SIMER MODELS 
0 ie Harmlessness. _1cco physicians in New York alone certify 
to this statement. EXQUISITE GOWNS IN CHIFFONS, CREPES, FOULARDS, VEILINGS, 
Cost. Very moderate. One price for the simplest and for the | BODICES, SHIRT WAIST DRESSES, ETC. 
, most difficult cases. 
‘ The Venus de Milo Method appeals to common sense and intelligence. The hats we are showing this season to our patrons are the most artistic 
Our booklet, ** Health, Grace and Beauty,”’ giving full eirK® bing 
. information, sent in plain sealed eavelope free on receipt of 4 cents creations of the best known designers. 
postage. Women specialists in charge. 
: West 32d Street, New York 
= THE NATURE COMPANY 7 3 ' 


Pepartment V. 41 West 24th Street, NEW YORK ' Near Fifth Avenue 


3°7 





ae ee 


tn alias i ap aa ep mapig ete sgh at ye 


a Fe ee ea a 


rae ty 


<6 EMe RN P 


ei REO = 


wee 





Knitted Blouses & Sweaters 
Shirt Waist & Shirt Waist Dresses 


Hannis & 


Jenkins 


(The London Shop) 
Bet. 2ist & 22d 931 Broadway 








The... 


OMO 
Dress Shield 


THE ONLY ODORLESS 
AND PERFECT DRESS 
SHIELD MADE. 





It is Absolutely Odorless 
Absolutely Impervious 
Hygienically Pure 
Warranted to the Wearer 
and Can be,.Washed 


These are the five essential features of a 
Perfect Dress Shield. The Omo 
Shield is recommended by the journals of 
health for its hygienic qualities. 








Send 25 cents for sample pair to the 
OMO MFG. CO. Middletown, Ct. j 














The stock shown above is one of our exclu- 
sive designs in tailored neck wear of which 
we are making a specialty this season, 


3. DH. Connelly 
Ladies’ Hatter 


1155 roadway, Mew York 


Establisbed 1873 


English Round and Walking Hats, 
Maker of the celebrated 


Conneflp Turban 


Mail orders will receive prompt and careful 
attention. Hats will be sent C, O. D. on ap- 
proval with privilege of examination and selec- 
tion and when satisfactory New York references 
are furnished accounts will be opened, 








town customers, that, having bought hats re- 
presented as “Connelly” hats which upon 
examination they found did not have our name 
| or crown tip in them, we caution our patrons 
that every genuine Connelly hathasacrowrtip | 
woven in yellow silk precisely as above. | 


toh 
‘ig 


Owing to the many complaints from out-of- 





No catalogues issued. 


The following are our SOLE AGENTS in 


| their respective cities. 
i 


Caicago, au 
Maison Mouveiie 
310 Wabash Ave. 


Los Angeles, Cal. 


SB. BS. Spier 


Washington C. H., Ohio, 
Frank Z. Stutgon. 


Norwich, Conn, 


Che Heid X Hughes Co. 


Stockton, Cal. 
yh. Champson, 


Yosemite Bldg. 


Buffalo, N. Y. 
®. €. ipan. 


Minneapolis, Minn. 


ma, €, Wallace. 


Portland, Ore. 


Obs, Wortman & fhiing. 

















Alcott & Weekes 


MILLINERY 
In our Mittinery DeparTMENT we are showing a larger 
variety of very smart models for all oc¢asions than ever be- 
fore and invite particular attention to our unusually effective 
and exclusive SHirt Waist Hats. 


20th St., bet. Broadway and Fifth Ave., New York 


‘Te Paris” 
Corset 


The most comfortable and 
best fitting corset yet produced 
and one of our specialties 
which has achieved for us the 
enviable reputation it deserves. 
A trial will commend it to 


our patrons. 











Registered Trade-Mark, 


Lace Doylies 
Centerpieces an 
LuncheonCloth 


These attractive, lace-trimme¢ 
table linens are easy to laundera 
give excellent service. T 
Luncheon and Dinner Cloths a 
especially handsome, effective a 
elegant. All in the round shap 


6 inch, per doz., $ 3.00 to $ 12.00 
“ee “e 


12 g.00 to 36.00 
20 ‘* each, 1.75 to 8.50 
tee - 3-50 to = 12. 50 
28 «66 3-00 to 25.00 
6. " 4.00 to 18.50 
Bee st g.00 to 30.00 
= _ 15.00 to 30.00 


aa 66 “6 30.00 to 85.00 
go “* & §0.00 to 100,00 
0 “6 §0.00 to 10.09 
126 “6&6 90.00 
144 % & 110.00 


Also the finer Duchesse, Bruge 
and Point de Venise lace-deco 
ated linens in Doylies, Cente 
pieces and Scarfs. 











Mail orders have prompt attention, 


James McCutcheon & 


** THE LINEN STORE” 
14 West 23d Street, N. Y. 





“The merit of an established 


reputation.” 


LIBERTY SILK COMPAN 
NEW YORK 


Established - - 1880 


“POMPADOUR’ 


“DOLLY VARDEN 
SILKS 


‘Tears 


(Trade-mark) 


«GRANDMOTHER SILKS 


(Trade-mark) 





And 


The finest and most ex- 
clusive line of dress silks 
in America. The Gold 
Medal Paris 1900 for 
American Silk Novelties 
Our silks are for sale at 
all the leading retailers. 


Ask for 


LIBERTY SILK CO0.’S 
Goods 
Samples on request. 


—— 
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W omens Correct Neckwear 











TRADE MARK 


“THE KING”: 
--| Shirt Waists 


Tr ade-Mark on all our creations, 











Chrbiter of Fashion 
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Descriptions and Prices of | 


Hand-Made Neckwear 





540— $1.95 each 282— $3 25 each 
White linen stocks with black and light Hand made white linen stocks embroid- | 
colored tops and centres all hand drawn. ered with white and edged with all the light re No. 2008 
colors, including black, CONSUELLO 
) 263—$1.95 each | No, 2.—Made of burnt straw edged with white 
ic : ‘ straw, and velvet dots on same, the inner facing 
White linen stocks with black and light 583—$1. 50 set partly in black; rosette of straw forms front trim- 
colored tops and centres all hand drawn. White linen sets embroidered with black | ™™& and bow of same on crown. Ail colors, 
y”” 552—$1.50 each and all the light colors, 
\ Butcher linen stocks in light blue, pink, 


513—$1.95 each 
White linen stocks with black and all 
553—$1.25 each the light colored embroidered centres and | 
ends to match. 


green, tan and white, embroidered in white. 





Butcher linen stocks in light blue, pink, 


green, tan and white, embroidered in white. 
240—$1.95 set 


Strictly Tailor Made 275—$3.25 each White linen sets embroidered with black 





White linen stocks with black and all the and all the light colors. 
light colored hand drawn centres and ends to 
BUTTON HOLES CARE- |™" $44-—B4 95 cach | 
538— $2.25 each White linen stocks with black and all | 
s| FULLY HAND-SEWED White linen stocks with black and light me - gp aera hand-drawn centres and | 
ends to match. | 


colored hand drawn centres. 














Compare them with any other 541—$1.50 each Sob—a0§. 75 aan 
i Butcher linen stocks in light blue, pink Butcher linen collars in light blue, pink, te 
‘ and you will recognize green, tan and white, embroidered with green, tan and white, with hand-drawn PA oan 
e hice } | Be 5 al , rie “Waly _EXAN DRA 
, their superior | white. ; i | — ons embroidered with white. _ No. 3-—Beige ara, draped from facing, straw 
. i D ons lis; side 1 ng so ct 
" points. Besides being able to choose from the best models | amatitn Mam. 3c 
| 4 4 m4 r ree ~ r = = ¢ ré re fe y 4 
; of the leading neckwear makers, you wil always | Not every house sells our styles—only the 
t Finest Imported Fabrics used 8 : ‘ om y . ‘ find alw 7 | qwery best in each city of the c . 
° ty of the country. 
in exclusive patterns. ‘here a large variety of very exclusive ideas originated | You probably bave an account 
only for us and not upon sale elsewhere. Thus, we) with the house nearest you. 
On Sale at the best Houses of every City / ‘ * eit Sup . am However, we shall be glad 
S | the Country. ensure “Quality ”’ and “ Individuality. | to give you the name 
oe ; | if you wish it 
| Mail orders have prompt attention emia 
4s} ALEXANDER W. SHINER | age 3 Henri B 
Lord &. Taylor entt COendel 
Maker : Yy Importer and Manufacturer 
——4 


New York Wholesale Only 2oth Street and Broadway 67 East Ninth Street, N. Y. City 
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[NoTEe.—Readers of Vogue inquiring names of 
shops where dressing-table articles are purchasable 
should enclose stamped and addressed envelope for 
reply, and state page and date. ] 


O woman, however regular her features, | 
N is really beautiful if her complexion be | 
bad. One can perhaps bolster up an 
artificial complexion for a night, but it deceives 
few and least of all the owner herself. Plenty 
of exercise, wholesome food, daily baths are all 
among the first principles to be followed, since 
good digestion and the ordinary rules of health 
are primary factors in the preservation of a clear, 
fresh skin. It is entirely impossible to lay down 
positive rules to be universally followed—what 
benefits one skin is ruin to another, Some 
thrive on the most vigorous scrubling, others 
need tenderest care. Facial massage is a boon in 
some cases, but no woman should ever attempt 
to manipulate her face without thoroughly under- 
standing how it should be done. Among de- 
lightful preparations for the toilet is a cream of 
almonds and honey which is purity itself and | 
especialiy useful as a mild unguent in minor skin 
troubles. It is delicate and soothing, meant for 
application when coming in from the outer 
air, being equally efficacious for sunburn or 
roughened skin occasioned by wintry weather. 
Its effects are immediately discoverable in a soft 
velvety condition, distinctly noticeable to even a 
casual observer. Price, $1 a bottle. 

One little pimple is often the cause of much 
worriment and annoyance; it is squeezed, tor- 
tured, rubbed with grease, and yet in the end 
often no nearer obliteration than in the begin- 
ning. It is claimed for a highly recommended 
mixture that it will not only remove these dis- 
agreeable annoyances, but those unsightly little 
pests called black-heads as well. In conjunction 
with this, a preparation is to be taken internally 
at night to purify the blood. The first of these 
can be had for $1 a jar and the latter for 25 
cents a box. 

Most artistic is a toilet set of sterling silver in 
a combination of the French gray and bright 
finish, ‘The design is massive and of fleur de lis 
wonderfully perfect in every detail, raised high 
from the surrounding surface and deeply under- 
cut where needed in order to complete the illu- | 
sion of a wreath of flowers thrown carelessly 
over each toilet article. The flowers are fin- | 
ished in soft unburnished gray, while the sur- 
rounding silver shows a high lustre. A mirror 
with heavy handle, costs $12, while another in | 
the same pattern completed with a simple ring, | 
is to be had for $1 less. Brush, $6.75 ; comb, 
$1.75; velvet brush, $4.25; clothes brush, 
$5.25 ; cut-glass powder box, with silver cover, 
$5.75, and cold cream jar, $1.30. This is 
without doubt one of the prettiest of the less ex- 
pensive sets. 

A lotion more like a liquid powder in effect 
than anything to which it can be likened, throws 
a soft veil over the complexion, leaving an in- 
definite velvet glow impossible of comprehension 
without demonstration. Blowsy skin will find 
improvement in this preparation, which is, more- 
over, composed of harmless ingredients, having 
been used on the delicate skin of children as a 
preventative of sunburn without the smallest evil 
effect. Where powder will not adhere or is 
persistently noticeable this lotion will be found a 
good substitute, while as a whitener for the face, 
hands and neck for evening use it is unsurpassed. 
Price, $1 a bottle. 

There is no doubt that one of the first require- 
ments for promoting the beauty and health of 
the skin is thorough cleansing. For this pur- 
pose a wonderfully fine brush is made of 
bleached camel’s hair, which may be used once 
a day with good results, bearing in mind that 
each quality of skin requires different treatment. 
When the latter is too dry, it is sufficient to 
brush until slightly flushed when some gcod 
toilet cream should be applied. Where the 
skin is oily it should first be washed with a 
pure olive oil soap, then brushed and powdered. 
The many little pores become clogged by dead 
tissue, oily matter and dust, requiring some- 
thing more than mere water to thoroughly 
cleanse the skin. Such a brush, when of the 
the finest quality, costs $1.50, but of course 
others can be bought for less. 

Checked sponge bags can be had from 20 
cents to 45 cents, and silk sponge bags are 50 














PANSY CORSETS 


Latest Parisian Ideas in Corsets 


We guarantee to fit you perfectly in half an hour, not only as good, but 
Corsets for stout or slim forms, health and 
comfort studied, and every model much less than it can be bought in Paris. 


better than can be done to order. 


Cor. Broadway, and 20th Street New York 


Pansy Corset Shop 














Vogue readers living at a distance from New York may make appointments for sittings by mail. 


Portraits of Children (Only) 
572 Fifth Avenue, New York 


PATENT SUSTAINED 


BY U.S. CIRCUIT COURT 


ASK FOR AND 
INSIST ON 

HAVING THE 
GENUINE 








CUSHION 


HOSE 2utt0n 
SUPPORTER 


NEVER SLIPS, TEARS, NOR UNFASTENS 
EVERY PAIR WARRANTED 


GEO. FROST CO, “= 
“MME Look for the name on 


loop, 
Moulded Rubber Button 














¢ ee 
Telephoning 

Typifies 

Time-Saving 

Manhattan Rates : 


Business 

from $5 a month. 
Residence 

from $4 a month. 


One-Year Contracts. 
Monthly Payments. 


New York Telephone Co. 
15 Dey St. 111 West 38th St. 
215 West 125th St. 


& i 


Mme. Aphe. Picaut 


Ostrich and 
Fancy Feathers, 
Boas, etc. 

REPAIRING, 
CLEANING, 
and DYEINC 
43 West 21st Street 
New York 


Our work has given 
satisfaction for over fifty 
years to many of New 
York’s _ representative 
families. And we feel 


a 
that it will also satisfy y oF » 



































cents to 85 cents. 


Laces Dyed to Match Gowns 


ALL KINDS OF LACES BLEACHED AND TINTED 


TO 


Repairing, Cleaning and Tinting of Real Laces a specialty 


111 West 17th Street 


We refer, by permission, to the leading Department Stores and many 
representative families in New York City, to whom our work has 
given satisfaction for many years. 


All materials used by the Dressmaking Trade 
dyed, cleaned and refinished 


MATCH THE NEWEST SHADES 
IN FOULARDS, VEILINGS, ETC. 


Mme. Pauline 


New York 
NEAR SIXTH AVENUE 
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My Maid’s 
Manicuring Manual 


is a common-sense treatise on the art of mani- 
curing, showing how you can save time and 
money by doing your own manicuring. The 
introductory edition is being sold at ro cents 4 
copy—coin or stamps. Address, JAY, BEE 
& CO., 1133 Broadway, New York City. 





THE SPRING 
Number 


of VOGUE will be dated 


Fashions 


17 April, 1902 
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RULES 


(1) The writer's full name and address must ac- 
company letters to Vogue. 

(2) When so requested by the correspondent, 
neither name, initials, nor address will be published, 
provided a pseudonym is given as a substitute to 
identify the reply. 

(3) Correspondents will please write only on one 
side of their letter paper. 

(4) Emergency questions answered by mail be- 
fore publication when $1.00 is sent with the ques- 
tion, 

(5) Confidential questions answered by mail are 
not published when $2.00 are sent with the question. 
All questions not complying with this rule are sub- 
ject to publication. 


2072. Model for Black Crepe de 
Chine. To H. W .—I have ablack crépe de 
chine over black satin, which has two very full 
plaited flounces nine inches deep below a close- 
fitting tunic pointed front and back, Also three 
yards black Chantilly suiting forty inches deep. 
I want particularly to use the crépe flounces on 
a new gown and should like your advice as to 
what to make up with it. 

(1) As you wish to use panne velvet and jet 
with your black crépe de chine, using the Chan- 
tilly skirting with plain net for another gown, to 
be made over white, and making the crépe de 
chine fiounces with more crépe to match, and 
panne velvet and jet. Make your skirt a three- 
piece one over underskirt of the black satin with 
ruche at foot on the general lines of model at 
extreme left, middle page Vogue, 13 February, 
making top of shaped skirt pin-tucked with a 
shaped flounce, also pin-tucked at top, and rising 
higher behind than in front. On this shaped 
flounce use your plaited flounces, finished at top 
by a small crépe de chine ruching. Join the 
flounce to the skirt with an appliqué of panne 
cut.and edged with jet or plain band of panne 
with jet arranged on it. The sort of jet you 
wish to use must determine. You can make the 
bodice all pin-tucked, and apply the panne and 
jet as is most becoming, or make the under- 
bodice pin-tucked and a boléro, if becoming, of 
panne trimmed and appliquéd with jet. You 
could also use white lace on bodice. The new- 
est sleeves are full and drooping under the elbow, 
fulled into a narrow pointed cuff. 

(3) Black panne sold at wholesale at $1 
would be good enough to use as trimming. 
We doubt that Lyons velvet, at wholesale $1.40, 
would be handsome enough for an entiree gown, 
but cannot judge definitely without seeing a sam- 
ple of the velvet. 


2073. Models for Painted Muslin 
and for Embroidered Gray Gown. To 
G. T. M.—(1) Will you kindly give me 
models for two gowns. The first is a very sheer 
quality of black India muslin. I wish the skirt 
with a yoke on which I shall paint morning 
glories, also the waist. How shall I finish the 
bottom of skirt? I thought of the full accor- 
dion ruffle, but it is rather old, is it not? The 
other gown isa pale gray on which are to be 
embroidered pansies. 

(1) You do not say whether you wish the 
models for the gowns low, or high-necked. A 
good model for the black muslin would be the 
idea in skirt of left model, page 35 Vogue, 16 
January. Make the skirt with five gores and a 
pointed yoke, and paint the yoke and the bou- 
quets on the bottom of the skirt, in morning 
glories. Trim the bottom of the skirt with black 
Chantilly, a pattern that is straight, or almost 
so, on one side and uneven on the other. Be- 
tween the painted bouquets inset medallions or 
large bouquets of the Chantilly, and cut out all 
the muslin from behind the lace. Make on a 
three-piece foundation of black silk the same 
length as the outside skirt, edged with a plaiting 
over which isa shaped flounce of muslin like the 
gown, trimmed with three narrow, full ruches. 
This is to make the skirt stand out well at the 
foot. Make the bodice either low or high, in 
a blouse effect. Paint the morning glories as a 
vine around the neck, dropping like a pendant 
necklace in front, and not as low behind inset, 
to match the skirt, below the painting with lace. 
If you have long sleeves, paint the upper part, 
and let the morning glories fall irregularly to- 
wards the elbow. Make the sleeves very full 
below the elbow, inset the lace, and gather into 
a transparent pointed cuff of lace. 

(2) Make the pale gray gown like left cen- 
tre figure, same page of Vogue, embroidering on 


the pansies in the same shape as the model, and 
insetting one wide insertion of yellowish lace on 
the skirt. Make the drooping collar of same 
lace, and the chemisette also. Embroider the 
pansies on the lace of the collar and chemisette 
rather sparingly. We suppose that the pansies 
are to be in shades of yellow and purple. Be 
careful that there is not too much purple. 
Make belt in two shades of violet panne, and 
wear hat with a great deal of yellowish lace and 
pansies. The gray gown would be pretty made 
over a pale yellow taffeta foundation,, or the 
foundation can be of gray taffeta. 


2074. Etiquette. To Methodist.— Please 
give correct form in reply to following invitations. 


Mr. and Mrs. J. E. More, 
At Home 
Thursday, February 20, 1901, 8 P. M. 
Euchre. 105 State Street. 


Mrs, John Johnson, 
1230 Mynders Street, 
Euchre 2.30 P. M. Thursday, March 6. 


Should I leave a card when there for a card 
party? 

(1) A formal invitation should be replied 
to in the same form, as it was Mr. and Mrs. 
J. E. More, at home, etc. You should write 
a note saying Miss. Smith accepts with pleasure 
Mr. and Mrs. More’s kind invitation for Thurs- 
day, February 20, at eight o'clock. 

The other invitation should be answered in 
the same way. It is not necessary to leave 
a card when you go to acard party. If you 
cannot go, write in the same form as the accep- 
tance, and make a call afterwards as you do 
after a dinner invitation. 


2075. Summer Coat. To W. D. C.— 
I need a pretty, serviceable wrap to be worn 
with thin, cool summer gowns, something pretty 
and serviceable. 

(1) The most serviceable summer wrap isa 
light, loose coat, either long or three-quarters 
length made of pongee, light colored taffeta or 
bengaline or thin cloth. The newer coats are 
all loose, how loose depends upon your figure. 
The coat on middle page Vogue, 20 February, 
is a good model. Ina rather heavy tussore or 
porgze silk, it need not be lined. The plaits are 
stitched as well as collar and cuffs and the seams 
bound. The collar is of heavy lace such as 
Venetian or Irish or in heavy écru linen lace. 
In handsome silk or cloth, the trimming could 
be more elaborate. Vogue will cut any coat 
from the illustrations, and the coupon patterns 
number 132 without seam in the back, and 
number 147, are both good and can be cut any 
length. 

2076. No Free School of Art in 
Boston. To G. R.—Is there a Free School 
of Art and Design in Boston? I am very anx- 
ious to go there next summer to study. 

There is no free summer school of art in 
Boston. The Museum of Fine Arts School 
offers exceptional advantages, but the terms are 
from 1 October to 1 June. Terms of tuition 
may be had by writing to the Manager, care of 
the Museum. 

A summer school very near Boston, the tui- 
tion moderate, the advantages exceptional, is 
that at Ipswich, Mass., under the personal su- 
pervision of Mr. Arthur Dow, an eminent 
teacher of design and illustration in both Pratt 
Institute and the Art Students’ League, New 
York. Another art school, open during the 
winter or school year, is the Eric Pape School 
of Art. 

The only free art school in this part of the 
country is that of Cooper Union, New York 
city, but this is closed during the summer, The 
registration for the following autumn and winter 
term takes place in March, and one has simply 
to state that it is necessary to earn one’s living 
by art to be eligible. 

The address of the Dow Summer School is 
Mr. Arthur Dow, Ipswich, Mass. 


2077. Use for Embroidered Velvet 
Bodice. To Elizabeth.—I have a cerise vel- 
vet waist embroidered in jet and gold cord which 
I should like to make into a short boléro jacket 
to wear with summer gowns. Would you sug- 
gest lapels? How would you finish the bottom 
and front edges and neck? What for lining? 
The body of the waist is embroidered in long 
spikes two inches wide, back and front, with 
velvet plaited between each. 

(1) If the velvet of your bodice is not ribbed 


it could be made into a very smart boléro. 
Could you not have the velvet which is plaited 
between the embroidery loose and edge the bo- 
léro with appliqués taken from the large sleeves? 
If not, it could be edged with jet to match as 
nearly as possible, arranged with gold cord in 
the same way. It should be cut down slightly 
at the neck, round, and be finished in the same 
way as the bottom, without lapels. The sleeves 
should come slightly below the elbow and flare, 
and be finished in the same way as the bottom 
and the neck. If it could fasten slightly to the 
left, hook invisibly, and have three tiny stiff 
black rosettes of taffeta with a jet and gold bead 
tassel falling from the centre of each, it would 
be smart. The lining should be of thin cerise 
or thin white taffeta. Such a jacket is pretty 
worn over lace blouse and skirt in white ; it 
would be lovely with a gown of cerise muslin 
made over white. 


2078. Models for Fancy Bodices— 
Raglans —Widow’s Cards—Address- 
ing a Duke. To H. B.—Enclosed are 
three samples of materials for fancy waists, 
the stripe grenadine to be worn over rose silk. 
I thought some addition of white lace would be 
effective. But please suggest some way. 

(2) Will raglans be worn this spring? 
That is, will they be good style for use, travel- 
ing, cool days on the beach, etc.? 

(3) I have occasion to write to an English 
duke on a matter of business. Kindly give me 
proper forms to begin and end my letter and 
how to address the envelope. 

(4) Will you please tell me if it is correct 
for a widow to retain her husband’s name on 
visiting cards, etc.? Mrs. John Smith instead 
of Mrs. Sarah Smith? I think not. 

(1) Make bodice like blue sample like lower 
model in centre page 163, Vogue, 27 Febru- 
ary ; make the centre of blue accordion-plaited 
chiffon. Use white lace that has a pointed 
edge and is rather heavy on a net foundation, 
then cut away the net from the inside and ap- 
pliqué the lace on the blue. Make collar and 
cuffs of folds catstitched together with blue silk 
and the sleeves plain or tucked in groups as 
you like. The black would be pretty made as 
a simple blouse as it is striped, the sleeves large 
below elbow falling into cuffs and trimmed wich 
medallions of white filet lace put on, as is 
most becoming to the figure, either graduated 
up and down or put on around in two rows like 
a necklace, the largest in front and back and 
graduating over shoulders. If you have a form 
put the rose silk lining on it, make the bodice 
and then try the lace on until you find the 
prettiest way, and that which suits your figure 
best. Black Chantilly medallions would also be 
pretty, cutting the material out underneath in 
either case. The violet would be pretty made 
like upper left model, also page 163, using écru 
insertion and omitting the tucking. 

(2) Raglans are worn, but a loose coat 
without pockets is newer. The color depends 
upon the use given to it. Tan is rather more 
stylish than gray. The ccat on centre page, 
Vogue, 20 February, is good style. So is coat 
on page 65, Vogue, 30 January, and there 
will be others published. 

(3) Begin your letter My Lord Duke. 
Signature, Your Grace’s most obedient servant. 
Superscription, His Grace the Duke of. 

(4) It is fashionable for a widow to retain 
her husband’s name on her cards. It should 
be Mrs. John Smith, not Mrs. Sarah Smith. 


2079. Initials on Shirts—Model for 
Blue Chiffon. To Madge.—(1) Is it cor- 
rect to have one’s initials embroidered just be- 
low the bust on the summer shirt waists? If 
so, would white be embroidered in white or 
other colors ? 

(2) Also please give a design for a blue 
chiffon with a white figure in it. I would like 
shirring in the skirt and high-necked. 

(1) It is not good style to have initials em- 
broidered below the bust of a shirt waist. Em- 
broidered initials or monograms are only suitable 
on handkerchiefs and lingerie. 


(2) A pretty model for a blue chiffon would | 


be figure 6536, page 203, Vogue, 13 March. 
Make a shirred yoke to the skirt as deep as is 
becoming to you, like the left figure, middle 
page, Vogue, 13 February. The ruffles, fichu, 
etc., should be trimmed with light white lace, 
and the upper ruffle could be shirred two or 
three times as a heading. Shirr the yoke, 
which can be unlined if you choose, in which 
case make the shaped lace collar transparent. 


312 
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2080. Model for Bright Blue Alba. 
tross. To M. S.—(1) Would fabric lik. 
enclosed sample be satisfactory made like skin, 
156, published in issue of Vogue, 20 February } 

(2) Would a plain tan cloth trimming, o, 
Persian effect be pretty to edge flounces and trim 
boléro? Should like to darken the color by 
trimming used. ‘ 

(1) Your material is so thin that a plaited 
skirt would be better as a model than No, 156 
which requires something with more body, like 
linen or thin cloth. A better model would be 
second figure from left, middle page Vogue, 25 
February, making the folds across skirt and at 
foot, edged with Persian trimming, using ap 
écru lace collar. Better still would be either 
the right model page 1v Vogue, 6 February, or 
the model on page 94, same number, as these 
have less trimming, and your material is not 
good enough to spend much upon. In the 





model on page 1x, you could use two or three |g No fashionable 
widths of black velvet ribbon at foot of skirt, [ifs given to-day w 
Make the belt of black velvet, and the necktie [the drawing-roor 
of some Persian foulard that would harmonize MMdining-room, or 


t the table after 


with your material. The yoke and collar of 
ails are served in 


yellowish batiste, and the lace for cuffs and col- 


















lar écru. The really sm: 
(2) In the model, page 94, you could use [followed at once 
folds of dark Persian foulard, instead of lace on [sherry or white v 
skirt and collar, and make sash of the same, or § Drinking mar 
you could make the skirt without trimming, JJminous to healt! 
Use the foulard sash and a lace collar, are not. — 
2081. Fire Escape for a Private gp oktails _ 
House. To M. S.—What is considered the a aa ea 


best fire escape for a private house ? 

We think the best fire escape for your use is 
the Portable Automatic Wilson Fire Escape, 
You do not have to grasp the rope or regulate the 
speed, and you do not need strength or skill to 
use it. The house size is eight dollars with sixty 


They are sold in 
Martini and Vert 
Cocktails at h 
ment’s notice to | 
time and for any 


feet of rope and the automatic attachment that The Club Ce 
lets you down. The escape is fastened to the g* 2% 4 Tecent | 
window and there is a loop on either end of the hey have been 
rope. You simply slip the loop over your head 9°"! grocer or g 
and under the arms and let yourself down, goo" knows t 


When one end is down the other is up and stock, and sells g 


ready for use. 


2082. Lace Braids — Filet Lace. 
To E, J.—Will you mention where one may 
buy the latest designs in Cluny, Arabian and 
Renaissance braids. Also the black braids? 

(2) What is filet lace spoken of so often in 
your columns ? 

(1) Simpson, Crawford and Simpson, 19th 
and Sixth Ave.; Bloomingdale Bros., 3d Ave. 
and §9th St.; Stern Bros., West 23rd St., all 
keep Cluny and Renaissance braids. Also black 
silk braids. 

(2) Filet lace is the variety showing a square 
mesh. 


2083. Hemming Table Cloths and 
Napkins. To T. J.—Please tell me how 
wide a hem to use on a three-quarter napkin. 
Also what width shall I use for the cloth? 

I wish three letters embroidered on my cloth. 
Where are they most used, on top or on one 
corner of the cloth? What is the proper hight 
for the letters? What size shall I use on the 
napkins ? 

The width of a hem for table cloth and nap- 
kins is very much a matter of taste but the usual 
width for a three-quarter napkin is one-eighth 
of an inch, allowing a quarter of an inch for the 
table cloth. 

Asa rule the cloths are not marked, but if 
one prefers it the letters should be placed in centre 
of one and so the letters come on the table inside 
the plate line, and should be about two inches 
high, interlaced in what is known as ribbon 
fashion, 


All Grocers a 
G, F. Heublein 
Hartford, 


— 








WING 


The letters on the napkins are one anda tail 
quarter inches to one and a half inches high. votes , 
and are placed in one corner. Napkins are BPTICes, the 
much handsomer with the embroidered letters, Bcent, commi: 
but cloths are best unmarked. 
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~ Be Your Own Manicure! | 
ALABASTRINE 


Have you used it for Manicuring the 
Nails and beautifying the bands? 


Its use keeps the skin in a perfectly healthy condition, 
prevents hang-nails and softems and whitens the hands. 
Very soothing to chapped or rough skin—benefit felt after 
one application. 

To be had at Stern Bros., B. Altman & Co., Lord & 
Taylor, Wanamaker, Caswell, Massey & Co., Edward 
Plummer, Apothecary, 40; sth Ave., Abraham & $114v5, 
Brooklyn, or direct from 


BEECHAM’S LABORATORY 
Bedford Park, New York 
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E. A. Morrison 












POMMERY BRUT, 


No fashionable dinner of both men and women 






POMMERY | | 


DOES NOT COST YOU ANY MORE 


A Lesson in Champagne’ Values 


Recent prices at wholesale in London, as per October, 1901, Market List. 


eee 


_ and Son 


Importers 


Lace Mitts 
Point Applique 


SHILLINGS 





edged with Duchess Lace 


is given to-day without cocktails served either in 6. H. Mumm, 93 ee 9 
the drawing-room before the guests go into the : ’ 
ining-room, or as the first thing served to them Perrier-Jouet, Ext. Qual. 93 A EEO 87-92 | Th read Lace 
ut the table after being seated. As a rule, cock- Moet & Chandon 93 ee 83 90 
ils are served in the drawing-room, ’ s and 
The really smart dinner begins with cocktails Pol Roger Extra Dry 93 Ae REN 93-87 
followed at once by champagne, without either ‘ ; J B L 
sherry or white wine intervening. Ruinart, Extra Dry, 93 EE Sma 70-75 reton ace 


Drinking many different wines at a dinner is 
ruinous to health. Cocktails and champagne 
are not. 

Cocktails have to be mixed, and very few 
butlers know how, and still fewer hosts can tell 
them. The Club Cocktails are already made. 
They are sold in variety, including Manhattan, 
Martini and Vermouth. With a case of Club 
Cocktails at hand one is prepared at a mo- 
ment’s notice to serve a delicious cocktail at any 
time and for any occasion. 

The Club Cocktails are standard. They 
are not a recent introduction or an experiment. 
They have been on the market for years, and 
every grocer or general wine merchant of im- 


AS PRICE PER BOTTLE 








Measured by the Standard of either Price or Quality 


| 
WHY NOT HAVE THE BEST? | 
| 
| 


Pommery ts the Best the World Over | 


CHAMPAGNE | | 


elbow and _ three- 
quarter and full length 


IS GENERALLY THE SAME in wrist, 


White, Black and Ecru. 
Silk Filet and Maltese 


Lace. 
White and Black elbow 


length. 








portance knows them, keeps them regularly in 
stock, and sells great quantities of them. 


All Grocers and Druggists keep them. 
G, F, Heublein & Bro., 29 Broadway, N.Y. 
Hartford, Conn. London. 





89 3 Broadway 




















VOGUE SHOPPING 


WING to business methods adopted of late by most of the | 
retail shops of New York, withdrawing discounts from counter 
prices, the Vogue Shopping Bureau will hereafter charge five per | 
cent. commission on all purchases made for its readers, which percent- | 
age must be added to the amount of the remittance. For orders less | 


than five dollars in amount ten per cent. must be added and twenty- | 
ive cents for all orders less than two dollars and a half. | 


These terms are not profitable to Vogue and this service is sup- | @ 


plied solely for the convenience of those readers who cannot easily do | 
their own shopping, it being the purpose of Vogue to aid its readers 
in every way that does not entail too great a loss. 


VOGUE 


Manuscripts suitable for issuing in 


Authors <.  y E 1 ea : ieaal is $7.00 a year by subscription, 
° prompt, straightforward treat 

Seeking a aaaie pony se xs ment | aubich includes all the numbers as issued, 

Publisher 141 Herald, W. 23d ‘St. «» | 3 West 29th St., New York. 


__New York, 








China and Glassware 


For Country Homes 





We are making a specialty of Dinner 
Sets, Glass and Toilet ware of fine and 
inexpensive grades suitable for country 
cottages. 

We invite inspection and correspond- 


ence, 


D. B. Bedell & Company 
256 Fifth Ave., bet. 28th and 2gth Sts. 

















3 West 2gth Street, New York 









PARIS, 20 Avenue Rapp 
PARIS, September 224, 1901. 


CuIcaGo, Auditorium Bldg. 





PLEASANT VALLEY WINE Co., Rheims, N. Y. 
Dear Sirs :—I am instructed by Commissioner-General Peck to inform you that the 
International Jury of the Paris Exposition awarded to your exhibit of 


Great Western Champagne 
A GOLD MEDAL 


It will doubtless please you to know this award was made upon the recommendation 
of Senator Prevet, at one time President of the Society of Alimentation of France. The 
reputation of the proposer as well as the grade of award granted you are gratifying 
evidences of recognition of the merits of your exhibit. Very truly yours, 

J. H. Gorg. turor-in-Chief. 
PLEASANT VALLEY WINE CO. 
Soie Makers, eo) es Rheims, N. Y. 
Sold by all respectable wine dealers. 
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Clever Models in Shirt Waist Hat: 


By the Well Known Originators 
Phipps and Atchison H. M. 
















































































We have just introduced on these hats our new importation of oriental fibre embroidered in white, navy, brown and black. This materia is not only the mo 


beautiful summer trimming we have yet introduced, but will stand the wear and tear of the country and sea shore and look fresh the entire season 











This trade-mark is indicative of individual style and superior quality of finish. It protects you against misrepresentations. 


Phipps and Atchison H.M. 


STRICTLY WHOLESALE 


141-147 Fifth Avenue New York City 





If no agent in your town send to us for near-by firms 


THE GILLIGS PRESS, 


NEW yor 


ON SALE throughout the UNITED STATES, CANADA and EUROPE at HIGH-CLASS ESTABLISHMENT 








THE LIBRAA 
GONGRES 
Two Cories Ri 


APR. 19 71 











